lisicldii 


Is  America 
Bcmd 
Minded 


How  to 

Twirl 

in  the  Contests 


Help  for  the 
Student 
Conductor 


27  Other  Features 


School  Band  News 
from  Everywhere 


APRIL 

1937 


How«rd  Saiopkon* 

nmond,  lndi«na,  High  School 
First  Division 

1936  Notional  Solo  Contost 


Does  your  Band  or 

Orchestra  need  a  set  or 


Bells 


or  a  xylophone 


you  can*t  afford  to  buy 

■ 

Well  give  you  one! 

Take  Your 


Choice 


These  are  not  "premium"  instruments.  They  are  made  especially  for  us 
by  a  manufacturer  of  highest  reputation  and  are  strictly  high-grade  in  every 
respect.  The  bars  of  the  xylophone  (left)  are  genuine  Honduras  rosewood,' 
accurately  tuned,  of  good  tone  and  carrying  power,  and  finished  in  their 
natural  grain.'  Two  and  one-half  octaves,  G  to  C,  thirty  bars,  ll/g  inch  wide 
by  ^  inch  thick;  one  pair  selected  mallets;  contained  in  Pabrikoid  covered 
case  with  good  hardware  and  strong  leather  handle.  Cover  and  xylophone 
can  be  completely  removed  from  case.  Case  measures  26  inches  by  21 
inches  by  31/2  inches.  Weight  I4I/2  pounds. 


The  beU  bars  are  of  the  same  quality  steel  as  used  in  the  finest  profes¬ 
sional  bells.  They  have  a  fine  clear  tone,  accurate  in  pitch,  and  cushioned  on 
good  quality  felt.  Two  and  one-half  octaves,  G  to  C,  thirty  bars,  one  inch 
wide  by  II/4  inch  thick;  two  pair  of  selected  mallets;  contained  in  Pabrikoid 
covered  carrying  case,  same  as  xylophone,  size,  26  inches  by  16  inches  by 
31/2  inches;  weight,  I8I/2  pounds. 


Send  fifty  yearly  $ub*criptions,  at  60c  each,  to  The  SCHOOL  MUSI¬ 
CIAN  and  your  choice  of  one  of  these  instruments  mil  be  sent  express 
prepaid  immediately.  Half-year  subs  at  SOc  each  will  be  accepted,  two 
for  one.  Get  your  whole  bmd  or  orchestra  to  subscribe,  if  necessary,  in 
order  that  you  may  have  one  of  these  instruments  in  time  for  the  spring 
contests.  But  act  quickly  because  this  offer  may  be  withdrawn  any 
minute.  Get  started  today. 


Look 
Look 
Directors ! 

Dress  up 
your  band 
with  a  sparkling 
New  Baton 


e  e 


Put  your 
Drum  Major 
on  the  job 
and  get  one 

FREE 

including  complete 
Twirling  Instructor 


Th*M  batons,  tbo  "Spinno' 
(illuttratod)  and  tlia  “Spaad 
Spinno",  conform  to  adopted 
contest  twirlin9  requirements, 
and  are  positively  tbe  finest, 
most  beautiful  batons  made 
Gat  35  or  more  of  your  band 
members  to  subscribe  to  The 
SCHOOL  MUSICIAN,  and  you 
may  have  your  choice,  free,  as 
a  gift,  including  a  complete 
Twirling  Instructor  and  Drum 
Major's  Manual.  Only  35 
yearly  subs,  at  60c  each,  and 
we  guarantee  every  subscriber 
"complete  satisfaction  or 
money  refunded".  The  great¬ 
est  music  magaiina  "buy”  on 
earth,  10  big  issues  for  Two- 
Quarters-and-a-Oime.  But  act 
quickly. 


This  offer  may  be  saidtdrawn 
at  any  time. 


Get  sttrted  today. 

BOB  SHKPHKip. 


CIRCULATION  DEPARTMENT,  THE  SCHOOL  MUSICIAN 


April,  1937 


Announced  last  September,  Continental  bond  instruments  have  literally 
galloped  into  national  popularity. 

A  thorough  and  grilling  workout,  in  a  thousand  or  more  school  band 
rehearsal  rooms,  has  proved  them  "highly  superior"  in  meeting  the  "more 
precise  and  discriminating  exactness  of  today’s  advanced  school  bonds". 

New  crushed-plush  lined  cases  go  with  many  of  the  instruments,  which 
include  practically  all  wind  instruments  for  band  and  orchestra.  Every 
number  assures  highest  musical  satisfaction  and  inspiration  to  the  student. 
Many  special  and  exclusive  features  distinguish  this  line,  and  the  moderate 
price  range  is  a  special  advantage  to  the  director  who  invariably  needs 
more  instruments  than  his  appropriation  will  buy. 

Get  This  New  Book  Now 

These  fresh,  new  instruments  are  a  step  ahead  of  anything  you  have  seen 
before  at  anywhere  near  these  prices.  See  your  music  dealer,  or  write  today 
for  this  new  book  of  Continental  band  instruments  and  complete  details. 
Enter  spring  contests  with  Continentals  for  success.  u$ 

CONTINENTAL  MUSIC  CO. 

D«pt.4122  630  SOUTH  WABASH  AVEHUE  CHICAGO,  ILL 

Pleas*  mention  THE  SCHOOL  MUSICIAN  token  answering  advertisements  in  this  magaeine. 


WE  ARE 
MAKING  AMERICA 


Wkwi  k«  wu  still  •  young  Ud,  W.  H.  Torry's 
moHior  taught  hiai  to  ting,  and  thus  kit  lova 
for  mutk  was  first  awakonad.  At  about  tha 
ago  of  twolva  ka  bagan  tka  study  of  tka 
comat,  latar  ekanging  to  tka  trombona. 
Wkita  playing  in  tka  city  band  and  or- 
chastra,  ka  was  givan  a  tckolarskip  in  musk 
at  tka  Snow  Collaga  and  graduatad  from 
this  tckoal  wHk  a  diploma  in  mutk.  Ha 
kald  first  ekak  trombMa  in  tka  first  Stata 
Ragimantal  Band  of  Utak  for  four  yaars. 

Tkan  ka  attandad  tka  Brigkam  Young  Uni¬ 
varsity  of  Utak.  At  tka  Naw  York  Sekool  of 
Musk  and  Art  ka  thidiad  public  sekool 
musk  tuparvision,  and  tha  trombona  undar 
Ernast  Clarka.  Ha  nait  attandad  tka  Insti- 
tuta  of  Normal  Matkods  at  Nortkwastam 


and  continuad  kit  work  in  orckastration,  con¬ 
ducting,  and  mutk  matkods  undar  Osbouma 
McConatky  and  otkar  prominant  taackars. 
All  of  kis  aducation  Mr.  Tarry  financad  kim- 
taK,  mostly  through  danca  playing. 

Whan  ka  bagan  taacking  music  in  tha  grada 
and  junior  high  schools  of  Fairviaw,  Utah, 
no  school  bands,  otkar  than  collaga  and  a 
faw  high  sekool,  aiistad  in  tha  stata.  In 
1913  ka  organisad  tka  first  grada  school 
band  and  ona  of  tka  first  aH-girls'  bands  in 
Utak.  Combining  tkasa  two  bands,  latar,  ka 
was  askad  to  play  a  program  for  tka  State 
Taackars  Convention  hold  at  Salt  Laka  City, 
fids  being  tka  first  time  any  band  had  bean 
thus  honored. 

Mr.  Tarry  taught  band,  orckastra,  and 
vocal  music  in  tka  North  Sanpata  high 


sekool  at  Mount  Plaasant,  Utah,  for  eight 
yaars,  previous  to  coming  to  his  present 
position  at  South  Cache  high  school  in 
Hyrum,  in  1929.  Tha  South  Cache  sekool 
bands  have  won  throe  stata  championships 
in  Clan  I,  and  than  stepping  up  to  Clau  A 
placed  in  first  division  for  two  consecutive 
years. 

in  1935  ka  was  alactad  a  director  of  tka 
^  National  School  Band  association  and  b  still 
serving  in  that  capacity.  Ha  is  chairman  of  tha 
National  Regional  Competitive  Festival  No. 
10,  wkkh  will  hold  its  first  contest  at  Price, 
Utah,  on  May  13,  14,  and  15,  of  this  year. 
Ha  has  also  bean  a  member  of  tha  Stata 
Musk  Committee  since  it  took  over  the 
directing  of  contests  in  1932. 
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Tommy  Walker,  California’s  Boy 
Wonder,  fo  hmte  (Us 

Buescher  True  Tone  Trumpet . . . 

^  He  was  a  mighty  little  fellow  when  he  {dayed  am  chaiactetiatics  of  the  Buescher  Trumpet  that  not 
^  trumpet  with  the  Milwaukee  Band  on  ka  senaa-  only  encourage  and  inapsra  the  student,  but  actually 
tional  trip  to  Europe  in  1934.  hal^  aisd  draw  him  quickly  into  skillful  mastery. 


Now,  still  a  boy,  he’s  the  featured  trumpet  aoloiet, 
and  assisranr  ccmductor,  too,  of  die  famous  **Cali- 
iomia  Boys  Band". 

B^  Tommy  and  his  illustrious  dad,  Vesey  Walker, 
president  the  Southern  California  Rand  masters 
association,  believe  that  the  fine  musical  quality  and 
easy  action  and  playing  of  the  Buescher  True  Tone 
Trumpet  had  a  great  deal  to  do  with  his  quick 
mastery  and  the  heights  of  artistic  excdlenca  he  has 
been  able  to  attain  in  so  shon  a  time.  Only  the 
finest  instniment  could  possibly  lacilitate  his  escep* 
tional  playing  range.  Natural  tonal  beauty,  faultfeaa 
pitch  and  intonation,  response  and  easy  blowing, 
with  just  the  right  amount  of  lesiatanceto  the  player. 


Every  Buescher  instrument,  comet,  trombeme,  bass 
or  harmony,  has  these  superlative  qualities  of  musical 
exactnem  and  easy  performance.  A  Buescher  will 
hdp  you  to  quickly  become  a  better  musician.  Get 
more  information  now  about  a  Buescher.  See  your 
local  music  dealer,  or  write  direct  lor  a  beautifully 
illustrated  folder^catalog  devoted  exclusively  to  your 
instrument.  No  oUigation.  Easy  terms.  Your 
dealer  will  doubtloss  grant  you  a  free  home  trial 
Verify  our  claims  about  Buescher  today.  u 

B  U  E  S  C  HE  R 

BAND  INSTRUMENT  COMPANY 

403  BUESCHER  BLDG.  ELKHART.  IND. 


Dr.  Frank  Simon  Talks  About 


BANDS 


Director  of  the  icanous  ARMCO  bond  of  the  car 
speaks  as  president  before  the  Eighth  Annual 
Convention  of  the  American  Bandmasters  asso¬ 
ciation,  ^^waukee,  Wis.,  Mcnch  1,  on  subjects 
of  prime  importance  to  the  future  of  all  bonds. 


e  WHEN  ELECTED  President  of  the 
American  Bandmasters  association 
two  years  ago,  I  stepped  to  the  helm 
of  a  perfectly  functioning  organiza¬ 
tion,  synchronized  by  the  inspired 
leadership  of  my  three  esteemed 
predecessors.  By  them  the  associa¬ 
tion  had  been  successfully  piloted 
through  its  critical  years  of  infancy 
and  adolescence,  and  when  the  gavel 
was  presented  to  me,  the  American 
Bandmasters  association  bad  become 
a  fully  grown  adult  with  well  defined 
ideas,  purposeful  motives,  and  high 
character.  Composed  of  outstanding 
and  worthy  bandmasters  from  every 
field  of  band  music,  the  American 
bandmasters  association  had  become 
well  established,  highly  recognized 
and  its  infiuence  keenly  felt  in  all 
things  pertaining  to  its  one  great  ob¬ 
jective;  namely,  “The  Betterment  of 
Bands  and  Band  Music". 

Despite  the  fact  that  we  were  or¬ 
ganised  on  the  very  eve  of  a  depres¬ 
sion  that  unprecedently  sent  the 
economic  structure  of  the  world  tot¬ 
tering,  with  many  people  everywhere 
neglecting  the  cultural  arts  in  a  mad 
grasp  for  the  things  that  to  them  rep¬ 
resented  the  bare  necessities  of  liv¬ 
ing,  we  have  held  our  bands  intact, 
and  have  even  made  definite  progress 
along  many  lines  of  endeavor  of  much 
import  to  our  profession.  In  most  in¬ 
stances  our  bands  have  improved,  and 
by  the  herculean  efforts  on  the  parts 
ef  individual  members,  we  have  come 
through  the  crisis  seasoned  by  our 
experiences  and  better  equipped  to 
meet  the  problems  of  the  future. 


By  experience  and  accomplishment 
this  association  has  rightfully  come 
of  age,  and  I  think  without  equivoca¬ 
tion  1  can  say  that  during  our  few 
years  of  organization  we  have  accom¬ 
plished  many  things  that  would  have 
been  virtually  impossible  to  do  as  in¬ 
dividuals.  As  an  important  illustra- 
tl(m  shall  we  regard  our  present-day 
publications  of  band  music,  which 
are  far  superior  to  most  of  the  ar¬ 
rangements  of  pre-association  days. 
To  our  publishers  we  must  give  our 
wholehearted  thanks  for  their  serl: 
ouB  consideration  of  our  require¬ 
ments,  and  their  bold  vision  in  co¬ 
operating  with  us  during  the  most 
stressing  time  in  the  history  of  the 
music  trades.  As  long  as  our  own 
bands  are  to  benefit  by  these  fine  ar¬ 
rangements,  that  most  assuredly 
make  them  sound  better,  we  should 
take  upon  ourselves  the  obligation  of 
furthering  the  interests  of  the  pub¬ 
lishers  by  promoting  the  sale  of  such 
worthy  music  to  those  whom  we  are 
able  to  influence  in  this  respect.  It 
is  our  duty  to  so  reciprocate  that  our 
publishers  will  feel  that  their  efforts 
have  not  been  confined  to  the  rela¬ 
tively  few  bands  represented  by  this 
association,  but  have  been  In  the  in¬ 
terest  of  bands  everywhere. 

We  owe  much  appreciation  to  those 


Pictures 
on  pages  22-23 


of  our  members  who  through  tedious 
research  have  been  responsible  for 
the  bringing  to  light  of  many  splen¬ 
did  compositions  admirably  adaptable 
to  the  band  that  have  not  before  been 
heard  in  this  form.  And  also  there 
are  those  prominent  members 
through  whose  influence  many  entirely 
new  works  by  famed  present-day  com¬ 
posers  have  been  added  to  band 
literature  during  the  past  few  years. 
We  must  not  forget  the  efforts  of 
some  of  our  own  members,  who,  gift¬ 
ed  with  the  pen,  have  themselves 
added  immeasurably  to  the  works  of 
the  concert  band  from  year  to  year. 
All  of  these  accomplishments  are  defi¬ 
nite  signs  of  progress  that  even  in 
themselves  have  Justified  the  exist¬ 
ence  of  this  association. 

Standard  Initrumentation 
One  of  our  aims,  and  perhaps  a 
rather  ambitious  one,  is  to  bring 
about  a  standard  instrumentation  for 
bands  throughout  the  world.  This  is 
indeed  a  gigantic  task,  because  of 
the  many  prejudices  and  diverse 
opinions  with  regard  to  different 
types  of  instrumentation.  Of  inter¬ 
est  is  the  report  of  our  esteemed  col¬ 
league,  Dr.  A.  Austin  Harding,  who 
fraternized  with  European  bandmas¬ 
ters  during  a  recent  overseas  trip. 
They,  too,  seemed  to  be  enthusiastic 
about  the  benefits  of  International  in¬ 
strumentation.  Who  knows  that  per¬ 
haps  from  this  association  will 
evolve  a  world-wide  association  of 
bandmasters.  Then  nothing  of  this 
sort  would  be  impossible! 


At  tk*  alflitli  aniiMl  c«iivMtieii  of  ttic 
Ain«fic«ii  lMdiii«tt*n  usociction  Md  m 
MilwaiikM,  Wiwondn,  M«rck  S-7,  Dr.  Albert 
AmKr  Hardiit9  was  wianimoinly  alactad  aad 
maJa  praildaat  af  tkat  aMoeiatioa.  Alraady, 
bat  a  law  waab  kaaca,  tha  aa^  aad  aetiva 
atiad  ef  tka  graat  dkactor  Kas  briafad  a 
coastractiva  platform  tkat,  wkaa  raalbad, 
wtt  dtstiagaba  kit  admiaittratioa  at  eaa  ef 
graat  accemplitkmaat  aad  atafaiaatt.  Hara 
ara  towM  ef  tka  paragrapkt  from  kit  iataata 
plea,  aiaay  ef  wkiek  ara  ef  vital  impertaaca 
ta  tka  tckoel  maticiaa: 

1.  To  racraata,  premota,  aad  davalep  tka 
muakipai  baad  at  tka  modara  taecattor  to 
tkat  great  Amaricaa  iattitutioa,  "tka  towa 
baad  ,  whick  ki  a  gaaaratioa  aow  goaa  wat 
tkoagM,  aad  rigktiy,  at  importaat  to  tka 
pride  aad  wall-Miag  ef  every  viHaga  aad 
tewa  at  ware  tka  lira  dapartmaat  aad  tka 
police  force.  Tha  ratteratioa  ef  tkit  aatioaal 
iattitutioa  wfll  provide  tha  muck  aaadad  out¬ 
let  for  tha  aver  growiag  aluami  of  tchool 
baadtawa.  Tkora  mutt  aad  tkal  be  ao  ia- 
karaioay  aor  frictiea  batwaaa  tuck  avoca- 
tioaai  uaitt  aad  tha  prefatdoaal  baad  field. 

2.  Ta  oppota  aaargatkally  tka  propotad 
abaadeamaat  of  tha  ragiaiaatal  baadt  ot  tka 
Amaricaa  army,  aad  to  taak,  aa  tka  coatrary, 
more  proper  racegaitioa  of  aad  Imprevaaiaat 
ia  tkata  baadt  at  wall  at  advaaaaawat  ia  tka 
ttatut  of  tkair  baadmattart.  (At  tkb  tiam 
tka  Pracidaat  It  urgiag  all  aiambart  to  laveka 
tka  full  braatt  of  tkair  iafiuaaca  oa  taaatert 
aad  caagrattataa  ta  wpport  llll  H.  R.  4947, 
tpoatorad  by  tha  Uaitad  Statat  Army  aad 
Navy  laadaMttart  aatoclatloa.  Tkk  it  ia 
liaa  with  tha  aaprattad  with  of  tha  attocla- 
tiaa  aad  a  ratolutiaa  favoriag  tka  bM.) 


3.  To  taak  ceagrauional  racegaitioa  ef 
tha  lata  Joha  fikSip  Souta't  imm^al  "Tka 
Start  aad  Stripat  roravar”  at  our  Natioaal 
March.  Alraady  it  it  attablitkad  ia  tka 
miadt  ef  tka  Amaricaa  paopia  at  tuck. 
Furtkar,  to  urge  tka  ittuaaca  of  a  pottage 
ttamp  ea  wkiek  wiN  appear  a  few  bart  of 
the  opaaiag  ef  tka  trio  of  tkit  aatiooal 
march.  Rratil  kat  timilarly  koaorad  Gomat, 
compotar  of  "II  Guaraay".  Surely  tka^  Uaitad 
Statat  govaraataat  would  fai  aa  official  duty 
net  to  ao  honor  the  March  King  of  the  world. 

4.  Ta  pram  forward  a  movamaat  alraady 
launched  by  tka  American  landmattan  aaao- 
ciatioa  toward  tha  ttandardiiation  ef  an 
intaraatieaal  iattrumantatien  for  baadt.  Suck 
a  league  now  aiittt  govaming  tka  iattrumaa- 
tatioa  of  tympkeay  orchattrat.  (la  tkit  eon- 
naction  Mr.  Harding  wat  caHad  to  England 
in  Augutt,  1936,  by  a  group  of  Iritith  mutic 
publitkart  who  plan  to  modomiio  tkair  pub- 
licationt  aad  witaly  taught  the  advice  and 
countal  ef  tha  graat  American  baad  director 
in  tka  completion  of  thk  work.) 

5.  To  urge  more  of  tka  compotart  now 
vrriting  for  tha  tym phony  orckattra  to  uta 
tha  modara  band  at  a  vakicia  for  tkair  mutic 
atprattioat. 

Dr.  Harding  kat  tha  da^p  affaetien  aad 
may  be  certain  ef  tka  attiduout  aid  ef  tka 
complete  mambartkip  ef  tka  Amariaan  Raad- 
mattart  attociatioa,  both  individually  and 
coHactivaiy  In  tka  fuHiHmaat  ef  kit  almi.  Ha 
it  at  gift^  in  parliantantary  judgment  and 
laadankip  at  ka  it  in  tha  artictic  direction 
tkat  kat  auda  him  famout.  Ha  it  a  man 
amaag  man. 


I  truat  that  durins  this  convention 
we  will  serlonsly  turn  our  thoughts 
to  the  most  practical  phase  of  our 
profession,  in  tact,  iu  very  life’s 
blood — that  of  developing  more  sup¬ 
port  for  the  activities  of  our  bands. 
I’m  going  to  repeat  this  statement 
made  during  my  speech  to  the  con¬ 
vention  at  Interloohen  last  August: 
"The  future  challenges  us  to  our  best 
and  most  heroic  efforts.  During  the 
next  tew  years  of  economic  rehabili¬ 
tation  we  mnst  seise  upon  every  a§- 
portnnlty  to  make  this  continent  so 
band-minded  that  the  future  of  bands 
will  be  solidly  entrenched  against 
any  emergency  that  might  tend  to 
tear  down  the  worth-while  things, 
of  which  band  music  is  one." 

One  of  the  tasks  that  confronts  us 
is  to  attempt  to  solicit  more  of  the 
interest  of  influential  and  wealthy 
people  in  bands  and  band  music. 
With  present-day  conditions  we  all 
must  recognise  that  music  and 
musicians  rarely  can  succeed  by 
their  own  efforts.  There  must  be  sup¬ 
port  from  outstanding  men  and  wo¬ 
men  who  through  large  donations  of 
money,  or  by  the  influence  of  their 
position,  contribute  tremendously  to 
the  pennetuation  of  music  and  musi¬ 
cal  organisations.  Some  of  these  will 
be  sympathetic  because  of  their 
sheer  love  of  music  as  an  art. 
Others  can  be  readily  approached 
from  a  purely  altruistic  point  of 
view — that  of  providing  for  others 
less  fortunate  the  influence  and  pleas¬ 
ure  of  good  music.  It  support  of  this 
type  were  withdrawn  from  the  sym¬ 
phony  orchestras  of  this  country, 
there  would  be  scarcely  one  of  these 
fine  musical  organizations  left.  Un¬ 
fortunately  for  bands,  there  are 
tragically  few  people  who  have  given 
our  branch  of  the  music  profession 
this  type  of  support.  However,  there 
are  worthy  exceptions,  and  I  believe 
the  time  has  arrived  for  the  Ameri¬ 
can  Bandmasters  association  to  of- 
flclally  recognise  any  great  service 
in  the  interest  of  bands,  first  of  all. 
to  show  the  genuine  appreciation  of 
this  association  for  their  generosity; 
secondly,  to  encourage  their  continu¬ 
ance.  and  lastly  to  definitely  bring 
to  public  notice  these  benefactors  of 
band  music,  with  the  hope  that  their 
example  will  encourage  others  to 
take  a  material  interest  in  the  sup¬ 
port,  development,  and  perpetuation 
of  fine  bands  throughout  the  nation. 

Sponsors  Honored 
During  this  convention  I  am  go¬ 
ing  to  propose  that  we  honor  such 
prominent  persons  by  making  them 
Honorary  Associate  Members  of  the 
American  Bandmasters  assoclatioii, 
admitted  to  membership  for  life  and 
without  payment  of  dues.  They 
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should  be  presented  with  beautifully 
engraved  diplomas  with  appropriate¬ 
ly  signiflcant  tributes  to  their  serrice 
to  bands  and  band  music.  In  order  to 
maintain  the  eminent  distinction 
given  such  patrons  of  band  music, 
we  must  be  careful  to  base  our 
awards  only  upon  really  outstanding 
servire  to  bands  by  munificent  con¬ 
tributions,  or  infiuence  that  has 
brought  about  great  support — service 
that  deserves  the  national  recogni- 
tijp  of  this  association.  If  we  attach 
tor  those  chosen  to  Honorary  Asso¬ 
ciate  Membership  a  significance  simi¬ 
lar  to  that  accorded  the  list  of  hon¬ 
ored  names  that  grace  our  roster  as 
Honorary  Life  Members,  then  this 
distinction  well  can  carry  the  worth 
for  which  it  is  intended.  But  let’s 
go  further  than  honoring  those  who 
have  been  so  generous — let’s  make  a 
concerted  effort  in  every  part  of  this 
country  to  get  others  to  follow  their 
splendid  example. 

The  wheels  of  industry  are  again 
humming  with  the  music  that  has  for 
its. keynote — ^prosperity!  With  plants 
in  many  parts  of  the  country  again 
working  to  capacity,  this  is  a  field 
that  many  of  us  might  look  to.  In 
the  ranks  of  industry  in  the  not-so- 
distant  past,  band  music  has  been 
strongly  felt,  and  again  this  field 
opens  itself  for  our  consideration. 
Perhaps  it  offers  greater  opportunity, 
with  the  trend  toward  more  leisure 
time,  and  the  necessity  for  the  put¬ 
ting  of  idle  moments  to  useful  pur¬ 
pose  and  healthy  diversion.  It’s 
something  for  us  to  talk  to  our  in¬ 
dustrial  leaders  about,  and  I  don’t 
think  they  were  ever  more  cognizant 
of  the  value  of  inspiring  good  influ¬ 
ences  than  they  are  today,  with  so 
many  disturbing  influences  at  work. 

Relationship  Between  Bands 

In  all  organizations  and  in  every 
walk  of  life  we  find  important  issues 
that  can  be  temporarily  avoided,  but 
ultimately  must  be  faced  with  cour¬ 
age,  fairly  and  squarely.  With  this 
thought  in  mind,  during  this  conven¬ 
tion  I  suggest  a  discussion  of  a  deli¬ 
cate  but  important  subject;  namely, 
“the  relationship  of  professional, 
service,  amateur,  and  school  bands  to 
one  another’’.  Our  service  bands, 
particularly  those  in  Washington,  are 
well  supported  by  the  government 
and  are  very  fine  and  well-organized 
units.  We  also  find  that  school  and 
college  bands  are  getting  much  of  the 
support  that  they  rightfully  deserve 
to  encourage  and  maintain  their 
great  work.  But  the  professional 
bandsman  who  depends  upon  music 
for  a  living  for  himself  and  his  fam¬ 
ily  is  not  so  fortunate.  He  is  limited 
to  the  few  professional  engagements 
that  still  exist  for  bands.  I  believe 
(ram  to  p»gt  SS) 


Mr.  Heurding  and*  Mr.  Goldman 

To  tho  last  national  band  clinic  at  Urbana  we  owe  this  informal  picture  of  Mr. 
Harding  and  Mr.  Edwin  Franko  Goldman,  Honorary  Life  Pratidant  of  the 
A.  B.  A.,  snapped  on  the  terrace  of  the  Band  building.  Mr.  Harding  originated 
band  cKnict,  first  the  Illinois  state  in  1929;  then  the  mid>wast  in  1931;  and 
finally  the  national  in  1932. 


Nstivs  ton  of  lllinoit,  Austin  Hordinq  wot 
bom  in  Goorqotown  ond  groduotod  from  tbo 
Paris,  IHinoit,  high  school,  whoro,  during  his 
senior  yoar,  ha  bacama  loadar  of  the  city 
band.  Ravoaling  at  this  aarly  ago  his  marhad 
talant  for  band  conducting,  ha  continuad  in 
hit  homa  city,  than  at  Tarra  Hauta,  Indiana, 
and  latar  in  Champaign  and  Urbana. 

Prosimity,  at  much  as  ambition  parhapt, 
draw  him  in  1902  into  tha  univarsity  whara 
ha  aamad  hit  Bachalor  of  Music  dagraa,  and 
it  was  hara  in  hit  sanior  yaar,  in  1905,  that 
ha  took  charga  of  tha  univarsity  band,  than 
of  about  fifty  piacat.  Ha  it  now  in  his  thirty- 
second  yaar  at  director  of  tha  Univarsity  of 
Illinois  bands,  of  which  thara  are  three,  total¬ 
ing  350  players.  Mr.  Harding  hat  for  many 


years  conducted  alto  tha  university  orchestra. 

Mr.  Harding  it  a  member  of  Phi  Kappa 
Pti  and  an  honorary  mambar  of  Pi  Kappa 
Lambda  and  Phi  Mu  Alpha.  Ha  It  di¬ 
rector  of  bands  at  National  Music  Camp, 
honorary  pratidant  of  tha  lllinoit  State  Band 
association  and  hat  bean  guest  conductor 
of  many  of  tha  most  famous  bands  aver 
atsamblad  in  tha  United  States.  Ha  tarvad 
at  adiudicator  of  national  school  band  con¬ 
tests  in  Denver,  Hint,  Tulsa,  and  Das  hdoinas; 
more  than  thirty  state  band  contests;  and 
tha  Chicago  World's  Fair  bandmasters  con¬ 
test.  Ha  was  awarded  honorary  dagraa  of 
Doctor  of  Musk  of  Phillips  university  in 
April.  1936,  and  by  Davidson  collage  in 
Juna,  1936. 
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What  the  NAVY 


is  doing  for 

BAND  Music 


Lieutenant  Charles  Benter 
L»ad*r  of  the  U.  S.  Navy  Band 
Oiractor  of  fho  Navy  School  of  Music 


•  FOR  MANY  YEARS  it  has  been 
my  ambition  to  have  a  school  of  mu¬ 
sic  in  the  navy  toorthy  of  the  name. 

During  the  time  I  served  as  band¬ 
master  in  the  fleet  I  had  many  op¬ 
portunities  to  feel  the  need  of  train¬ 
ing  for  navy  musicians.  This  need 
was  apparent  for  two  reasons:  to 
give  the  men  fundamental  training 
in  instrumental  and  theoretical  tech¬ 
nique,  and  also  to  create  a  standard 
by  which  music  in  the  navy  might  be 
raised  to  the  level  it  deserves  as  an 
educational  and  moral  force. 

Early  in  1935,  the  time  became  pro¬ 
pitious  to  hope  for  success  in  starting 
a  school  along  these  lines.  I  drew  up 
plans  for  a  school,  modeled  it  after 
the  best  conservatories  in  the  coun¬ 
try,  and  chose  twelve  of  the  ablest 
men  in  my  band  for  the  faculty,  using 
only  those  who  had  degrees  for  theo¬ 
retical  work  and  the  rest  as  instru¬ 
mental  Instructors.  These  plans  were 
approved  by  the  Bureau  of  Navigation 
in  June,  1935,  authorizing  a  quota  for 
the  school  of  eighty-eight  student  mu¬ 
sicians,  six  student  bandmasters,  and 
twelve  faculty  members.  All  boys, 
between  18  and  25,  who  can  pass  the 
rigid  physical  and  musical  examina¬ 
tion  are  eligible. 

The  curriculum  of  the  school  in¬ 
cludes  two  courses:  one,  a  two-year 
course  for  musicians,  and  the  other, 
a  one-year  course  for  bandmasters. 
The  musician  course,  which  special¬ 
izes  on  the  acquiring  of  instrumental 
skill,  also  gives  the  man  a  Arm  foun¬ 
dation  in  theory.  It  includes  besides 
daily  rehearsals  in  band,  orchestra, 
and  dance  orchestra,  one  lesson  a 
week  on  at  least  two  instruments, 
and  requires  classes  in  harmony,  ear 
training,  sight  singing  and  dictation, 
and  phrasing.  Those  who  make  sat¬ 
isfactory  marks  in  these  subjects  are 
eligible  to  take  history  of  music. 

Since  the  men  taking  the  musician 
course  are  mostly  recruits,  we  have 


the  double  task  of  teaching  them  dis¬ 
cipline  as  well  as  music.  This  re¬ 
quires  an  hour  of  drill  each  day,  both 
in  close  order  and  in  band  formation. 
Including  a  guard-mount  once  a  week 
with  the  marines  from  the  post.  The 
men  live  in  their  own  barracks  near 
the  school  and  have  four  nights’  lib¬ 
erty  a  week,  most  of  Saturday,  and 
all  day  Sunday;  but  other  times  have 
to  stay  aboard,  as  they  are  regular 
enlisted  personnel.  They  are  encour¬ 
aged  to  attend  all  the  concerts  in  the 
city  and  are  required  to  be  at  all  im¬ 
portant  concerts  of  the  navy  band  and 
orchestra. 

The  bandmaster  course  is  given  for 
men  from  the  fleet  who  have  attained 
the  rating  of  flrst  musician.  This 
course  is  as  thorough  as  possible  and 
includes  harmony,  ear  training,  or¬ 
chestration,  history  of  music,  con¬ 
ducting,  piano,  and  training  in  mili¬ 
tary  leadership.  These  men  are  se¬ 
lected  for  their  ability  and  serious¬ 
ness  of  purpose  and  will  naturally  be 
the  backbone  of  future  music  in  the 
navy. 

The  men  are  being  graduated  as 
bands  of  twenty  pieces,  in  which  the 
instrumentation  has  been  made  as 
complete  as  possible,  considering  that 
most  of  the  band’s  duties  are  open-air 
affairs.  The  instrumentation  of  each 
band  is:  1  flute  and  piccolo,  1  El-flat 
clarinet,  4  B-flat  clarinets,  4  B-flat  cor¬ 
nets,  2  horns  (not  altos),  1  baritone, 
3  trombones,  2  basses,  and  2  drums. 

All  the  clarinets  double  saxophone 
and  most  of  the  second  chair  men 
double  string,  as  the  band  is  required 
to  double  orchestra  and  dance  orches¬ 
tra.  It  is  hoped  in  this  way  to  meet 
all  possible  needs  in  the  fleet. 

Since  its  organization  the  Navy 
School  of  Music  has  won  considerable 
recognition.  Sixty  men  played  for 
President  Roosevelt  at  the  White 
House  correspondents’  dinner  a  year 
ago,  and  the  whole  school  participated 


in  the  last  inaugural  parade,  with 
many  compliments.  A  band  of  twenty, 
the  regular  ship’s  band,  accompanied 
the  midshipmen  on  their  annual  train¬ 
ing  cruise  last  summer,  winning  com¬ 
mendation  from  all  who  heard  them. 
The  flrst  two  bands  graduated  from 
the  school  last  November  and  the  as¬ 
signment  of  one  of  them  to  accom¬ 
pany  the  President  on  the  cruiser 
Indianapolis  to  South  America  was  a 
distinct  honor. 

In  a  new  project  like  the  Navy 
School  of  Music  there  are  always 
many  obstacles  to  be  overcome  and 
many  precedents  to  be  set,  but  we’re 
doing  Just  that,  and  I  hope  in  a  way 
beneflcial  to  the  navy  and  to  the  na¬ 
tion  as  a  whole.  It  certainly  affords 
the  musical-minded  high  school  boy 
more  of  an  outlook  upon  graduation, 
and  as  we  all  know,  this  is  an  impor¬ 
tant  factor  in  getting  good  work 
from  students. 

I  hope  you  will  take  this  message 
with  you  back  to  your  homes  and 
pupils,  and  remember  that  we  are 
looking  for  serious-minded,  musically 
talented  boys,  18  to  25,  who  have  a 
real  desire  to  better  themselves.  It 
is  my  sincere  wish  thfit  in  the  future 
the  Navy  School  of  Music  will  not 
only  mean  Just  a  service  school,  but 
the  golden  opportunity  of  those  boys 
who  would  like  to  go  on  with  their 
music,  and  get  paid  for  it. 
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TWIRLING 

On  ''Judgment''  Day 


WasUy  Lms 

•  At  YOU  NOTICED  io  Forreit  Me- 
Alltour’s  artlcls  In  ths  Febnuuy  tosne 
of  Ths  SCHOOL  MUSICIAN,  we  have 
set  forth  nine  reqaireniMits  for  the 
19S7  Baton  Twirling  Contest  I  shall 
describe  how  to  ezeenU  four  of  these; 
namel7,  the  cartwheel,  two-hand  twirl, 
pass  around  the  back,  and  aerial  work. 
Larry  Hammond  has  token  np  the 
others. 

It  to  oar  desire  to  stondardiie  twirl¬ 
ing  morements  for  this  year’s  contest 
and  for  thoee  to  come.  I  strongly 
urge  each  one  of  you  to  carefully 
study  the  following  descriptions,  mak¬ 
ing  certain  that  yon  learn  the  more- 
ment  exactly  as  presented.  If  you  are 
already  twirling,  check  to  see  if  your 
twirls  conform  to  these  specifications. 
If  not,  change  them.  Ton  will  make 
a  better  showing  at  the  contests. 

To  execute  the  cartwheel,  begin  by 
doing  the  figure  eight  twirl  with  the 
right  hand,  waist  high,  grasping  the 
baton  at  the  balance  point.  As  the 
baton  circles  to  the  left  side  of  the 
body,  and  the  shaft  swings  op  into  a 
horisontal  position,  ball  to  the  front, 
stop  the  motion  of  the  right  arm. 
Twist  the  hand  to  the  right,  and  allow 
the  baton  to  slide  past  the  knuckle  of 
the  first  finger,  orer  the  top  of  the 
thumb,  and  into  the  left  hand.  The 
left  hand,  palm  »p,  is  crossed  over 
and  above  the  right  to  receire  the 
baton,  as  shown  in  figure  1. 

Grasping  the  baton  in  the  left  hand 
at  the  balance  point,  continue  the 
movement  by  executing  a  figure  eight 


Here  are  your  Baton  Twirling  Contest  Requirements: 
I.  Beating  time. 

2.  Wrist  twirls  (both  hands). 

3.  Rgure  eight  tydrl  (waist  high,  both  hands). 

4.  Cartwheels  (hand  twirls  at  both  sides  of  body). 

5.  Finger  twirl  (passing  over  and  through  four  fingers). 
6.  Two-hand  twirl. 

7.  Pass  around  the  back. 

8.  Aerial  work. 

9.  Salute. 


And  in  this  srtids,  Wssisy  Last  and  Larry  Hantmond,  both  of  tha  National 
Twirling  Contsst  Committsa,  tsi  you  how  to  do  thssa  stunts,  for  official 
approval.  Study  thass  instructions  and  practics  diligently. 


twirl,  and  repeat  the  same  moUon  in 
reverse  at  the  right  side.  So,  as  the 
baton  crosses  over  to  the  right,  turn 
the  left  hand,  letting  the  shaft  slip 
by  the  knuckle,  over  the  thumb,  and 
into  the  right  hand,  palm  «p.  The 
right  hand  is  placed  over  and  above 
the  left  hand  to  receive  the  baton,  as 
pictured  in  figure  2. 

Prom  here  on  it  is  simply  a  repeti¬ 
tion,  remembering  that  the  receiving 


hand  is  always  polm  ap  above  the 
twirling  hand.  And  also,  the  baton 
always  falls  into  the  receiving  hand 
with  the  ferrule  to  the  front.  Repeat 
the  cartwheel  at  will,  rotating  your 
body  gracefully  with  the  movement. 
To  come  out  of  this  gyration,  use  the 
pass  around  the  back,  after  taking  the 
baton  with  the  left  hand  at  the  left 
side.  The  pass  will  be  described  later 
in  this  article. 
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The  two-hand  twirl  is  begun  by 
grasping  the  baton  at  the  balance 
point,  palm  down,  with  shaft  hori- 
sontal,  and  ball  to  the  right.  This 
starting  position  is  shown  in  figure  8. 
Twist  the  hand  to  the  right,  and  after 
the  baton  has  completed  one-half  of 
a  rerolution — with  the  ball  to  the  left 
— release  the  finger  grip  on  the  shaft, 
cupping  the  fingers  and  turning  them 
to  the  Mt,  still  holding  the  baton 
with  the  thumb.  The  baton  will  con¬ 
tinue  to  rotate,  sliding  past  the 
knuckle  of  the  first  finger  and  turn¬ 
ing  orer  the  top  of  the  thumb.  As  It 
leaves  the  thumb,  thrust  the  left  hand, 
palm  «p,  aoro$$  and  above  the  right 
hand,  grasping  the  shaft  as  the  ball 
comes  up  on  the  left — baton  horisontal. 

Figure  4  shows  the  correct  i>osltlon. 
The  baton  has  Just  rolled  off  the 
thumb  and  is  being  taken  by  the  left 
hand,  which  is  above  the  right,  palm 
«p.  You  will  observe  that  the  baton 
makes  one-half  of  a  revolution  more 
in  the  two-hand  twirl  than  in  the  cart¬ 
wheel.  Consequently,  it  will  be  neces¬ 
sary  to  allow  the  baton  to  make  this 
extra  turn  before  grabbing  it  with  the 
left  hand.  To  do  this  successfully, 
the  baton  must  be  started  with  a  quick 
snap  of  the  wrist,  so  that  it  will  have 
sufficient  momentum  to  bridge  the  gap 
between  the  time  the  right  band  re¬ 
leases  the  shaft  until  the  left  takes  it. 

To  complete  the  movement,  turn  the 
left  hand  over,  rotating  the  bail  to  the 
right.  With  the  baton  in  this  hori¬ 
zontal  position,  grasp  the  shaft  with 
the  right  hand,  palm  down,  alongside 
the  left,  as  shown  in  figure  5.  Then 
release  the  left,  and  start  the  move¬ 
ment  again  by  twisting  the  right 
hand. 

Repeat  the  twirl  at  will,  working  for 
smoothness  and  speed.  Remember  to 
always  cross  the  left  hand,  palm  up, 
over  and  above  the  right  when  receiv¬ 
ing  the  baton — shaft  horizontal,  ball 
to  the  left  The  secret  of  perfection 
of  the  two-hand  twirl  is  not  to  deviate 
from  the  balance  point. 


The  pass  around  the  back  is  Just  a 
continuation  of  the  two-hand  twirl. 
After  you  have  taken  the  baton  with 
the  1^  hand  In  the  two-hand  twirl, 
as  shown  in  figure  4,  turn  the  hand 
over  to  the  right,  rotating  the  ball  to 
the  tight.  Guide  the  baton  behind  the 
back,  ball  leading,  keeping  the  back 
of  the  hand  next  to  the  body.  Directly 
behind  the  back,  baton  horisontal,  ball 
to  the  right,  slide  the  shaft  into  the 
right  hand.  Both  hands  are  palm  out 
during  the  exchange,  as  pictured  in 
figure  6.  As  the  right  hand  grasps 
the  baton  at  the  balance  point,  swing 
it  around  in  front  of  the  body,  per¬ 
mitting  the  ferrule  to  describe  a  wide 
circle  out  away  from  the  right  leg. 
Bringing  the  baton  up  to  a  horisontal 
position  in  front,  you  are  now  ready 
to  repeat  the  two-hand  twirl.  A  well- 
executed  pass  appears  to  be  twirling, 
when  actually  it  is  nothing  more  than 
a  hand-to-hand  exchange. 

On  the  subject  of  aerial  work,  much 
can  be  said.  However,  I  shall  confine 
my  treatise  to  one  particular  type  of 
throw.  You  should,  nevertheless,  feel 
free  to  use  throws  of  your  own  design, 
providing  they  are  smooth,  fast,  and 
attain  good  height. 

To  execute  the  high  throw,  start 
with  the  two-hand  twirl.  As  the  baton 
goes  over  the  thumb,  lift  the  right 
hand  and  send  the  baton  spinning  into 
the  air.  Practice  controlling  this 
throw,  sending  it  up  directly  in  front 
of  you,  and  keeping  it  the  same  speed 
as  the  two-hand  twirl.  To  catch  the 
baton,  watch  the  center  of  balance 
point,  around  which  the  shaft  rotates. 
Keep  the  right  hand  out  of  the  path 
of  the  spinning  baton  until  It  drops 
waist  high.  Then  quickly  thrust  your 
hand,  fingers  extended,  with  thumb 
below,  into  the  center  of  the  twirling 
baton.  The  catch  is  shown  in  figure 
7.  Snatch  the  shaft,  follow  through 
into  the  two-hand  twirl. 

To  perfect  the  catch,  learn  to  Judge 
the  position  of  the  baton  as  it  passes 
your  eyes,  and  then  grab  it  a  moment 
later  as  near  waist  height  as  possible. 


RqurM  I  and  2,  be¬ 
ginning  eiireme  left, 
opposite  page,  the 
cartwheel;  figeret  3,  4, 
and  S,  the  two-hand 
twirl;  figure  6,  the 
pen  around  the  beck; 
figure  7,  the  high 
throw  catch. 


It  is  done  in  the  same  manner  as  you 
catch  a  baseball — you  see  the  ball  Just 
before  it  hits  your  hand,  and  in  this 
way  know  where  to  pnt  your  hand  to 
catch  it  So,  yon  see  the  spinning 
baton  as  it  passes  your  eyes,  and  thus 
know  where  to  grab  it  an  instant 
later. 

Practice  this  throw  until  you  can 
make  the  catch  without  too  much 
bending  over  or  moving  about.  Time 
your  throws  to  describe  a  certain  num¬ 
ber  of  revolutions.  Remember  that 
the  faster  the  baton  spins,  the  easier 
it  is  to  catch.  Work  on  your  throws 
until  you  can  consistently  catch  those 
thrown  at  least  ten  feet  into  the  air. 
At  first  they  will  not  be  easy  to  catch, 
but  practice  and  patience  will  soon 
enable  you  to  master  the  throws.  If 
you  do  miss  one  occasionally,  a  neat 
recovery,  plus  repeating  the  twirl 
without  a  slip,  will  win  you  acclaim. 

Strive  for  smoothness,  speed,  am¬ 
bidexterity,  grace,  variety,  and  a  sense 
of  stage  personality  in  all  your  twirls. 
You  will  rate  higher  in  the  contests! 
see 

•  LARRY  HAMMOND  now  gives  you 
the  rules,  requirements,  and  regula¬ 
tions  covering  the  standard  contest  re¬ 
quirements  in  wrist  twirls  (both 
hands),  figure  eight  twirl  (waist  high, 
both  hands),  and  finger  twirl  (passing 
over  and  through  four  fingers).  Rudi¬ 
ments  will  be  performed  by  the  con¬ 
testant  as  called  for  by  the  Judges. 

Wriff  Twirls 

Wrist  twirls  consist  of  revolving  the 
wrist  at  your  side,  the  ferrule  passing 
outside  of  arm,  as  shown  in  illustra¬ 
tion  below.  Baton  should  be  held 
loosely  between  the  thumb  and  index 
fingers  and  the  balance  of  the  fingers 
laid  loosely  over  the  shaft  Ciorrect 

(Turn  to  pogt  tS) 
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Balcince  in  Drumming 

By  Leon  Knapp,  Grand  Rapids,  Mich. 


•  BALANCE,  what  an  extraordinary 
word  it  is,  pervading  all  things  in 
their  normal  state — a  most  ubiquitous 
element,  without  which  all  things  be¬ 
come  abnormal.  Let  us  consider  its 
importance  in  the  art  of  drumming. 

Most  of  us  will  admit  that  the  center 
of  attraction  in  the  band  and  or¬ 
chestra,  at  least  to  the  eye,  is  its  per¬ 
cussion  section.  This  is  natural,  as 
the  percussionist  must  employ  a  great 
deal  of  body  rhythm.  Tlie  marching 
band  offers  great  opportunity  to  the 
exponent  of  style  in  drumming.  On 
the  field  the  drummer  is  king.  Yet 
nothing  appears  so  pitiful  as  the 
drummer,  with  drum  strapped  high 
up  on  the  waist,  arms  cramped,  head 
and  body  tipping  forward,  literally 
digging  into  the  drumhead,  with  rigid 
legs,  lest  he  disturb  the  position  of 
his  drum.  What  is  wrong  here?  This 
drummer,  and  his  kind  is  legion,  is 
completely  out  of  balance. 

Most  of  us  have  long  admired  the 
smart  W'est  Point  cadets  on  parade, 
which  the  news  reels  have  given  us 
so  often  in  pest  years.  They  are  the 
ultimate  in  smart  miiitary  finesse. 

Did  you  ever  notice  that  the  right 
arm  swings  in  unison  with  the  left 
foot?  Natural  body  rhythm  compels 
the  left  arm  to  swing  with  the  right 
foot  and  the  right  arm  with  the  left 
foot.  This  is  nature’s  plan  to  keep 
your  body  balanced  while  in  motion. 

The  relation  of  body  balance  to 
drum  carriage  and  the  execution  of 
the  rudiments  is  of  the  greatest  im¬ 
portance  to  the  student  drummer. 
The  twenty-six  rudiments  are  based 
on  this  principle.  Let  us  pause  here 
to  consider  the  importance  of  balanced 
drumming. 

The  universally  acc^ed  rule  of  the 
military,  that  of  stepping  off  with  the 
left  foot  in  marching,  necessarily 
brings  the  right  hand  into  action  for 
the  first  drum  beat.  However,  this  is 
not  where  the  common  error  lies.  It 
is  in  failing  to  employ  the  left  hand 
to  the  second  beat  in  the  measure 
which  falls  to  the  right  foot.  It  is 
needless  to  state  that  many  times  the 
right  comes  into  play  on  the  second 
beat  in  the  more  intricate  figures; 
however,  this  is  irrelevant  to  the  sub¬ 
ject  matter.  The  most  common  ex¬ 
ample  of  this  error  is  in  the  six  eight 
figures.  The  unschooled  drummer  will 
usually  employ  the  right  flam  on  both 


the  first  and  second  beats  in  the  meas¬ 
ure.  The  figure  of  six-eight  notes  to 
measure  serve  as  an  excellent  example. 
In  this  figure  the  rudimental  drum¬ 
mer  will  employ  the  Flam  Accent. 
Right  Hand  Flam  —  left  —  right  —  on 
the  first  beat  of  the  measure  and  Left 
Hand  Flam — right — left  on  the  second 
beat  of  the  measure.  Here  we  have 
balance.  Arms  swinging  high,  with 
body  and  drum  in  complete  co-ordina¬ 
tion.  Here,  too,  is  the  basis  for  all 
style  in  drumming.  The  writer,  hav¬ 
ing  trained  many  high  school  band 
drum  sections  and  drum  and  bugle 
corps  over  a  period  of  many  years, 
has  used  the  following  simple  adapta¬ 
bility  test  with  much  success  in  weed¬ 
ing  out  the  irregular  prospective  stu¬ 
dent  who  has  no  natural  rhythm. 
Placing  the  drum  on  the  left  leg  Just 
above  the  kneecap,  arms  at  full  free¬ 
dom  in  length,  start  the  student 
marking  time  left  right  and  later 
bringing  in  the  right  arm  for  the  first 
beat  on  the  drum  to  the  action  of 
the  left  foot  and  the  left  drum  beat 
to  the  action  of  the  right  foot.  This 
simple  test  proves  very  effective  in 
most  cases. 

The  drum  solo  in  the  well-known 
march,  “Semper  Pidelis”,  has  often 
been  the  drummer’s  Waterloo  in  con¬ 
test,  due  to  ignorance  of  the  Flam 
Accent,  which  is  nothing  more  than 
balance  in  a  common  six  eight  figure. 
It  is  indeed  amusing  to  encounter  the 
various  homemade  systems  in  drum¬ 
ming,  some  exponents  actually  resort¬ 
ing  to  heated  argument  in  defending 
their  own  particular  system.  Rudi¬ 
ments  are  basic  and  fundamental.  No 


•  THE  WRITER  was  much  inter¬ 
ested  in  the  articles  on  “Modern 
Trends’’  by  Travis  B.  Shaw  and  Law¬ 
rence  W.  Chidester  in  the  January  and 
February  issues  of  The  SCHOOL 
MUSICIAN.  Having  done  some  inves¬ 
tigating  along  the  same  line  during 
the  course  of  study  toward  the  M.  S. 
degree,  further  investigation  seemed 


one  would  attempt  to  learn  mathe¬ 
matics  without  first  accepting  the  fact 
that  two  and  two  make  four.  It  fol¬ 
lows  then  that  to  attempt  to  learn  to 
drum  without  first  accepting  the 
twenty-six  rudiments  is  futile  and 
usually  causes  the  student  to  despair 
with  his  own  mediocrity.  It  is  at  this 
point  that  I  would  call  attention  to 
the  common  mistake  many  instructors 
make  in  attempting  to  teach  the  long 
roll  at  the  first  lesson.  This  is  much 
like  attempting  to  teach  an  infant  to 
run  before  it  has  tried  to  creep  or 
walk.  Many  drummers  never  attempt 
to  play  the  perfect  roll  and  are  con¬ 
tent  to  scratch  and  buss.  This  is  usu¬ 
ally  the  result  of  not  having  mastered 
the  single  stroke  first.  The  relation 
of  the  single  stroke  to  the  roll  is  of 
most  importance  in  teaching  the  art 
of  snare  drumming.  The  rudiments 
are  as  fundamental  to  drumming  as 
the  alphabet  is  to  the  study  of  lan¬ 
guage.  It  is  indeed  discouraging  to 
note  how  many  really  clever  jazx 
drummers  side-step  the  rudiments  as 
though  they  were  a  sort  of  big,  bad 
wolf.  It  is  also  refreshing  to  note 
that  a  new  cycle  has  appeared,  and 
the  rudiments  have  now  found  their 
way  into  the  modern  Jazz  rhythms 
and  have  brought  undreamed  of  suc¬ 
cess  and  recognition  to  those  drum¬ 
mers  who  have  worked  for  perfection. 
The  biggest  names  in  the  jazz  field 
today  are  rudimental  drummers.  The 
drummer  with  only  a  bag  of  tricks 
soon' wears  out  with  the  fickle  public. 
Leaders,  too,  should  know  that  the 
dragging  or  racing  of  the  tempo  is 
usually  the  lack  of  balance,  a  fast 
right  hand  against  a  sluggish  left. 
’Thirty  minutes’  practice  a  day  on  the 
rudiments  will  reward  the  student 
with  flash,  style,  and  originality,  by 
the  simple  process  of  co-ordinating 
natural  body  rhythm  with  drumming, 
which  gives  us  balanced  drumming. 


to  me  to  be  desirable. 

’The  I.  Q.’s  of  all  my  band  and  or¬ 
chestra  members  were  not  available 
at  this  time,  but  sixty-seven  were  ob¬ 
tained,  enough  perhaps  tor  an  ade¬ 
quate  sampling.  The  following  group¬ 
ings  were  made  and  an  average  of 
110.6  obtained  from  the  I.  Q.’s  un¬ 
grouped. 


Another  View  of  Modern  Trends 

By  Frederick  Cooke,  Bandmaster 
Holmei  High  School,  Covington,  Kentucky 
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75-  79=1 
80-  84=0 
85-  89=3 
90-  94=4 
96-  99=3 
100-104=4 
105-109=12 


Lowest  78 


110-114=7 

115-119=13 

120-124=8 

125-129=3 

130-134=0 

135-139=3 


140  and  over=4  Highest  150 

From  this  it  will  be  seen  that  those 
who  choose  to  play  in  orchestra  or 
band  are  distinctly  superior  students. 
This  does  not  mean,  however,  that  the 
most  superior  are  necessarily  the  most 
musical.  One  boy  who  is  quite  musical 
and  does  some  professional  work  has 
an  I.  Q.  of  considerably  under  100. 
Two  others,  distinctly  in  the  genius 
class  as  regards  academic  work,  are 
distinctly  not  overly  musical,  though 
they  are  mildly  interested  in  it.  Still 
another  has  made  art  a  choice  of  chief 
interest,  though  playing  in  the  orches¬ 
tra. 

The  crude  mode  of  this  distribution, 
the  midpoint  of  a  group,  is  117.  The 
median  is  113.  The  average  of  the  dis¬ 
tribution  is  110.6. 


From  these  few  measures  of  central 
tendency,  even  though  a  large  sam¬ 
pling  was  not  obtained,  we  can  be 
reasonably  sure  that  those  people  who 
are  mu^cal  enough  to  interest  them¬ 
selves  in  playing  in  instrumentai 
ensembles  rank  among  the  more  tal¬ 
ented  members  of  the  school.  Of 
course  many  of  the  lower  intelligence 
groups  are  eliminated  before  reaching 
high  school,  so  that  the  average  intel¬ 
ligence  of  high  school  pupils  is  very 
probably  somewhat  over  100,  but  it  is 
to  be  doubted  if  it  is  as  high  as  the 
average  of  those  in  musical  organi¬ 
zations. 

While  cases  of  pretty  low  intelli¬ 
gence  have  been  observed  among  those 
proficient  in  music — the  lowest  I  have 
observed  was  slightly  over  60  I.  Q. — 
still  It  would  seem  that,  conversely, 
musical  intelligence  does  not  always 
accompany  general  intelligence.  Cases 
of  “flunking”  in  other  subjects  while 
obtaining  a  very  high  degree  of 
scholarship  in  music  do  not  necessarily 
indicate  a  low  degrree  of  intelligence. 


but  merely  a  one-sided  mind  and  a  lack 
of  interest  in  general  learning.  The 
English  composer  Walton,  who  failed 
in  every  subject  but  music,  but  who 
was  the  youngest  ever  to  obtain  the 
Bachelor  of  Music  degree  from  Oxford 
(at  the  age  of  16)  is  a  good  example. 

It  would  seem  that,  in  order  for  a 
musically  talented  person  to  take  full 
advantage  of  his  musical  talent,  he 
would  necessarily  have  to  be  superior 
in  general  intelligence.  One  with  a 
high  musical  quotient  might  make 
good,  under  certain  propitious  condi¬ 
tions,  without  a  high  I.  Q.,  but  he 
would  probably  be  the  exception.  Our 
greatest  men  in  music  have  been 
learned  or  appreciative  in  other  lines. 
Some  have  been  engineers,  others 
physicians,  others  lawyers,  still  others 
writers  or  poets.  Many  instances  are 
extant  where  a  musical  genius  has 
gone  so  far  as  to  obtain  a  degree  in 
another  line  and  then  throw  it  over¬ 
board  to  ero  back  to  his  first  and  only 
love — music. 


«<*- 


What  Type  of  Music  for  Our  Programs 

An  A.  B.  A.  Paper  by  Captain  R.  B.  Hayward,  Toronto,  Canada 


•  TONAL  QUALITIES  and  phrasing 
versus  technictd  compositions  and 
marches — which  are  to  be  preferred . 
in  a  band  program?  This  is  the  ques¬ 
tion  which  I  have  been  requested  to 
discuss. 

If  I  understand  the  question  aright, 
my  answer  is  an  unequivocal  “Both", 
for  it  depends  entirely  on  the  type  of 
audience  and  place  of  performance. 

In  a  broadcasting  studio,  concert 
hall,  or  well-constructed  shell,  the  most 
delicate  effects  are  audible  to  all  parts 
of  the  audience,  and  there  can  then 
be  little  question  that  the  display  of 
the  tonal  qualities  of  a  band  is  the 
more  satisfactory. 

On  the  other  hand,  open-air  per¬ 
formances  in  public  parks,  city  squares, 
sport  fields,  etc.,  require  a  full-bodied 
ensemble  of  tone,  such  as  is  available 
in  marches  and  those  other  arrange¬ 
ments  where  the  cornets  never  let  up 
except  occasionally  to  hand  the  melody 
over  to  the  trombones  and  baritones. 
Under  such  circumstances  it  is  incon¬ 
testable  that  unless  the  wood-winds 
are  cavorting  somewhere  near  the 
limit  of  their  high  registers,  only  a 
fortunate  few  in  the  front  seats  are 
aware  of  their  existence. 

The  coming  of  radio,  and  to  a  lesser 
degree,  the  increasing  number  of  good 
band  shells,  necessitates  a  different 


Captain  Hayward 

approach  to  both  program  building  and 
arranging  for  band. 

We  can  now  use  arrangements  much 
more  delicate  and  lacy  in  effect  than 
were  once  practicable.  This  gives  us 
access  to  a  new  wealth  of  tone  color. 
Brass  can  be  used  more  sparingly,  and 
when  used  in  proper  proportion,  can 
even  resume  the  function  assigned  to 
it  in  orchestra  arrangements  instead 
of  being  balanced  to  a  practically  con¬ 


tinuous  melodic  line  in  the  cornet  sec¬ 
tion. 

The  beautiful  lower  register  of  the 
(lutes,  the  “chalumeau”  of  the  clari¬ 
nets,  a  single  oboe,  bassoon,  alto  or 
bass  clarinet  cannot  only  be  used  and 
heard,  but  can  be  so  accompanied  that 
they  never  become  submerged.  This 
opens  up  new  tonal  possibilities  in  the 
sense  that  though  always  available, 
they  were  seldom  used. 

The  wise  arranger  will,  however, 
take  cognizance  of  the  fact  that  his 
arrangements  may  have  to  be  used 
under  all  conditions  from  studio  to 
field,  and  will  so  cue  his  parts  that 
sufllcient  volume  can  be  made  avail¬ 
able  to  meet  any  contingency. 

The  march  is  a  musical  form  which 
should,  I  suggest,  have  an  honored 
place  in  most  band  programs,  if  only 
for  the  fact  that  it  is  peculiarly  the 
band’s  own  offspring.  Played  by  an 
orchestra  marches  can  never  sound  so 
inspiring  as  when  played  by  a  good 
band.  They  Just  don’t  belong!  Marches 
were  originally  the  reason  for  the 
existence  of  bands,  and  can  stir  an 
audience  perhaps  more  quickly  than 
any  other  type  of  music.  I  have  met 
folks  who  stated  that  they  preferred 
a  band  program  to  consist  only  of 
marches,  as  they  never  tired  of  lis¬ 
tening  to  them. 

(Turn  to  next  page) 
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We  «re  lecatees  of  an  age  when 
bands  were  almost  exclustreljr  used  as 
an  open-«ir  attraction,  and,  In  conse¬ 
quence,  inhmrit  all  the  arransemmts 
which  were  antarently  deeicned  to 
carry  the  sound  as  far  as  possible.  A 
rery  few  early  arrangers  appear  to 
hare  partially  anticipated  the  trend  of 
today,  some  of  their  scoring  haring 
almost  orchestral  delicacy,  but  such 
were  In  a  pitiful  minority,  most  of  the 
others  being  of  the  “knock  ’em  down 
and  drag  ’em  out’’  type. 


This  is  a  matter  which  is  gradually 
righting  Itself  as  standard  works  are 
being  rearranged,  and,  generally 
speaking,  new  arrangements  coming 
from  the  iH'ess  during  the  past  few 
years  hare  glren  more  attention  to 
tonal  qualities  and  color  presentation. 

In  the  band  world,  we  hare  a  much 
more  mnsioally  democratic  audience 
than  the  orchestra  has,  up  to  a  late 
date,  been  able  to  attract  It  Is  there¬ 
fore,  I  believe,  much  more  necessary  to 
cater  to  every  possible  taste  in  our 


program  building.  Symphony  orches¬ 
tras  fulllll  their  function  in  presenting 
works  which  are  much  too  long  for, 
and  much  above  the  heads  of,  a  typical 
band  audience.  Our  function  is,  I  sug¬ 
gest,  to  present  programs  which  have 
m<Nre  general  appeal,  and  it  neces¬ 
sarily  follows  that  such  programs 
should  demonstrate  each  and  all  of  the 
varied  possibilities  at  our  cmnmand, 
ranging  from  orchestral  daintiness  to 
the  full-bodied  power  which  the  or¬ 
chestra  does  not  yet  possess. 


Mr.  Nutt  Gives  a  Lesson  in 


Student 

Directing 


•  WHILE  VISITING  at  Interlochen 
one  summer,  I  asked  T.  P.  Oiddings. 
supervisor  of  music  In  the  Minneapolis 
schools.  Just  what  the  noted  choral 
director.  Dr.  Christiansen,  has  that  the 
rest  of  us  do  not  have.  I  thought  per¬ 
haps  he  had  some  “tricks”  or  secrets 
that  accounted  for  the  training  of  his 
wonderful  St.  Olaf  choir.  But  Mr. 
Oiddings  In  his  terse  way  summed  it 
all  up  in  a  single  sentence  by  saying, 
“He  hasn't  any  more  than  the  rest  of 
us,  but  while  we  talk  about  doing 
things,  he  actually  does  them."  A 
plain  straightforward  statement  with  a 
lot  of  dynamite  in  it  And  if  we  are 
honest  with  ourselves,  we  must  admit 
it  is  the  truth. 

Building  “air  castles"  is  all  right, 
but  we  must  go  a  step  farther  and 
set  them  down  on  paper  as  a  definite 
plan.  Then  we  must  make  that  plan 
a  real  live  proposition,  in  fact.  It  must 
become  our  Job.  For  100%  accom¬ 
plishment  we  must  make  use  of  the 
three  “I’s” — industry,  intelligence,  and 
interest.  To  work  hard,  to  work  int^- 
ligently  and  with  an  interest  that 
keeps  us  everlastingly  at  IL  in  spite 
of  discouragements,  is  to  insure  suc¬ 
cess. 

Now  let’s  apply  that  idea  to  student 
directing.  You  watch  someone  direct 
whose  work  you  admire,  and  the  desire 
is  implanted  In  your  mind  to  be  like 
that  person.  The  next  step  is  to  set 
down  on  paper  a  systematic  plan  to 
achieve  that  ability.  Time  can  be 
saved  by  finding  out  what  successful 
student  directors  have  done  and  adapt 
that  to  your  own  personality  and  back¬ 
ground.  This  implies,  of  course,  that 
you  will  attempt  to  analyse  your  mu¬ 
sical  background,  ideas,  and  personal¬ 
ity  to  determine  what  is  weak.  Per¬ 
haps  your  teacher  or  director  will  help 
by  pointing  out  weaknesses  that  they 
notice.  Ton  may  have  fine  personality 
in  handling  groups  but  lack  on  the 


By  H.  L  NuH 

VenderCeok  School  of  Mutie 
Chicaqo 

technical  side  of  the  music  work,  or 
vice  versa.  After  you  have  rated  your 
strong  and  weak  points,  go  after  the 
weak  points,  and  by  systematic  study 
bring  them  in  line  with  the  stronger 
points.  If  you  are  really  interested, 
you  will  work  consistently.  Spasmodic 
efforts  gre  not  worth  much,  but  a  few 
minutes  of  intense  study  every  day  are 
sure  to  get  results. 

At  the  national  clinic  held  early  in 
January  at  Urbana,  it  was  my  privi¬ 
lege  and  pleasure  to  address  the  gen¬ 
eral  session  on  tnis  subject  of  student 
directing.  The  ro^mnse  was  sidendid 
and  so  many  teachers  and  directors 
requested  materials  and  asked  ques¬ 
tions  on  this  work  that  I’m  sure  they 
are  convinced  of  its  great  value.  The 
old  idea  of  a  student  director  “show¬ 
ing  off”  in  front  of  the  orchestra  is 
definitely  out.  The  modem  idea  is 
that  the  student  director  must  learn 
to  see  the  problems  of  his  organisation 
as  his  director  sees  them.  The  actual 
waving  of  the  baton  is  only  one  item 
to  be  considered. 

The  most  difficult  thing  for  prac¬ 
tically  all  student  directors  is  in  the 
matter  of  mutical  idetu.  They  seem 
to  leam  the  “mechanics  of  directing” 
very  readily.  Which  direction  to  beat 
for  each  kind  of  rhythm  is  easy 
enough,  but  often  we  find  them  beating 


separated  style  when  the  music  calls 
for  legato,  or  covering  too  much  space 
when  the  passage  is  definitely  marked 
to  be  played  softly.  Indications  for 
entrance  cues  and  phrasing  cause  trou¬ 
ble,  too.  It  is  strict  attention  to  such 
details  and  a  constant  checking  on 
accuracy  of  everything  done  that  gets 
real  results. 

Aceuracy  is  so  important  in  every¬ 
thing  we  do  that  I  want  to  discuss  it 
more  fully  in  this  lesson.  The  word 
accuracy  implies  an  exactness  that 
comes  only  through  concentration  on 
imimrtant  fundamental  details  and  a 
constant  checking  of  the  results.  For 
example,  accuracy  in  reading  and 
executing  of  time  figures  is  of  great 
importance.  The  foundation  of  all 
sight  reading,  which  is  the  real  test 
of  musicianship,  is  the  instant  and 
accurate  recognition  of  all  combina¬ 
tions  of  note  values.  Lack  of  accuracy 
causes  slowing  down  or  losing  the 
place  too  easily  and  also  failure  to 
keep  the  feeling  of  rhythmic  move¬ 
ment  in  the  playing  and  especially  in 
directing.  Test  yourself  with  a  metro¬ 
nome  while  singing  the  time  figures 
of  new  music.  Be  sure  to  account  for 
the  exact  position  and  timing  for 
every  note  in  every  measure.  Start 
checking  on  simple  time  figures  and 
keep  adding  until  you  have  covered 
every  known  musical  figure.  It  you 
really  master  the  simple  figures,  you 
will  find  the  complicated  ones  rather 
easy  to  analyse  and  execute. 

Along  with  the  accurate  accounting 
ITmm  to  pmgt  tS) 
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Charles  S.  Belsterling,  Vice-president  of 
the  United  States  Steel  Corp.  writes  a 


Band  March 

Did  you  know  Charles  M.  Schwab,  head  of  the  Bethlehem  Steel  Cor¬ 
poration,  is  an  accomplished  pianist;  that  Felix  duPont  plays  baritone  with  the 
Wilmington  Police  band;  that  William  H.  Crocker,  multimillionaire  banker,  was 
one  of  the  original  founders  of  the  San  Francisco  Opera  company;  that  George 
Bernard  Shaw,  at  eighty,  is  studying  piano;  that  Bennett  Chappie,  vice-president 
of  the  American  Rolling  Mills  company,  as  a  young  man,  played  clarinet  in 
his  home  town  band;  that  Charles  Gates  Dawes  is  a  composer  of  national 
reputation  and  plays  the  violin,  flute,  and  piano?  Music  has  played  an  im¬ 
portant  part  in  the  lives  of  most  men  great  in  industry.  Men  in  the  steel  indus¬ 
try  have  in  particular  contributed  generously  of  their  time  and  interest  to 
music.  The  late  Andrew  Carnegie,  when  there  was  an  important  conference  of 
steel  leaders  at  his  residence,  always  insisted  that  the  caH  to  order  be  preceded 
by  music,  frequently  piano  played  by  Mr.  Schwab.  >  >  >  > 


•  THE  HOBBY  of  a  Philadelphia 
high  school  student  of  years  ago  fur¬ 
nished  the  feature  number  of  the 
24th  annual  concert  of  the  Joliet 
Township  high  school  band  on  Fri¬ 
day,  March  19.  The  Philadelphian, 
who  through  the  intervening  years 
has  risen  to  a  position  among  the 
top-flight  executives  of  American  in¬ 
dustry,  is  Charles  S.  Belsterling, 
vice-president  of  the  United  States 
Steel  corporation.  His  composition, 
“The  March  of  the  Steel  Men”,  was 
given  its  world  premier  as  a  sym¬ 
phonic  hand  number  at  the  concert. 
Mr.  Belsterling  and  A.  R.  McAllister, 
Joliet  band  leader,  were  guests  of 
honor  at  a  special  dinner  at  the 
Joliet  Country  club,  which  preceded 
the  concert.  Civic  and  business 
leaders  Joined  with  prominent  musi¬ 
cians  and  bandmasters  in  honoring 
composer  and  conductor  at  the  din¬ 
ner,  and  later  in  the  evening  attended 
the  concert  in  a  body. 

Like  many  other  prominent  busi¬ 
ness  men,  Mr.  Belsterling  has  made 
music  his  hobby  since  boyhood. 
While  a  student  at  the  Central  high 
school  of  Philadelphia,  America’s  old¬ 
est  prep  school,  he  spent  much  of  his 
time  at  the  piano,  and  tried  his  hand 
at  composing.  Among  the  composi¬ 
tions  turned  out  by  the  schoolboy 
composer  were  a  series  of  marches 
and  an  Easter  cantata  which  was 
used  by  a  local  church. 

In  those  days,  before  the  advent  of 
radio,  political  marching  clubs  en¬ 
livened  every  campaign  with  torch- 


Mayor  Gaorga  T.  Jonai  of  Joliat, 
Mr.  BolaHriing,  A.  R.  McAllistar,  and 
Joaopli  Rhgarald,  mayor  of  tlio  cHy 
of  Loekporf,  INInoit,  at  roeaption 
kcmoring  Mr.  Boktorling. 


light  processions.  One  such  group  of 
young  men  came  to  Mr.  Belsterling 
and  asked  for  a  special  march.  For 
them  be  wrote  a  stirring  number 
known  as  “The  Ambassador”  which 
was  later  published  as  a  piano  num¬ 
ber  and  won  considerable  praise  at 
the  time. 

Last  year  when  the  high  school 
band  visited  New  York,  it  serenaded 
officials  of  the  corporation  at  their 
offices.  Among  the  interested  specta¬ 
tors  was  Mr.  Belsterling,  school 
musician  of  another  day.  Xiong 
with  others  he  watched  the  Joliet 
band  make  its  triumphal  appearance 
at  Radio  City,  where  it  gained  high 
praise  from  Ehmo  Rappee,  and  be¬ 
came  the  flrst  amateur  band  to  win 
a  professional  engagement  there. 
Tremendously  impressed,  he  recalled 
the  incident  last  summer  while  visit¬ 
ing  Joliet. 

During  the  course  of  a  general  con¬ 
versation  with  several  Joliet  business 
men,  Mr.  Belsterling  mentioned  the 
favorable  publicity  which  the  band 
had  secured  for  its  city  while  in  New 
York.  He  commented  on  the  value  of 
musical  training  to  high  school  Btu- 


Mr.  Bsitfsrling  and  Mr.  McAllitfsr 
diseuu  fhs  leors. 


dents,  and  told  them  of  bis  own 
youthful  experiences  as  a  composer. 
Interested  by  the  fact  that  music  bad 
played  a  part  in  the  education  of  this 
prominent  executive,  who  has  been 
admitted  to  the  Pennsylvania  Bar,  and 
to  practice  before  the  United  States 
Supreme  court,  one  of  the  men  asked 
him  for  a  copy  of  “The  Ambcuuador”. 

Returning  to  New  York,  Mr.  Bel¬ 
sterling  unearthed  one  of  the  few  re¬ 
maining  coides  of  the  march,  and  for¬ 
warded  a  photostatic  copy  to  Joliet, 

{Turn  to  pof*  SO) 
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News  and 
Comments 


A  bird'(>«y«  view  of  on*  of  fho  high 
school  bond  ond  orchostra  practico 
rooms  at  Charlas  City,  Iowa.  AH  tha 
instrumantal  quartars  ara  locatad  in 
tha  basamant  of  tha  naw  junior-sanior 
high  school  building.  Lao  Schula  is 
band  diractor,  and  Earl  Van  Raas  it 
orchastra  diractor. 


Penna.  All-State  Orchestra 

On  February  27,  the  second  annual 
Pennsylvania  All-State  orchestra  con¬ 
certs  came  to  a  close — a  huge  success. 
The  Washington  school  auditorium  in 
Mt.  Lebanon,  Pittsburgh,  was  filled  to 
standing  room  capacity,  people  lining 
the  side  and  back  walls  and  overfiow- 


high  school  chorus,  directed  by  Miss 
Margaret  Hertiler;  “Overture  1812”, 
Ttchaikotosky,  conducted  by  John  F. 
Myers  of  Mansfield;  “Ye  Who  Have 
Yearned  Along”,  Tschaikowtky,  con¬ 
ducted  by  Paul  E.  Harding  of  Wash¬ 
ington,  vocal  solo  by  Shirley  Handel 
of  Mt.  Lebanon;  “Two  Guitars”,  Hor- 


Now,  there  is  a  swell  idea.  If  you 
are  having  trouble  getting  directors 
interested  and  enthusiastic  about  Join¬ 
ing  our  state  association.  Just  Include 
a  subscription  to  this  one-and-only,  ex¬ 
clusive  band  and  orchestra  magazine, 
and  watch  them  tumble  in. 


Herbert  K.  Walther,  secretary-treas¬ 
urer  of  the  Colorado  Instrumental  Di¬ 
rectors  association,  is  now  instru¬ 
mental  Instructor  at  the  Cole  Junior 
high  school  in  Denver.  He  formerly 
was  at  Englewood,  Colorado. 


PenntylvanM  All-Sfafa  Orchestra,  Mt.  Lebanon,  Pittsburgh. 


Cultural  Olympics,  a  local  festival 
for  Woodstown,  New  Jersey,  under  the 
auspices  of  the  University  of  Pennsyl¬ 
vania,  are  assuming  definite  organiza¬ 
tion,  with  the  appointment  of  the  com¬ 
mittee  of  arrangements.  The  members 
of  this  committee  are:  Harry  Edward 
Freund,  chairman;  supervising  prin¬ 
cipal  Mark  S.  Redcay  of  the  Woods¬ 
town  schools;  Miss  Helen  S.  Jones, 
assistant  principal;  William  S.  Cal- 
cott;  and  Miss  Marian  Fisher,  super¬ 
visor  of  music  in  the  Woodstown 
schools. 


ing  into  the  halls.  Approximately  250 
were  turned  away. 

Guy  Fraser  Harrison  of  the  Roches¬ 
ter  Civic  Orchestra  was  honorary; 
guest  conductor,  directing  the  third 
movement  of  Franck’s  D  Minor  Sym¬ 
phony  and  Victor  Herbert’s  “Festival 
March”.  Mr.  Harrison  was  presented 
with  a  medal  and  an  honorary  mem¬ 
bership  to  the  Pennsylvania  School 
Music  association. 

Other  numbers  on  the  final  program 
were:  “P.  S.  M.  A.  March”  by  Miescer, 
conducted  by  C.  D.  Thompson  of  Holli- 
daysburg  and  sung  by  the  Mt.  Lebanon 


lick,  Gordon  F.  Williams  of  Ebensburg, 
conducting;  “In  a  Monastery  Garden”, 
Ketelbey,  A.  D.  Davenport,  conducting; 
two  violin  solos  by  Milton  Thomas, 
Alderice  high  school,  Pittsburgh,  ac¬ 
companied  at  the  piano  by  Dorothy 
Vogel;  a  harp  solo  by  Betty  Jane 
Schuller  of  Perry;  “Andante  -  Can- 
tabile”,  Tichaikowtky,  directed  by 
Frank  Krisky  of  Altoona;  “Virginia”, 
a  Southern  Rhapsody,  Wood,  directed 
by  W.  Fred  Orth,  Coatesville,  presi¬ 
dent  of  the  P.  S.  M.  A.  And  then  came 
Mr.  Harrison’s  numbers. 


Nice  Letter 

Imagine  my  surprise  to  see  my  pic¬ 
ture  on  the  front  cover  of  the  March 
number  of  oar  magazine.  It  was  about 
as  big  a  thrill  as  making  first  division 
at  the  national  last  year.  I  don’t  know 
quite  how  I  rated  it,  but  I  certainly 
do  appreciate  the  honor.  It  certainly 
gives  me  something  to  live  up  to. 

With  the  additional  writeup  about 
Mr.  Swartley  in  the  same  issue,  I  shall 
certainly  put  this  magazine  away 
among  my  treasures.  Thanks  again! 
Gene  Hubbard,  Iowa  City,  Iowa. 

P.  S.  A  tragedy!  Have  Just  dis¬ 
covered  that  my  young  brother  has 
adorned  my  picture  with  a  pair  of 
spectacles  and  a  moustache.  You  can’t 
be  a  hero  in  your  own  family! 


writes  as  follows: 

“Membership  in  our  association  in¬ 
cludes,  or  I  might  say  represents  al¬ 
most  entirely,  a  subscription  to  The 
SCHOOL  MUSICIAN.  Most  of  the 
bandmasters  present  at  this  meeting 
paid  at  once,  and  you  will  soon  receive 
money  and  addresses.  Next  tall  I  feel 
sure  we  will  have  a  unanimous  en¬ 
rollment  of  the  directors  in  this  state, 
which  will  include  considerably  over 
a  hundred  progressive  readers  of  your 
fine  paper.  I  told  them  that  if  they 
expected  to  be  up-to-date,  they  would 
have  to  read  The  SCHOOL  MUSI¬ 
CIAN.” 


How  Florida  Lands  Association 
Members 

Those  school  bandmasters  down  in 
Florida  are  plenty  smart.  On  various 
occasions  they  show  rare  bits  of  unique 
wisdom  unequaled  by  the  state  asso¬ 
ciations  of  cooler  climes  where  the 
brain  action  is  falsely  claimed  by  many 
to  be  geared  to  a  faster  tempo. 

Of  course.  Major  Ed  Chenette,  for¬ 
merly  of  DeKalb,  Illinois,  is  now  presi¬ 
dent  of  the  Florida  Bandmasters  asso¬ 
ciation,  occupying  the  official  mansion 
at  Miami  Beach,  where  he  also  directs 
the  band.  This  may  or  may  not  be 
significant;  anyway  Major  Chenette 


R»«d  about  tha 
Amarican  Falls  hi9h 
school  band's  trip  to 
tha  Fasadana  Tour- 
namant  of  Rosas 
Parada  in  an  ad> 
joinin9  column.  Tha 
band  was  ratad  in 
first  division,  alon9 
with  two  others,  for 
its  paradin9.  Mark 
Hart  is  tha  director. 


.\8  we  gu  to  press  the  Woodstown. 
New  Jersey,  Civic  Orcheetra  is  holding 
its  second  concert  of  the  seventh  sea¬ 
son,  April  2.  Conductor  Wilbert  B. 
Hltchner  is  featuring  all-American 
music  by  American  composers  on  the 
program.  Among  those  to  be  repre¬ 
sented  are:  Victor  Herbert,  Edward 
Alexander  MacDowell,  Henry  Kimball 
Hadley,  Leo  Sowerby,  William  Bil¬ 
lings,  and  Clarence  E.  White. 

a  a  a 

Tune  in  On  National  Numbers 
To  give  expert  instruction  to  the 
various  bands  throughout  National 
School  Music  Competition  Festival 
Region  €,  the  Oklahoma  City  Univer¬ 
sity  band  is  broadcasting  a  series  of 
thirteen  programs  of  the  numbers, 
properly  played,  to  be  used  in  the 
contest.  Radio  station  WKY  of  Okla¬ 
homa  City  is  the  outlet.  These  broad¬ 
casts  are  given  every  Friday  after¬ 
noon.  Director  Neilson,  one  of  the 
outstanding  musicians  in  the  south¬ 
west,  rehearses  the  demonstrating 
band,  giving  expert  instruction  to  each 
section  as  well  as  the  band  as  a  whole. 


Trip  to  Pasadena 

•  Folks  out  in  American  Falls,  Idaho, 
are  still  high  in  the  emotional  ecstasy 
that  came  to  them  through  the  partici¬ 
pation  on  last  New  Tear’s  day  of  the 
American  Falls  high  school  band  in 
the  forty-eighth  Annual  Pasadena 
Tournament  of  Roses  Parade.  The 
band,  which  is  under  the  direction  of 
Mark  Hart,  traveled  a  long  way  to 
complete  that  engagement,  and  it  was 
perhaps  the  one  experience  that  the 
boys  and  girls  will  remember  as  the 
greatest  of  their  entire  school  life. 


The  band  was  sent  to  Pasadena  by 
the  combined  efforts  of  Pocatello  and 
American  Falls,  and  the  trip  itself  in 
three  private  Pullman  coaches  was 
fraught  with  much  adventure  and  ex¬ 
citement.  Then  there  was  the  concert 
at  the  Cecil  hotel;  a  fifteen  minute 
marching  exposition  (the  band  is  a 
famous  marching  and  maneuver  unit) 
in  a  roped  off  section  of  the  boulevard ; 
the  grand  Rose  Parade  witnessed  by 
over  a  million  people;  free  tickets  to 
the  football  game  in  the  Rose  Bowl; 
and  sweetest  of  all,  a  gift  of  forty 
pounds  of  chocolate  candy. 


Oklahoma  City  Unlvareity  Band  broadcattin9  numbar*  to  ba  utad  in  tha 
National  School  Music  Competition  Fostival  Ra9ion  6. 


•  According  to  Winfred  Merrill  in  a 
statement  in  the  March  issue  of  “Cap¬ 
per’s  Farmer”  “Music  is  the  third 
largest  industry  in  the  United  States. 
Making  the  music  go  ‘round  and 
round’  is  number  three  in  business, 
exceeded  only  by  steel  and  oil  in  that 
respective  order.  That  large  Ameri¬ 
can  music  expenditures  include  the 
money  spent  annually  on  all  forms  of 
music;  concerts,  operas,  teaching, 
dance  orchestras,  the  radio,  and  the 
making  of  musical  instruments.” 

•  •  • 

Michigan  Band  and  Orch.  Ass'n 

Officially  organized  in  the  school 
year  1936-36,  the  Michigan  Band  and 
Orchestra  association  is  now  well 
started  on  its 
second  year. 

Officers  elected 
for  this  current 
school  year  are: 

Dale  Harris, 

Pontiac,  presi¬ 
dent;  King 
Stacy,  Lansing, 
vice  -  ipreeident ; 
and  Ralph  Mc- 
Intire,  Lansing, 
secretary  •  treas¬ 
urer. 

Elarly  last  fall 
the  executive 
board  which  is  Mr.  Harris 

comprised  of  the  above-named  officers 
and  the  chairmen  of  the  various  dis¬ 
tricts  of  the  state,  met  and  planned 
the  year’s  activities.  The  district  num¬ 
ber  and  chairmen  are:  No.  1,  R.  W. 
Nordling,  Negaunee;  No.  2,  D.  D. 
Kalember,  Traverse  City;  No.  3,  A.  S. 
Olkkonen,  Lapeer;  No.  4,  W.  Champion, 
Ann  Arbor;  No.  5,  G.  Cochrane,  St. 
Louis;  No.  6,  C.  Fox.  Kalamazoo; 
No.  7,  M.  Mitchell,  Grand  Rapids;  No. 
8,  P.  L.  Rainier,  Adrian;  and  No.  9. 
E.  Auten,  Mio.  The  parts  of  their  pro¬ 
gram  not  yet  completed  are :  a  percus¬ 
sion  clinic  to  be  given  by  George  Way 
at  Pontiac  on  April  17;  the  All-State 
band  at  Ann  Arbor,  April  30,  to  serve 
as  a  unit  for  the  band  clinic  conducted 
by  Harold  Bachman  of  Chicaco;  and 
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Seven  Lucky  New  London  Bandsmen 


Contrary  to  tta«  cnnaral  instrumen- 
Ution  of  the  band,  Mr.  QiUette  em¬ 
ploys  more  wood-winds  and  less  brass 
which  might  result  in  a  lack  of  vol¬ 
ume,  but  what  it  lacks  in  volume,  it 
makes  up  in  artistry.  Throughout 
every  section,  the  members  are  profi¬ 
cient  musicians  and  under  the  careful 
direction  of  Mr.  Gillette,  this  band 
deserves  the  highest  of  praise.  The 
band  has  taken  annual  tours  for  the 
past  few  years,  and  each  year  its  i>opu- 
larity  with  concert-goers  has  in¬ 
creased. 

We  wish  the  Oarleton  S3rmphony 
band  every  success  which  it  has  at¬ 
tained. 


•  In  this  picture  you  see  gathered 
around  Frank  Simon  all  who  remain 
of  the  New  London  Township  high 
school  band,  which  before  the  shock¬ 
ing  disaster  numbered  more  than  sixty 
players. 

The  photograph  was  taken  at  Kil¬ 
gore,  Texas,  a  town  but  ten  miles  die- 
stance  from  the  scene  of  the  tragedy, 
where  a  festival  contest  was  held  dur¬ 
ing  the  week-mid  immediately  follow¬ 
ing.  The  New  London  band,  under  the 
direction  of  Charles  Sory,  was  one  of 
the  best  in  the  community  and  would, 
of  course,  have  taken  an  important 
part  in  the  contest.  It  was  to  act  as 
one  of  the  Judges  over  this  contest 
that  brought  Dr.  Frank  Simon  to  Kil¬ 
gore. 

H.  A.  VanderCook,  noted  Chicago 
teacher  and  head  of  the  VanderCook 
School  of  Music,  was  also  in  Kilgore 


on  May  1,  the  state  solo  and  ensemble 
festival  to  be  held  at  the  University 
of  Michigan.  The  response  from  direc¬ 
tors,  both  from  the  standpoint  of 
attendance  and  interest  at  preceding 
clinics,  has  even  exceeded  the  hopes 
and  expectations  of  the  executive 
board  which  planned  the  year's  pro¬ 
gram. 

At  William  D.  Revelli’s  suggestion, 
to  furnish  added  incentive  to  the  asso¬ 
ciation,  the  state  solo  and  ensemble 
festival  is  being  sponsored  by  the  asso¬ 
ciation  in  collaboration  with  the 
School  of  Music  of  the  University  of 
Michigan.  Mr.  Revelli  is  director  of 
the  university  bands.  The  men  who 
comprise  the  advisory  board  and  who 
have  given  much  assistance  and 
friendly  encouragement  to  the  Michi¬ 
gan  association  are;  Leonard  Falcone 


for  the  similar  purpose  of  Judging, 
and,  having  arrived  early  in  the  week, 
narrowly  escaped  himself  being  one 
of  the  victims  of  the  terrific  explosion. 
He  had  been  in  the  building,  and  had 
left  it  but  a  few  minutes  when  it 
occurred.  But  half  a  block  away  at  the 
time,  he  was  one  of  the  few  eyewit¬ 
nesses  the  terrible  picture,  and  one 
of  the  first  to  reach  the  spot  afterward, 
assisting  in  the  rescue  work. 

Following  the  marching  contest  at 
Kilgore,  these  seven  surviving  boys  of 
the  New  London  band  aligned  them¬ 
selves  on  the  field  to  represent  the  lost 
band  of  which  they  had  been  a  part, 
while  the  visiting  trumpeters  in  a 
death  silence  played  in  memory 
of  those  who  had  gone. 

We  are  indebted  to  Dr.  Simon  and 
Ernest  N.  Glover  for  the  photograph 
here  reproduced. 


and  Alexander  Schuster,  Michigan 
State  college;  David  Mattern,  Univer¬ 
sity  of  Michigan;  and  Mr.  Revelli. 


CONCERTS 

•  JAMES  ROBERT  GILLETTE  and 
his  Oarleton  symphony  band  scored  a 
great  success  in  their  concert  at  Or¬ 
chestra  Hall,  Chicago,  March  16. 

The  first  half  of  the  program  in¬ 
cluded  Bach  chorales,  fugues,  and 
dances.  The  versatility  of  the  band 
lent  extreme  interest  to  every  number. 

The  last  half  of  the  program  in¬ 
cluded  the  finale  from  the  Franck 
Symphony,  and  works  Glinka, 
Karg-Elert,  Strauss,  Prokofleff,  and 
Griselle. 


I.  U.  47th  Annual 

The  University  of  Illinois  concert 
band  gave  its  annual  formal  concert, 
under  the  direction  of  Dr.  A.  A. 
Harding,  on  Wednesday  evening, 
March  S,  in  the  auditorium  of  the 
University  of  Illinois.  This  famous 
university  band,  which  has  been  a 
symphonic  band  since  1912,  played  to 
a  capacity  audience  which  was  most 
enthusiastic  in  its  appreciation  of  the 
program. 

Dr.  Harding  included  some  special 
treat  for  the  lover  of  practically  every 
type  of  composition;  there  was  the 
serious,  the  gay,  the  modern,  the 
classical,  and  the  novelty. 

The  band’s  slogan  has  always  been 
“Always  Something  New’’,  and  it  has 
never  failed  to  give  the  audience  an 
opportunity  to  hear  the  finest  of  new 
banfi  literature. 

On  Thursday,  March  4,  this  band,  in 
conjunction  with  the  lllini  Glee  Club 
from  the  University  of  Illinois  Medical 
school  in  Chicago,  presented  an  after¬ 
noon  program  at  the  Auditorium  in 
Chicago.  Again,  Dr.  Harding  demon¬ 
strated  that  the  Illinois  University 
concert  band  is  second  to  none  in  its 
I>erformance  and  surely  deserves  the 
universal  opinion  that  it  is  the  great¬ 
est  university  band  in  the  country. 

The  variety  of  tonal  color  resulting 
from  the  complete  instrumentation 
makes  it  possible  for  this  band  to  por¬ 
tray  most  clearly  the  moods  of  each 
number.  Contrary  to  the  general  rule 
of  most  bands,  this  band  can  play  with 
the  greatest  of  volume  and  still  retain 
beautiful  tonal  quality. 

Following  is  the  program  as  played 
by  the  University  of  Illinois  band  in 
its  Forty-seventh  Annual  Concert  on 
March  S: 

Overture  to  “Prince  Igor",  Borodin; 
Psychd  and  Ebros  from  the  symphonic 
poem,  “Psychd”,  Cdsor  Franck;  Sieg¬ 
fried’s  Rhine  Journey  from  “Die  Gfit- 
terdimmerung”,  WoQner;  clarinet  solo. 


II 


How  Qoyelond  Nowipopen  Publidsod  tho 
Hoists  High  School  Annual  Bond  Concert 


Tkit  fvH  p«9«  n«w(p«p«r  dicpUy  of  candid  picturos  appoariM  in  fha  Apr9  I,  Clavaland 
Nawt  it  a  fair  aiampla  of  how  tko  local  prou  got  behind  Ralph  Ruth,  diroctor,  and  fho 
Clovolaiid  Hoighft  Mgh  tchool  band  for  fho  annual  tpring  concert  2.  Other  local 
pepert  ake  publiciied  the  event,  which  wet  a  huge  tuccett.  Thit  it  one  of  the  finett 
aiamplet  of  big  city  prou  cooperation  on  record,  and  vronderfui  acknowledgment  of  tlw 
importance  of  the  tchool  band. 


“Scheno  BriUiante”,  •feottjeati,  by 
Keith  L.  Wlleon;  “Valencia”  from  the 
Suite  “Beoalea”  (Port  of  Call),  nert; 
OTertnre  to  “Beatrice  and  Benedict”, 
BerlioM;  TaMeauz  Mualcala  —  “Plc- 
turee  at  an  Exhibition”,  (a)  The  Old 
Caatle,  (b)  Children  Quarrelinc  at 
Play,  (c)  Bydlo,  (d)  Ballet  of 
Chlekena  In  Their  Shells,  (e)  The 
Great  Gate  of  Kiev,  Moiutorgtky; 
Dances  from  “Castello  nel  Bosoo” 
(Castle  in  the  Forest)  (new),  Cota- 
vola;  (a)  Rhapeody  in  Rhumba. 

•  David  Bennett,  (b)  March — ^“The  Sky- 
liner”,  Harry  L.  Alford;  Tone  Poem — 
Mannin  Veen  (Dear  Isle  of  Man) 
(new).  Wood;  March-paraphrase  on 
“Music  in  the  Air”,  Mark  H.  Hinda- 
i^y. 

e  e  e 

At  Joliat 

With  fine  musicianship  and  flashing 
showmanship  A.  R,  McAllister  and 
his  Joliet  high  school  band  delighted 
the  capacity  audience  in  the  high 
school  auditorium,  March  19. 

Selecting  a  difficult  and  varied  pro¬ 
gram,  this  outstanding  high  school 
band  measured  up  to  its  reputation. 
The  precision,  balance  of  voices,  in¬ 
tonation,  and  iffirasing  of  this  band 
leads  one  to  believe  that  half  of  its 
members  are  professional  musicians, 
but,  of  course,  such  is  not  the  case. 

Five  student  directors  conducted  the 
encore  marches,  and  it  appears  that 
Mr.  McAllister  not  only  develops  fine 
players,  but  excellent  conductors  as 
well.  Without  exception,  each  student 
had  the  composure  and  mastery  of 
conducting  which  you  would  expect 
only  In  older,  experienced  directors. 

It  should  be  an  enviable  privilege  « 
for  a  high  school  student  to  be  a  mem¬ 
ber  of  this  band,  under  the  meticulous 
leadership  of  Mr.  McAllister. 

The  program  was  as  follows:  Part  I: 
“Festival  Mar«d>“,  Henry  Hadley;  Finale 
from  “New  World  Symphony",  Dvorak; 
Spanish  Suite,  “In  Malaga”,  (a)  ^MuUah 
Liadles  (Tango),  (b)  Serenade  to  Ehdalle, 
(o)  Cachucha,  Cnreon;  “Two  American 
Sketches”,  (a)  March,  (b)  Nocturne, 
Orieette;  Descriptive  Piece,  “Two  Little 
Japs”,  Charraetn;  March,  “The  Ambas¬ 
sador — The  March  of  the  Steelmen”, 
Chmriee  B.  BeUterUng. 

Part  II:  MUltary  Band,  Major  Earl 
Biddle,  leader.  Martdi  “On  to  Victory”, 
HoVmee;  Medley  “Parade  of  the  Children”, 
Lake;  "The  Big  Bass  Drum”,  Yoder;  “The 
Three  TreesT’,  Molfangkton,  LaVeme 
Kren,  reader;  March  “Sons  of  America”, 

C.  Jonet. 

Part  III:  Coronation  Scene  from  “Boris 
Oodounow”,  Honeeorgeky;  Two  Dances 
from  Choral  Suite,  “From  the  Bavarian 
Highlands”,  (a)  The  Dance,  (b)  The 
Martuman,  Blgar;  Phantasle,  "With  the 
Roumanian  Oypales”,  Ketelhey;  March 
“The  Skyllnec",  H.  L.  Alford;  “Park  Ave- 
(Tsra  to  Peg*  tS) 


•  A  red  letter  day  in  the  life  of 
the  Cleveland  Heights,  Ohio,  high 
school  band  was  on  April  2.  The  oc¬ 
casion  was  the  band’s  eighth  annual 
concert,  and  the  guest  conductor  was 
no  other  than  Edwin  Franko  Goldman. 

Dr.  Goldman  arrived  on  Thursday, 
the  day  previous  to  the  concert,  and 
after  a  day’s  rehearsal,  the  three 
Junior  hiifli  bands,  augmented  by  the 
high  school  band,  played  a  matinee 
concert. 

There  were  more  than  1800  in  the 
audience  at  the  evening  performance, 
over  270  paying  |1  each  for  seats  in 
the  reserved  section.  This  was  the 
largest  audience  ever  assembled  in 
the  Heights  high  school  for  a  musical 
program. 

Following  is  the  program  played 
by  the  Heights  high  band.  Part  I  of 


which  was  directed  by  Heights’  own 
director,  Ralph  B.  Rush: 

Wotan’a  Farewell  and  Magic  Fire  Mualc 
from  “Die  Walkure”,  Richard  Wagner; 
comet  solo,  “Youth  Dauntless”  (new), 
Herbert  L.  Clarke,  by  John  Kofron ;  ’Three 
Descriptive  Plecea  (a)  “Two  Little  Japs” 
(new),  Frederiek  Ckarroetn;  (b)  "Oolli- 
wogg’s  Ckdee  Walk  from  the  clhlldren’s 
Comer  Suite,  Clande  Debueey;  and  (c) 
Marche  from  the  Symphonic  Suite  “Love 
of  the  Three  Oranges”,  Serge  Prokofleff; 
xylophone  solo,  “The  Linnets  Parade” 
(new),  Mark  Brewer,  by  Robert  Dell ;  and 
“Bolero”,  Manriee  Ravel.  Part  II,  Dr. 
Ooldman  conducting:  Finale— Allegro  con 
fuoco  from  Symphony  No.  t  in  E  minor, 
Ch>us  SB  (From  the  “New  World”),  Anton 
Dvorak;  Choral  M^ody,  Komm,  SOaser 
Tod  (Come,  Sweet  Death),  Johann  Bekae- 
tidk  Book;  Waltses from  "Die  Fledermaas” 
(new),  Johann  Straaee;  Group  of  Mardies 
by  Edwin  Frmnke  CtoUtman,  “BnildMrs  of 
America”  (new),  “(Theerio”,  “Children’s 
March”,  and  "On  the  Hei^taf’;  Grand 
Mandi,  "University”,  Edwin  Franko  Oold¬ 
man;  concluding  with  “Auld  Lang  Syne”. 


If 


By  Mariann  Pfiueger 


Coming  spring  contosh  knv*  Iwpf  our  roportors  on  tko  go  and  on  tho  flash. 
Kcturas  of  proliminary  and  prospaefiva  winnars  aro  simply  pouring  in  on  us,  and 
that's  tha  way  wo  lika  it.  All  picturos  of  aligiblos  for  tha  national— Mnd,  orehostra, 
solo,  and  onsambla — must  roach  tha  covosdroppar's  dask  by  Aprfl  2b. 


The  Gypsies  Imbued  Jasper 

Jus>er  HomyiUc  loved  to  watch  the 
Huncarian  rypaias  pUy,  eapecially  the 
vioUniata.  Thia  led  to  hia  taking  up  the 
violin  when  he 

■  waa  aaven  years 
old.  After  a  few 
jraara  ho  played 
in  many  concerts, 
in  achool  orches- 
traa,  and  Joined 
nnany  m  u  a  1  c  a  1 
cluba,  one  of  them 
the  Fbrtniahtly 
MuaicsU  Ciub.  In 
the  celebration  of 
the  40th  anniver¬ 
sary  of  the  club 
Jasper  waa  asked 
to  play 


player,  could  set  only  a  squesdc  out  of 
her  instrument.  So  then  Mr.  Director 
tried  the  instrument,  and  he,  too, 
"squeaked". 

Then  they  put  some  real  pressure  on 
the  horn,  and  out  Jumped  a  mouse.  And 
did  the  flrls  make  a  beeline  to  the  near¬ 
est  chairs! 


to  make  several  trips  this  sprins  and 
summer,  and  all  the  band  needed  was  a 
rllstenins  baton  to  give  it  a  finished  ap¬ 
pearance.  So  thirty-five  subs  to  The 
SCHOOL.  MUSICIAN  were  rounded  up, 
and  a  Speed  "Spinno”  baton  went  twirllna 
its  way  down  to  Fayetteville.  Joe  D. 
Hamrick  Is  director. 


Phoenix  Twins 

Fichire  above 

Down  In  Phoenix,  Arisona,  when  the 
Union  hish  school  band  marches  on 
parade,  It  is  led  by  these  three  twlrllns 
drum  majors — Serceant  David  Benson 
and  the  twins,  Doris  and  Dortha  Baker. 
They  twirl  and  drum  major  for  both  the 
concert  and  the  R.O.T.C.  bands. 

A.  R.  Etsweiler  has  been  director  of 
these  two  bands,  besides  the  hiah  school 
orchestra,  since  1922. 


Peforsburg,  Illinois 

Atyce  Jo  Copper,  Newt  Reporter 
For  four  years  John  L,uthrin(er  has 
been  a  member  of  the  Petersbura,  Illinois, 
Harris  hiah  school  band,  playina  oboe. 
The  first  year  he 
karted 


is  workina  very 

dillaently  and  spendina  most  of  h'is  time 
with  his  oboe  nowadays,  as  he  is  solo 
contest  minded  aaaln,  and  hopes  to  make 
a  hiaher  ratina  this  year. 


solo, 

which  he 
which  was 
Movement  the 
Vlotti  Concerto. 

This  last  year  Jasper  was  concertmaster 
of  the  John  Adams  hiah  school  orches¬ 
tra — national  first  divisioners— of  Cleve¬ 
land,  Ohio,  and  was  also  a  member  of 
the  strina  quartet  and  trio  that  made 
fink.  In  1936  Jasper  placed  in  first  divi- 
a|pn  of  the  national  violin  solo  contest; 
the  quartet  also  placed  first  aaaln.  His 
director  at  Adams  is  Amos  O.  Wesler. 


Sunflower  Drum  Major 

Jean  Treadway,  drum  major  in  the 
Leavenworth,  Sunfiower  -  State  -  Kansas, 
public  schools,  started  her  music  career 
playina  the  violin, 
when  she  was 
eleven  years 
She  soon  decided 
that  die  would 
also  like  to  do 
and 

took  up  the  eiari- 

While  in  the 
ninth  arade  Jean 
her  ap- 
prenticeship  as 
twirlina  drum 


Lane  Tech,  Chicago,  III. 

Ficture  below 

Frank  Malewski,  Newt  Reporter 
Here  is  the  latest  picture'  of  the  Lane 
Technical  hiah  school  band  of  Chicaao. 
This  boys’  school  band  is  under  the  direc¬ 
tion  of  Captain  Gardner  P.  Huff.  In  1986 
the  band  received  a  ratina  of  superior  in 
the  Chicaao  city  contest,  and  the  boys 
are  all  pepped  up  lookina  forward  to  the 
1987  contest.  #  S  S 

Down  in  Fayetteville,  North  Carolina, 
the  65-piece  hiah  school  band  is  plannina 


EeekI  Where's  Minnie? 

We  don’t  know  where  Minnie  Mouse 
waa,  but  we  sure  found  out  where  Mickey 
waa 

It  happened  on  one  peaceful  momina 
when  the  Ellinwood,  Kansaa  hiah  school 
band  was  practicina  “The  Mickey  Mouse 
March”.  Eva  Thomason,  French  horn 


the  clarinet  in  the  regular  school  band. 
She  is  sixteen  years  of  ace  and  a  sopho¬ 
more  in  the  senior  hich  school.  John  O. 
Trollman  is  her  director. 


Cdidwell  Another  Cup 

Picture  I 

With  already  eleven  cups  won  as  con¬ 
test  awards,  besides  numerous  medals 
won  in  solo  and  ensemble  events,  the 
Caldwell,  Texas,  hlch  school  band  Is  again 
warming  up  for  spring  contests. 

The  band  was  organised  in  1925  by 
George  Farlelgh  with  a  membership  of 
twenty.  It  has  made  rapid  strides  since 
then  and  now  numbers  seventy.  The 
present  director  Is  James  E.  King,  Jr. 


1936  Third  Division  Nat'l 

Picture  2 

Although  there  won't  be  any  national 
competition  for  this  Bristol,  Indiana,  high 
school  band  this  year,  nevertheless  the 
band  is  retaining  its  national  caliber.  No 
getting  rusty  down  in  Bristol. 

Bristol’s  Is  a  Class  C  band  and  placed 
in  division  three  In  the  19SS  national  con¬ 
test  at  Cleveland. 


Highest  of  the  High 

Picture  3 

In  the  highest  division  and  in  the  high¬ 
est  class  John  Adams  high  school  band  is 
truly  a  national  champion.  The  first  year 
that  this  Class  A  band  ever  participated 
in  a  national  contest  was  at  Cleveland  In 
1936,  and  It  placed  in  first  division.  Amos 
O.  Wesler  who  directs  the  band  Is  also 
director  of  the  John  Adams  high  school 
Class  A  orchestra  that  made  first  division 
in  the  last  national  orchestra  contest — 
1935  at  Madison. 


State  Winners 

Picture  4 

Among  grade  school  bands  the  one  at 
Downers  Grove,  Illinois,  is  a  top  notcher. 
In  1936  it  placed  in  first  division  in  the 
state  contest  at  Bloomington.  Downers 
Grove  Is  a  Class  B  band,  and  C.  J.  Shoe¬ 
maker  is  Its  director. 


Sturgis  Host  to  Clinic 

Picture  5  , 

One  of  the  most  successful  clinics  ever 
held  in  Michigan  was  the  one  at  Sturgis 
on  January  16  and  17.  This  is  a  picture 
of  the  clinic  band.  It  is  comprised  of  150 
mnsicians  from  fifteen  schools.  William 
D.  Revelli,  director  of  bands  at  the  Uni¬ 
versity  of  Michigan,  directed  the  clinic 
band. 

Much  credit  is  due  P.  S.  Wheat,  host 
to  the  clinic  and  director  of  the  Sturgis 
high  school  band,  the  band  mothers’  club, 
and  the  band  members  themselves  for  the 
smooth  sailing  of  the  clinic. 


Hoping  of  Mount  Hope 

Picture  6 

At  Mount  Hope,  West  Virginia,  the  high 
school  band  is  all  on  edge.  It  is  rumored 
that  the  band  is  to  play  for  the  Apple 
Blossom  Festival  at  Winchester  in  May, 
but  as  yet  the  final  word  hasn’t  been  said. 

The  band  is  neatly  attired  In  sixty-five 
uniforms  which  were  purchased  from  the 
proceeds  of  the  1936  March  concert  Last 
spring  the  band  also  attended  the  Knights 
Templar  state  convention  at  Huntington 
and  the  uniforms  were  received  Just  before 
the  band  set  out  for  Huntington.  William 
B.  Caruth  is  director  of  the  band. 


From  thirty  members  last  year  the 
Roosevelt  high  school  band  of  Dayton, 


( 

{ 


Hail,  America!  Greatest  Band 

ft  is  Sunday  evening,  March  1,  nineteen  hundred  and  thirty-seven,  and  the  great  seating 
fk>or8  and  gcdleries  of  the  Milwaukee  auditorium  are  packed  to  capacity.  The  annual  con¬ 
vention  concert  of  the  American  Bandmasters  association  is  in  progress. .  Seven  thousand 
music  lovers,  the  largest  crowd  for  a  purely  musiccd  event  that  the  building  has  ever  held, 
sit  enraptured  os  Frank  Simon,  retiring  president  directs  the  band  through  "Mardi  Gras" 
from  Ferde  Grofe's  suite  "Mississippi",  ft  is  the  last  program  number  of  the  two  and 
one-half  hour  concert  At  its  ccmdusion  the  audience  damors  for  more. 


Tlik  tlw  Ur9nt  And  most  smccmcIuI  concert  vtw  cendNCtad 
by  tb*  Afnfric«n  asiocMtioti  tine*  Hi  organiutioii  by 

1^.  Edwin  ^wiko  SoldiMii  in  1929.  Jomph  Gigcntn'i  Ann  tymphonic 
bnnd  nnd  Aft— n  nf  thn  most  cninbrntnd  bandm—ton  —  tho 
Amnri— n  c— tin—t  e— tribwtod  to  tAo  nntortninmnnt  of  tbn  vnit 
•ndion— ,  nnd  from  bomnnin^  to  — d  tboir  ipontnnoow  nppUiiM 
•nd  nntKndnsm  spokn  tnnir  !ncroMin9  doAght.  It  wm  n  tnrAliny 
nSab.  .  .  .  Tbn  vorantilo  pro»nm  indndnd  ovo ry  typo  of  mood  —d 
fancy  a  b—d  may  roA— t.  Tbara  worn  bomor—qn—  —d  ovortnr— . 
manohns  and  foNi  s— gs,  eiaisict  of  both  old  and  modam  schoob 
of  arranging.  AM  of  tbn  c— dnetore  aro  notod  eemposnn  at  wofl, 
and  — n  —  tbom  on  this  oe— lion  diractad  tbair  own  comp—Hioni. 
E— h  t— k  hb  tvm  —  tha  podium  in  rapid  sue— ui— ,  tbair  brSiant 


and  colorful  uniforms  landing  a  tbrHIing  spl—dor  to  tba  Aawing 
sennas  of  musk  array.  .  .  .  And  bow  Attingly  tba  nigbt  was  —dad 
in  tributa  to  tba  d— n  of  Amarkan  b—dmastars  and  —a  of  tha 
founders  —d  Arst  Honorary  Ufa  Pr—idant  of  thb  ass— iati— , 
tba  lata  John  Phibp  Sousa,  by  tba  playing  of  bb  Immortal  march, 
"Tha  Stars  and  SWp—  Foravor",  whfla  tba  audknea  stood  in 
ravor—M  to  tha  March  King's  memory.  And  how  fitting,  t— , 
that  tba  numbar  should  have  be—  diractad  by  Mr.  Sousa's  sok 
eomatist  —d  concartroaistar  of  many  y— rs,  and  o—  of  Ms  elosast 
and  most  balovad  fri—ds,  Herbert  L  Clarka.  On  tha  podium  Mr. 
Clarke  pr— anted  an  appaaran—  and  dboating  style  that  h  ind— d 
raminisc— t  of  Mr.  Soma. 


Hw«  i<  •  rapraiMtativ*  group  of  mombor*  of  flio  A.l>.  logimiog  loff  o«d.  first  row:  ‘JoMpti 
lorgoim,  Glofiii  Ciiffo  loinum,  A.  R.  MoAlWor,  Copt.  Horry  A.  Storos,  Dr.  Fronk  Simoo,  Horbort  L 
CUrko,  Dr.  Edwin  Fronko  Goldmon,  A.  A.  Hording,  Copt.  Chorlot  O'N^,  Lt.  Chorlot  tooHr,  Honry 
Fiflmoro,  Korl  L  King,  A.  H.  Seboofor,  Copt.  Howord  C.  Bronson,  Roy  F.  Dvorok.  Soeond  row:  HoroM 
Boebmon,  Dr.  C.  S.  Futnom,  Horry  L  Alford,  Honry  J.  Rostorff,  Eiiiost  N.‘  Glovor,  Will  H.  Blekott, 


Honry  J.  Rostorff,  Emost  N.‘  Glovor,  Will  H.  Biekott, 


Corl  Cbristonson,  6.  R.  Froscott,  Mojor  W.  J.  O'CoBogbon,  John  L  Vorwobo,  Jobn  J.  Rkbords, 
S.  L  Moor.  Third  row  (ossocioto  mombors):  Frod  A.  noils,  I.  G.  Eborly,  Bob  Loisinon,  doronco 
Forrisb,  Mos  WbiUor,  Horbort  Gutstoin,  Bmio  Dustmon,  Robort  L  Sbopbord,  Goorgo  Goult.  Tbo 
totol  oetivo  momborsbip  of  tbo  ossoeiotion  is  ninoty-fivo. 


Ohio,  has  vruwn  to  8«v«nty-three  at  the 
preaent  time.  C.  W,  Oetrick,  director. 

•  •  • 

Rrtt  1937  Winnar 

The  flrat  picture  of  a  ltS7  contest  winner 
to  reach  us  is  this  one  of  Ruth  Stoike.  Ruth 
won  second  place  in  the  piccolo  eolo  con¬ 
test  for  Chicaco 
hich  schoola  She 
Is  a  student  in  the 
Lake  View  hifh 
ediool,  and  plays 
saxophone  and 
luitar,  besldee  the 
flute.  She  Is  also 
secretary  and 
treasurer  of  the 
Chicago  O  y  p  s  y 
Band.  Captain 
Wals  is  her  di¬ 
rector  at  Lake 
View.  Ruth  would 
like  very  much  to 
attend  the  na¬ 
tional  contest  at 
ColundMia  Ohio. 
Now  is  the  time 
to  cet  down  to  brass  tacks  with  your  in¬ 
strument  if  you  want  to  be  amonc  those 
listed  at  the  top  of  the  contest  winners' 
list.  Don't  let  ^e  call  of  spring  set  you. 
see 

National  Soloist  on  the  Air 

Our  eavesdropping  takes  us  even  to 
the  radio.  While  listenins  to  an  amateur 
program  on  a  Chicago  broadcasting  sta¬ 
tion,  we  were  very  much  happily  sur¬ 
prised  to  hear  the  announcer  say  that  Vic¬ 
tor  Salvi,  seventeen-year-old  harpist  of 
the  Marshall  high  school  in  Chicago, 
would  then  play  a  solo,  which  he  did,  and 
which  we  enjoyed  Immensely. 

Victor,  you  remember,  placed  in  the  first 
division  of  the  19S(  national  solo  contest 
on  the  harp  and  won  the  Sousa  scholar¬ 
ship  to  Interlodien  for  the  summer  of 
1936  for  his  superior  work. 

•  •  • 

ByMville  Trio 

Picture  above 

Donald  W.  Stauffer  sends  us  this  pic¬ 
ture  of  himself,  his  accompanist,  Norma 
Jean  Burt,  and  Junior  Gilsdorf,  second 
division  winner  in  the  1936  Ohio  state  pi¬ 
ano  contest.  They’re  all  from  the  Byee- 
vllle,  Ohio,  high  school. 

When  he  was  in  seventh  grade,  Donald 
took  up  the  trombone  and  played  in  the 
school  orchestra.  The  following  year  he 


procured  an  E-fiat  helicon.  All  of  his 
musical  knowledge  was  gained  by  experi¬ 
ence  in  various  organisations,  as  he  has 


never  taken  lessons.  In  1936  he  placed 
in  the  first  division  in  the  national  tuba 
acdo  contest  and  was  selected  to  play  in 
the  scholarship  contest.  His  selection  in 
this  contest  was  "Beelsebub”. 

see 

A  Notch  to  an  Instrumont 

In  a  year  or  so  twelve-year-old  Donald 
Jensen  of  Elxira,  Iowa,  will  probably  have 
a  few  more  notches  In  the  list  of  instru¬ 
ments  he  plays. 
Right  now  his 
list  reads;  piano, 
flute,  piccolo,  and 
oboe. 

He  began  tak¬ 
ing  lessons  on  the 
flute  when  he  was 
in  fourth  grade, 
and  this  year  he 
started  on  the 
oboe.  Although 
he  is  an  eighth 
grade  student, 
Donald  is  a  mem¬ 
ber  of  both  the 
high  school  band 
and  orchestra 
During  the  sum¬ 
mer  months  he 
plays  with  the  city  band.  Mark  Biddle 
is  the  music  supervisor  at  Extra, 
s  •  s 

Traversa  City,  Michigan 

Waynt  Bottje,  News  Reporter 
Everything  is  hustle  and  bustle  In  the 
Traverse  City  high  sdiool  band  and  or¬ 
chestra  April  24  is  the  date  set  for  the 


A  second  division  retin9  was  won  by  this  Port  Washington,  Now  York,  high  school 
trombone  quartet  in  the  1936  national  contest,  and  the  quartet  is  out  to  better  its 
record  this  spring.  The  players  are:  Charles  Kingsley,  Howard  Smith,  Betty  LindemutK 
end  Warren  Thomas.  Their  director  is  Paul  Van  Bodegraven. 


annual  northern  Michigan  music  festival, 
and  both  groups  are  putting  the  finishing 
touches  on  their  numbers. 

Soloists  and  enaemblists  are  keeping 
long  hours  in  preparation  for  the  state 
music  festival  to  be  held  In  Ann  Arbor 
the  first  week  in  May.  Previous  to  their 
entry  in  this  state  contest,  all  entrants 
will  perform  at  a  program  put  on  to  help 
rsUae  money  to  pay  for  their  transporta¬ 
tion. 

see 

An  Idaho  Product 

Among  this  season's  fairest  drum 
nwjors  is  Myrtle  Olson.  Myrtle  does 
twirling  and  drum  majoring  for  the  Kel¬ 
logg  high  school 
band  of  Kellogg, 

Idaho.  More  and 
more  of  the 
"weaker"  sex  are 
turning  to  spin¬ 
ning  the  baton. 

Oirlsl  DaM)  out 
and  earn  yourself 
a  baton  free.  It's 
easy.  Nothing  to 
it.  All  you  have 
to  do  is  get  36 
yearly  sub- 
scriptions  to  The 
SCHOOL  MUSI¬ 
CIAN—  sixty 
cents  a  year — and 
we  will  most  hap¬ 
pily  rush  to  you, 
postpaid,  a  "Spinno"  baton,  especially  de¬ 
signed  for  contest  twirling.  And  that 
isn't  alt.  An  Instruction  book,  "How  to 
Twirl  a  Baton",  which  is  as  easy  as  pie 
to  understand,  accompanies  the  baton. 
Tour  director  will  help  you.  Oet 
started  today. 

see 

Second  Concert  of  the  Year 

The  Morton  high  school  band  and  or¬ 
chestra  of  Cicero,  Illinois,  presented  a 
Joint  concert  on  February  21  in  the  Mor¬ 
ton  auditorium.  The  orchestra,  directed 
by  Charles  H.  Haberman,  played ;  Pre¬ 
lude  to  Act  III  "Lohengrin",  Wagner ; 
"Caprice  Viennois",  Kriesler;  Adagio,  La- 
mentoso  from  "Pathetique  Symphony", 
Tschalkowsky ;  Minuet  for  Stringa  Bol- 
soni ;  and  Finale  from  D  Minor  Symphony, 
Franck. 

s  s  s 

Variety  Is  the  Spice  of  Life 

At  the  1936  national  solo  contest  An¬ 
drew  Veres  of  the  East  Technical  high 
school  made  a  first  division  rating  on  the 
E-flat  alto  sax. 

He  also  plays 
clarinet  and  made 
a  second  division 
rating  on  that  in¬ 
strument  in  the 
Greater  Cleveland 
contest.  In  his 
high  school  or¬ 
chestra  he  plays 
violin  and  is  con- 
certmeister.  Occa¬ 
sionally  he  plays 
the  viola. 

Andrew’s  first 
instrument  was 
the  violin,  which 
he  began  playing 
when  he  was 
around  nine  years 
old.  His  teacher  was  John  Hruby.  In 
Junior  high  he  turned  to  the  tenor  saxo¬ 
phone,  and  when  he  started  high  school, 
he  (dianged  to  the  &flat  alto.  Hie  sax 
teacher  was  Frank  Hruby.  A.  W.  Zehet- 
ner  is  his  high  school  director. 
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Calendar  of  Contests 

Trcdler  to  Our  March  Bandwagon 


{Comtimutd  fr»m  Mf*  1>) 

nue  Fantule”,  Malneck-BiffnorelU:  Ftnale 
from  “A  Ufe  for  the  Cwir”,  OUnka. 

Encores:  “Bells  of  St.  Mary's”,  Adams; 
“La  Paioma”,  Yradier-Shaefer;  “North¬ 
ern  Pines”,  Bousa;  “The  Warblers’  Sere¬ 
nade”,  Perry. 

The  followinc  marches,  all  of  which 
have  been  dedicated  by  their  composers 
to  Mr.  McAllister,  were  interspersed  in 
Part  III  of  the  program  and  directed  by 
student  directors:  “Inflexible”,  A.  O. 
Sweet,  directed  by  Arthur  Within ;  “The 
Challense”,  O.  B.  Holmes,  Clarence  Tibbie ; 
"Valor  and  Vlctorjr”,  J.  D.  Cline,  Archie 
McAllister,  Jr. ;  “National  Band  Contest”, 
Louis  Panella,  Otto  Mattel,  Jr. ;  and  “Na¬ 
tional  School  Band  Association”,  Carl 
Mader,  Chester  Welch. 


These  Will  Judge 
You  at  the 
National 

O  If  you  are  going  to  take  a  chance 
in  the  National  Solo  and  Ensemble 
Contests  at  Columbus  in  May,  you  will 
be  interested  to  know  who  is  going  to 
Judge  you.  Here  is  the  list  of  Judges. 
But  remember,  a  cookie  or  an  apple 
won’t  help  you.  This  is  one  “exam” 
that  is  strictly  kosher. 

Solo 

Piccolo  and  flute — A1  Fenboque,  first 
flutist,  Armco  band;  oboe  and  English 
horn — Albert  J.  Andraud,  principal 
oboe,  Cincinnati  symphony;  clarinet — 
Clarence  Warmelin,  Chicago  tecmher, 
and  Leopold  Liegl,  Minneapolis;  alto 
and  bass  clarinet — George  Wain,  Ober- 
lln  college;  bassoon — V.  Pezzi,  in¬ 
structor  of  bassoon,  Eastman  School 
of  Music;  saxophone — Fred  Schuett, 
solo  saxophonist,  Armco  band;  comet, 
trumpet,  fluegel  horn — Frank  Simon, 
director  of  Armco  band,  and  Pattiee 
Evenson  of  the  Eastman  School  of 
Music;  horn — ^Vincent  Cappasso,  first 
horn,  Armco  band;  trombone — Jerry 
Cimera  of  Chicago;  baritone — Karl  L. 
King,  Fort  Dodge,  Iowa;  bass — ^William 
Bell,  Armco  band;  percussion — George 
Carey,  Armco  band;  student  directing 
— ^Joseph  E.  Maddy,  University  of 
Michigan;  H.  E.  Nutt,  VanderCook 
School  of  Music;  and  Arthur  Williams, 
Oberlln  conservatory. 

Ensemble 

Brass  quartets  and  sextets — Karl  L. 
King;  saxophone  quartets  and  sextets 
— Fred  Schuett;  uJood-uHnd  quartets 
and  quintets — Albert  J.  Andraud;  mis¬ 
cellaneous  woodrvoind  ensembles  —  V. 
Pezzi;  clarinet  quartets — George  Wain; 
flute  quartets — A1  Fenboque;  horn 
quartets — Vincent  Cappasso;  trombone 
quartets — Jerry  Cimera;  and  miscel- 
laneous  accompanied  trios  —  Pattee 
Evenson. 


Celifomie 

ANNUAL  TOURNAMENT  of  the  Cali¬ 
fornia  School  Band  and  Orchestra  associa¬ 
tion,  May  14  and  16,  San  Francisco. 
Officers  of  the  association  are:  President, 
Fayette  NoMet,  Horace  Mann  Junior  hlfh 
school,  San  Francisco ;  vice-president,  John 
Murton  Carlyon,  high  school,  Watsonville ; 
secretary,  Martin  A,  Pihl,  Presidio  junior 
high  school,  San  Francisco ;  and  treas¬ 
urer,  Kenneth  Dodson,  Alhambra  Union 
high  school,  Martlnes.  These  officers  will 
conduct  this  year’s  tournament,  which  will 
include  a  solo  and  ensemble  cup  tourna¬ 
ment  on  Friday  evening,  and  the  school 
band  tournament  throughout  the  day  on 
Saturday. 

ANNUAL  SPRING  MUSIC  FESTIVAL. 
May  22,  Northern  San  Joaquin  Valley, 
Lodi.  Robert  Fenton  will  conduct  the  160- 
piece  band ;  Meredith  Wilson,  the  160- 
piece  orchestra:  and  Ralph  Peterson  will 
lead  the  chorus  of  400  voices.  In  the 
aftemon  a  varied  program  of  individual 
groups  from  the  different  schools  will  be 
given.  Schools  represented  will  be:  Stock- 
ton,  Modesto,  Lodi,  Turlock,  Oakdale, 
Manteca,  Rlpon,  Ceres,  Linden,  Escalon, 
Newman,  Denair,  Tuolumne,  Sonora,  and 
Los  Banos. 

Chicago 

HIGH  SCHOOL  BAND  CONTEST, 
finals,  April  22,  Roosevelt  high  school. 

HIGH  SCHOOL  ORCHESTRA  CON¬ 
TEST,  finals.  May  11,  Austin  high  school. 

Illinois 

STATE  HIGH  SCHOOL  BAND  CON¬ 
TEST,  also  for  solos  and  ensembles ;  April 
32,  22,  and  24 ;  University  of  Illinois  in 
Champaign  and  Urbana.  Officers  of  the 
Illinois  School  Band  association  are : 
President,  Harold  N.  Finch,  Highland 
Park;  1st  vice-president,  F.  C.  Krelder, 
Collinsville ;  2nd  vice-president,  Allen 
Elmquiat,  Rockford ;  secretary-treasurer, 
H.  S.  EVederick,  Paxton;  and  administra¬ 
tive  advisor,  D.  W.  McCoy,  Springfield. 

Southern  Indiana 

SOUTHEaiN  INDIANA  STATE  CON- 
TFIST ;  April  30,  May  1,  and  2 ;  Shelby- 
vllle.  District  1,  April  16  and  17,  Lafay¬ 
ette.  B.  A.  McAdams  from  Lafayette, 
chairman.  Other  district  contests  have 
already  been  held.  The  executive  conunit- 
tee  consists  of:  Martin  Schulz,  Shelby- 
ville,  president:  Donald  Meyers,  Rush- 
ville,  vice-president ;  Howard  Thomas, 
Greenfield,  secretary ;  Owen  Beckley,  Oak- 
landon.  treasurer;  and  Joe  Gremelspacher, 
Crawfordsvllle,  recording  secretary. 

North  Dakota 

STATE  CONTEST,  May  18  and  14,  Uni¬ 
versity  of  North  Dakota,  Grand  Forks. 

Oregon 

STATE  CONTEST,  Classes  A  and  D 
on  April  9  and  10  at  Corvallis,  Classes 
B  and  C  on  April  16  and  17  at  Eugene. 
Officers  of  the  Oregon  State  Bandmasters 
association  are:  President,  Andrew  Loney, 
301  Spring  Street,  La  Grande;  vice-presi¬ 
dent,  Harold  Weber,  Gresham;  and  sec¬ 
retary-treasurer,  EYed  H.  Wade,  2366 
Hood  Street,  West  Linn.  On  the  music 
committee  are:  Gordon  Finley  of  Salem 
for  Class  A,  Walter  W.  Nu^um  of 
Oregon  City  for  Class  B.  Walter  C.  Ger¬ 


maine  of  Maridifleld  for  Class  C,  and 
Clyde  Simpson  of  *1110  Dalles  for  Class  D. 

South  Corolino 

NATIONAL  SCHOOL  MUSIC  COMPE- 
TmON  FESTIVAL  REGION  6;  June  7, 
6,  and  9 ;  WInthrop  College,  Rock  Hill. 

Tennotsoo 

BAND  FESTIVAL,  April  30,  SUte 
Teachers  college,  Murfreesboro.  Elach  band 
will  give  a  short  program.  ThMre  will  be 
a  massed  band.  Officers  of  the  Band  and 
Orchestra  Directors  association  Just 
formed  are :  President,  A.  D.  McCampbell, 
Lebanon  ;  secretary.  Miss  May  E.  Saunders, 
Murfreesboro. 

Wozt  Virginig 

STATE  HIGH  SCHOOL  BAND  FES¬ 
TIVAL  :  May  6,  7,  and  8 ;  Huntington. 
Address  Harold  B.  Lel^ty,  1009  Sixth 
Avenue.  St.  Albans,  for  further  informa¬ 
tion. 

Wisconsin 

FOURTH  ANNUAL  MUSIC  FESTIVAL. 
April  23,  Stevens  Point.  Sponsored  by 
the  Central  Wisconsin  State  Teachers  col¬ 
lege.  For  bands  and  orchestras.  Elach 
band  participating  will  play  three  num¬ 
bers  of  its  own  (dioice.  Their  rendition  of 
the  selections  will  be  oriticised  by  a  com¬ 
petent  Judge,  and  the  sealed  criticisms 
will  be  handed  to  the  director.  There  will 
be  no  division  or  placement  of  the  bands. 
George  Cartmill  is  in  charge  of  the  affair. 

Wyoming 

BIG  HORN  BASIN  ANNUAL  MUSIC 
FESTIVAL  April  30  and  May  1,  Lovell. 
The  festival  is  non-competitive,  open  to 
all  towns  in  the  Big  Horn  River  basin 
of  the  northern  part  of  the  state.  Officers 
of  the  Big  Horn  Basin  Music  Festival 
association  are:  President,  Mra  Feland, 
Lovell;  vice-president,  Archie  O.  Wheeler, 
Greybull;  and  secretary -treasurer,  Ralph 
Erickson,  LovelL  Solos  and  ensembles, 
both  instrumental  and  vocal,  bands,  chor¬ 
uses,  and  orchestras  are  featured  Friday 
and  Saturday ;  massed  chorus  and  or¬ 
chestra  on  Friday  evening;  massed  band 
parade  Saturday  noon;  and  massed  band 
open-air  concert,  Saturday  evening;  also 
a  dance  for  participating  musicians. 

1ST  ALL-STATE  FESTIVAL  April  16 
and  17,  Casper.  Non-competitive  and 
open  to  all  high  schools  in  Wyoming.  For 
instrumental  and  vocal  soloa  bands,  chor¬ 
uses,  and  orchestraa  Open-air  massed 
chorus  and  orchestra,  Eriday  night.  Open- 
air  massed  band  concert,  Saturday  even¬ 
ing.  Officers  of  the  state  festival  are: 
Winston  Butscher,  Riverton,  chairman ; 
A.  L  Samuelscm,  Powell ;  Jessie  Mae 
Agnew,  Casper;  Jean  Blalowney,  Rock 
Springs;  Edith  McColllster,  Rawlins; 
Louise  Brehmer,  Sheridan ;  and  Jessie  E. 
Leffel,  Cheyenne. 


Three  Lincoln,  Nebraska,  high  school 
musicians  are  members  of  the  Lincoln 
symphony  orchestra,  which  presented  its 
final  concert  of  the  season  on  March  16, 
under  the  baton  of  Leo  Kuclnski.  Ada 
Charlotte  Miller,  Victor  Molxer,  and  Jean 
Sinunons  are  the  lucky  three.  Ada  Char¬ 
lotte  has  been  a  member  for  three  years 
and  Victor  for  twa 
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SHOW  THIS  TD  FOLKS/ 


Twirling  on  'Tudgment"  Day 

(Fr»m  p»gt  11) 

position  for  sUirtinc  this  U  palm  down, 
ball  to  the  left.  This  Is  reqaired  to  be 
done  with  both 
handa  Transfer 
\  ^  either  hand  can 

'  be  made  with  a 

stop,  or  else  by 

\^'  /  V  J  ®®“**®“®'**  n*®" 

'ssMTHMD  tion  into  the 

other  hand,  at  the 
discretion  of  the  twlrier. 


.1  wonder  what  1  CAN  DO 
JO  REVIVE  30HNNVS  INTEREST 
^ - IN  HIS  lAOSIC?  .  r 


Rgurs  Eight  Twirl 

The  flsure  eisht  twirl,  is  done  with 
both  hands,  waist  high.  It  consists  of 
rotating  the  wrist  with  the  baton  from 
palm  up  to  palm  down  position. 
Proper  method 
is  with  the  y 
baton  ball  in 
tbe  lead,  cross- 
ing  from  in 
front  of  ths 
body  from 


VOV/R,E  RIGHT  HE  NEEDED 
A  NfeWPA.  FLUTE  IN  rr 
PLACE  OF  THAT^r — T|  ^ 
OLD  ONE ' 


MMTWSO 

right  to  left  MiB 

and  back  again.  This  is  also  to  be 
demonstrated  with  the  left  hand, 
which  can  be  made  by  complete  stop 
in  the  morement  or  a  continuous 
transfer  to  the  other  hand. 


^eosHn 

.HtT  WR- 
GOTneH 


The  reason  the  linger  movements 
were  preeented  was  to  encourage  drum 
majors  to  develop  the  use  of  the  Un¬ 
gers  and  add  to  the  variety  of  possible 
twirling  routines.  Otherwise  the  aver¬ 
age  student  confines  himself  strictly  to 
hand  twirls,  which  are  comparatively 
sa^  and  do 
*^*Tn.W7pIir^  not  require  the 
\  y skill  of  finger 
\^  /  '  spins  and 

/  twirls.  In  or- 
der  to  qualify 
on  ambidexterity,  it  is,  of  course,  ob¬ 
vious  that  the  finger  spins  should  be 
done  with  both  hands.  Illustrated  in 
line  drawings  Nos.  7  to  12.  The  baton 
is  held  between  the  first  and  second 
fingers,  palm  up,  and  the  shaft  to  the 
outside  of  the  thumb,  as  in  illustration 
No.  7,  ball  to  the 
rear.  Give  the  ^ 

baton  a  half  / 
turn  forward  be- 
tween  the  first 

and  second  fin-  ,"/// 

gers,  and  when  y  j 

the  ball  is  point-  ' 

ing  forward,  put 

the  third  finger  on  top  of  the  shaft 
as  in  illustration  No.  8.  Now  raise  the 
first  finger  and  give  the  baton  another 
half  turn  forward  and  put  the  first 
finger  underneath  the  shaft,  as  in  illus¬ 
tration  No.  9.  Give  the  baton  another 
fUit  mtwHmt  THB  SCHOOL  MUSICIAN  amiwtrint  »dv«rtis4m»nH  m  (hit  April,  1997 


#  A  poor  instmnieiit  will  gtymie  any  boy.  Tlia«'§ 
no  fan  in  practicing  if  the  thing  won't  remcHid,  if 
it’g  hard  to  Mow,  poorly  toned,  windy  and  fsdl  of 
■qnawka.  It'opoeitivdydiacoaiaging.  Batiaetpnt 
a  new  P-A  in  that  boy's  hands,  and  watch  nim  go. 
Beantifally  toned,  ertry  note  smooth  and  clearly 
d^ned,  easy  blow^,  ric|i  uid  rssoaant,  it  is  the 
difference  in  the  iiutrumemi  that  eounts.  Give 
him  lesalts,  let  him  excH,  and  practice  becomes 
pleasure. 

This  new  P-A  catalog  is  the  greatest  book  of  in¬ 
strument  yalnes  ever  published.  Includes  neariy 
all  Inrass  and  woodwind  instruments  for  band  and 
fwchestra.  See  your  local  dealer,  or  write  direct  for 
your  free  copy  of  this  wondeful  book.  No 
oUigation.  Seid  postal  today  sure.  im  ^ 

PAN-AMERICAN 

sat  psk  BUiuNNa  suuiAirr.  mo. 


Book  Bodof’ 


half  turn  with  th«  thr««  flnxart  In  this 
position,  thus  bringinc  the  palm  for¬ 
ward,  fingers 
pointing  up,  as 
^  j  in  illustration 
No.  10.  On  the 
next  half  turn, 
^  allow  the  third 
finger  to  slide 
off  the  shaft,  illustration  No.  11.  The 
baton  then  passes  over  the  first  finger 
and  as  it  does  so  the  second  finger  will 
slide  off  the  shaft,  illustration  No.  12, 
and  you  immediately  grasp  baton  be¬ 
tween  thumb  and  first  finger,  and  as 
the  baton  makes  another  half  turn  you 
close  the  reet  of  the  fingers  around  the 
shaft,  which  now  gives  you  a  full  hand 
grip,  ball  forward,  thus  completing  the 
movement  and  going  into  a  wrist  twirl. 

After  the  rudiments  are  completed, 
the  contestant  will  then  proceed  with 
his  regular  exhibition  routine,  being 
Judged  on  the  following  basis: 

1.  Stage  person-  — ^ 

ality  (I4>pearance,  f  X 

entrance  and  exit,  ^ 

spirit).  2.  Grace  \ 


Pithton,  Pennsylvania 

Rita  Kiait,  N«wt  Reporter 

Says  Rita,  “Our  bells  have  arrived,  and 
are  we  going  to  ring  bells  the  night  of  our 
band  concert  and  minstrel !  All  of  the  band 
members  are  certainly  thrilled,  because 
we  have  taken  advantage  of  something 
which  will  make  our  band  more  pleasing 
to  hear.”  Pittston,  we  are  very  happy  to 
tell  you,  took  advantage  of  our  offer  to 
get  a  set  of  bells  free,  by  sending  In  fifty 
subscriptions  to  The  SCHOOL  MUSICIAN, 
at  only  SOc  a  year. 

Robert  Shaw,  a  band  member  for  three 
years.  Is  going  to  have  the  honor  of  play¬ 
ing  the  bells.  Bob  plays  the  baas  drum 
In  the  orchestra  and  snare  drum  in  the 
band. 

Now  the  band  Is  working  up  fifteen 
more  subscriptions  In  order  to  get  “The 
Conductor’s  Manual”. 


claimed  for  him  diat  he  if  die 
youngeeC  finished  saxophonift  in 
the  Unit^  States. 

Not  every  boy,  perhaps,  given 
the  same  opportunity  could  make 
such  rapid  progress,  but  every 
boy  who  aspires  to  do  so,  can  and 
will  make  faster,  surer  progress, 
we  believe,  on  a  Martin  Saxo* 
phone.  School  musicians  plan> 
ning  to  enter  spring  contests 
should,  if  possible,  switch  to  a 
Martin  now.  See  these  Handcraft 
instruments  at  your  local  music 
store,  or  write  direct  for  com* 
plete  details.  Do  this  now.  You'll 
play  definitdy  better  with  a 


Caufomia,  ten>year'old  radio 
and  picture  star  of  the  saxo* 
phone,  known  up  and  down  the 
Pacific  Coast  as  **Saxy  Eppy^, 
plays  a  Martin, — and  loves  it.  His 
rise  to  juvenile  fame  has  been 
quickened  and  made  easier  by 


Englewood  Composers 

Anna  Louise  de  Ramus  and  Lsimbros 
Lambros  of  the  Ehiglewood  high  school  In 
Chicago  have  entered  a  composition  con¬ 
test  which  is  open  to  all  high  school 
students.  Lambros’  number  is  for 
violin  and  Anna  Louise’s  for  piano. 


me  perfecmess  of  diis  Hand' 
craft  instrument. 

Beginning  his  saxophone  lessons 
at  six  years  of  age,  Johnny  already 
has  to  his  credit  a  half  dozen  full 
week  theater  engagements  in  his 
home  city,  a  tour  of  southern 
California,  and  two  years  of 
radio  work.  He  has  appoued  in 
twelve  motion  pictures,  and  it  is 


Greetings  from  Savennek 


Just  rucslvsd  greetings  from  John  E. 
Verrell  of  the  St.  Louis  ^rmphony  orohes- 
tra  from  Savannah,  Georgia.  Savannah 
Is  ons  of  the  stops  on  the  orchestra’s  con¬ 
cert  tour. 
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Insure  Your 
Musical 
Instruments 

f^ANY  school  bands 
and  orchestras,  os 
well  os  individuals,  imto* 
tect  their  investment  in 
instruments  by  insuring 
them  with  our 

“All  Risks” 
Musical  hstruments 
Floater  Insurance 

The  policy  insures  mu¬ 
sical  instruments  at  ALL 
times  and  in  ALL  places 
against  practically  ALL 
risks  of  loss.  Included 
among  the  risks  covered 
ore  lire,  theft,  burglary, 
and  accidents. 

The  cost  is  low.  Send 
lor  d^criptive  leaflet,  ”A 
'  Few  Notes  on  Musical  In- 
'Btruments." 


THE  AUTOMOBILE  INSUBANCE  CO. 
THE  STANDARD  FIRE  INSURANCE 
CO. 

HAITFOID.  COMM. 

PlcoM  Mnd  through  your  roproMuta- 
Uto  your  looflot  "A  F«w  NoIm  on  Mu* 
■icol  Instrumonta,**  and  oxplaiii  your 
~AU  Biaki"  Musical  Inatrumonts  policy. 

(Muim)  .  . . 

(SiMot  4  Mo.) . . f . 

l[City)  .  (Stoto) . 


My  clarinet  don't  sound  just  right, 
My  heuids  are  stiff  as  glue, 

So  tell  me,  Mr.  Warmelin, 
Whatever  shall  I  do? 


Question :  D«ar  Mr.  WaimeUn :  I  am 
solo  clarinetlat  for  the  Clayton  hisfa  school 
band  of  Clayton,  Ifichiyan.  I  have  been 
working  on  the 
aolo,  Scene  and 
Air  from  Luisa  de 
Montfort.  Would 
you  be  kind 
enoush  to  suggest 
some  solos  which 
would  be  appro¬ 
priate  for  me  to 
study?  Sincerely 
yours,  L.  Y., 

Clay  ton,  Michinan. 

Antwer ;  My 
dear  L.  T. :  As 
this  Is  the  first 
Issue  of  The 
SCHOOL  MUSI¬ 
CIAN  In  which 
my  question  and 
answer  column  Mr.  Warmelin 
appears,  I  fear  that  my  suggestions  may 
be  too  late  to  prove  of  value  to  you  in  the 
forthcoming  contest.  However,  in  order 
that  you  may  nr>ake  use  of  them  In  the 
future  I  shall  take  this  first  opportunity 
to  answer  your  question.  From  the 
aolo  on  a’hlch  you  are  working  I  believe 
that  you  would  find  much  of  interest  in 
the  “Prelude  and  Rigaudon”  by  Avon,  The 
“Romantique"  by  Nivard  or  the  "Italian 
Fh.ntasie”  by  Delmaa  I  sincerely  hope 
that  you  will  find  some  value  in  the  above 
suggeationa 

Question:  I>ear  Sir:  My  problem  in 
playing  a  ciarinet  is  tonguing.  It  is  not 
that  I  cannot  finger  the  notes  light,  but 
it  is  the  slowness  of  my  tongue.  Past 
teachers  have  taught  me  very  little 
tonguing,  and  I  cannot  seem  to  get  very 
much  from  other  wood-wind  teachera  I 
think  that  the  fastest  which  I  can  tongue 
is  about  100  on  the  metronome  and  that 
is  only  on  scale  work.  I  am  Just  about 
at  the  point  where  my  tongue  is  so  bad 
that  I  think  I  might  as  well  give  up  ever 
trying  to  play  a  clarinet.  My  experiences 
with  wood-winds  are  the  following:  two 
years  on  El-flat  alto  saxophone,  four  years 
on  B-flat  clarinet,  and  at  present  I  am 
playing  the  El-flat  clarinet.  I  have  played 
in  the  eighty-five  piece  band  at  high 
school  for  one  year  on  B-flat  and  a  half- 
year  on  E-flat  clarinet.  I  am  hoping  that 
you  can  help  me  out  of  this  unhappy  pre¬ 
dicament.  Sincerely  yours,  O.  M,,  Daven¬ 
port,  Iowa. 

Answer:  Dear  O.  M. :  I  am  very  glad  to 
know  that  you  can  tongue  at  100  by  the 
metronome.  Anyone  who  can  tongue  100 
by  metronome  is  not  a  failure.  It  is 
probably  due  to  the  fault  or  neglect  of 
your  former  teachers  that  you  have  not 
developed  a  faster  tongue.  I  will  give 
you  a  few  suggestions  that  should  help. 
F^rst  of  all  remember  to  place  the  tip  of 
the  tongue  on  the  tip  of  the  reed.  The  tip 
of  the  tongue  should  be  rigid;  that  is,  the 
portion  that  strikes  the  reed  should  be 
tense.  The  action  of  the  tongue  Miould  be 
from  about  three-quarters  of  an  inch  back 
of  thia  The  tongue  should  curve  upward 
in  the  mouth  cavity  when  it  is  drawn 
back.  The  roots  of  the  tongue  Miould  not 
move  but  should  be  held  stationary.  All 
,  movement  must  come  only  from  the 


middle  of  the  tongue  muscle.  F^om  where 
this  action  starts,  back  to  the  roots  of 
the  tongue,  the  muscle  should  be  relaxed. 
Also  and  very  important,  the  throat  must 
be  open,  and  relaxed.  In  order  to  main¬ 
tain  this  relaxation  the  stroke  of  the 
tongue  must  be  very  light.  Never  attempt 
a  heavy  attack. 

The  first  thing  to  do  in  order  to  de¬ 
velop  the  tongue  is  to  play  with  the  sylla¬ 
ble  da  rather  than  tl  Use  the  legato- 
staccato  or  mesao-staccato  attack.  Play 
only  a  single  tone  at  first  with  repeated 
staccato  attack,  with  the  tongue  relaxed. 
Try  to  feel  this  relaxation  and  to  think 
of  it  Tou  must  develop  the  conscious¬ 
ness  of  relaxation  before  you  can  produce 
its  physical  complement  After  a  certain 
degree  of  confidence  has  been  obtained 
on  the  single  note,  proceed  by  playing  the 
chromatic  scale  with  four  staccato  at¬ 
tacks  on  each  note.  Do  this  very  slowly 
at  first  and  think  before  each  stroke  of 
the  tongue.  Anyone  who  can  play  IdO 
by  the  metronome  has  a  very  fine  chance 
of  developing  a  fast  tongue.  There  is  a 
possibility  that  your  embouchure  may  be 
too  tight,  this  would  hamper  you  in 
achieving  the  desired  sense  of  relaxation. 
Likewise,  any  tenseness  or  gripping  of  the 
fingers  will  be  an  obstacle  in  the  way  of 
your  accomplishment.  Try  to  relax  in 
every  way  possible.  Play  scales ;  the 
metronome  will  aid  you,  one  staccato  at¬ 
tack  to  each  note.  Then  play  scales  in 
thirda  two  staccato  attacks  to  each  note 
and  then  one.  Play  a  few  chords  In  the 
same  manner. 

I  am  sure  that  your  problem  can  be 
solved  by  close  attert.ior.  to  this  matter 
of  relaxation.  The  tenseness  must  be 
overcome  first  of  all,  and  that  is  largely 
a  matter  of  the  mind.  Nothing  Is  more 
discouraging  or  hampering  to  a  career 
than  the  lack  of  a  good  staccato  and 
nothing  requires  closer  application,  cour¬ 
age,  and  patience  than  this  accomplish¬ 
ment  Do  not,  above  ail,  give  up  your 
clarinet  playing.  I  am  sure  that  these 
suggestions  will  aid  you  as  they  have 
aided  many  earnest  playera  Write  to  me 
again  in  a  few  months  and  let  me  know 
the  result  of  your  practice  along  these 
lines.  I  would  suggest  that  you  spend 
about  twenty  minutes  a  day  on  these  ex¬ 
ercises,  to  begin  with,  and  increase  this 
to  one-half  hour  daily  as  soon  as  you 
feel  capable. 


Tkii  department,  conducted  by 
Clarence  Warmelin,  noted  clarinet 
teacher  end  coach,  it  a  regular  fea¬ 
ture  of  The  SCHOOL  MUSICIAN. 
Send  your  ciarinet  quettiont  direct  to 
Mr.  Warmelin  at  1419  Watt  Winona, 
Chicago.  Corretpondence  it  invited. 
Thera  it  no  charge  or  obligation  of 
any  kind  involved. 


Already  the  Lincoln,  Nebraska,  high 
school  band  is  getting  into  shape  to 
march  in  the  Memorial  day  parade.  The 
band  will  be  led  by  Avery  F\)rke,  drum 
major,  who  will  be  twirling  his  baton  and 
will  be  stepping  high  in  his  new  uniform 
and  hat.  Watch  your  step,  Avery. 

April,  1937 
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PUnee  memion  THE  SCHOOL  MUSICIAN  when  eniwtring  edvertUetntnlM  in  tkit  mmgatin*. 


WHO’S 


READ  THIS  BOOK  by  BARNES 

Would  you  liko  to  hovo  •  copy  of  tho  book,  "Mu*ic  os  on  Educofionol  and  Social 
Auat",  bv  Edwin  N.  C.  Barnat?  Tbit  intpirin9  volume  it  a  varitabla  powar-houta 
of  idaat  for  tka  tekool  music  director. 

Ratum  tkis  coupon  at  onca  witk  a  ona  dollar  bill.  Tbit  includat  a  full  year's 
subscription,  or  ranawal,  and  a  copy  of  tka  Bamas  book,  which  will  be  mailed 
to  you  postpaid,  immediately. 

Do  this  now  bafora  the  offer  it  withdrawn. 

Name  . t . 


Town  . State . . 

Tka  SCHOOL  MUSICIAN— 230  N.  Mkkiqan  Avenue— Chicago.  IHiaois 


Need  Anything  be 
Added  to  this  TRUTH? 


Hammond,  Indiana 


•  ‘*We  consider  the  Pedler  oboe  the  best  on  the 
market  for  the  money.  We  have  tried  several  oboes 
of  much  higher  price,  but  the  Pedler  gives  greater 
satisfaction.  Your  instrument  has  the  same  fine 
qualities  that  the  higher  priced  oboes  have,  and  we 
are  highly  impressed  with  the  ease  of  blowing,  in¬ 
tonation,  and  high  quality  of  tone.” — R.  D.  Perry, 
Director  of  Bai^e  and  Orekeetrae,  Western  State 
Teachers  College,  Bowling  Green,  Kentucky. 


THE  PEDLER  COMPANY 

Dept.  402  Elkhart,  Indiana 


Howard  Steffey,  Saxophone 


1936  Nafional  First  Divisioner 

(Picture  on  covar) 


It  took  quit*  a  bit  of  promoting 
bafora  Howard  StafFay  of  Hammond, 
Indiana,  than  a  lad  of  savan,  in 
fourth  grade,  finally  persuaded  his 
dad  to  gat  him  his  first  saiophona. 
Not  satisfied  with  tka  instrument,  his 
flair  for  tka  saiophona  soon  began 
to  wane.  "But,"  writes  Howard, 
"Dad  told  me  whan  I  got  the  sai  I 
was  going  to  loam  to  play  it  or  lose 
tka  biggest  part  of  the  cloth  in  tka 
seat  of  my  pants.”  That  was  inspira¬ 
tion  enough,  and  Howard  started  to 
taka  private  lessons  from  ona  of  the 
high  school  boys.  The  following  year 
ha  made  first  place  in  tka  city  grade 
school  solo  contest. 

In  1931  his  parents  bought  him  a 
batter  instrument,  and  the  nait  year 
ha  again  won  first  place  in  the  grade 
contest.  Soon  after,  ha  entered  an 
amateur  contest  and  won  another 
first.  At  his  graduation  aiarcisas  he 
played  a  solo. 


During  his  freshman  %ar  at  high 
school,  1935,  Howard  placed  in  tka 
first  division  of  tka  preliminary  con¬ 
tests  and  second  at  tho  national  in 
Madison.  And  in  1936  ha  placed  in 
first  division  of  tka  national  saio- 
phono  solo  contest  in  Clovaland.  His 
selection  was  tka  Gurawich  Concerto. 
This  year  ha  is  working  on  "Ballot 
Fantastiqua"  by  Gurawich  for  the  na¬ 
tional  at  Columbus. 

Howard  is  a  junior  in  high  school 
now  and  plays  first  chair  in  the  band. 
Ha  has  bean  drum  major  for  two 
years.  Soma  day  ha  hopes  to  have  a 
tan  or  twalva-piaca  dance  band  and 
even  now  has  hopes  of  eventually  sur¬ 
passing  suck  saiophonists  as  Wiadooft 
and  Trumbauar. 

Charles  Bosckack,  who  played  two 
seasons  with  Sousa,  is  his  teacher.  His 
director  at  high  school  is  W.  H. 
Diarcks. 


\ 
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St«el  Mem  writes 
a  Bcmd  Mcorh 

(FfVOT  ff  If) 

whore  it  was  handed  to  Mr.  McAllis¬ 
ter.  Of  it  Mr.  McAllister  writes, 
“After  examining  this  number  and 
seeing  its  merits,  I  engaged  Harry 
L.  Alford,  whom  I  consider  the  finest 
arranger  for  symphonic  band  in  this 
country,  to  make  the  finest  band  ar¬ 
rangement  of  this  possible.  I  am 
more  than  pleased  with  the  outstand¬ 
ing  results  of  the  combined  work  of 
Mr.  Belsterling  and  Mr.  Alford.  This 
is  an  inspiring  march  introducing  stir¬ 
ring  military  strains  and  norel  and 
outstanding  examples  of  both  com¬ 
poser’s  and  arranger's  art.  This  was 
the  feature  number  of  our  24th  anni¬ 
versary  concert  program,  and  we  were 
happy  to  have  Mr.  Belsterling  as  our 
guest.” 

Previous  to  the  Joliet  concert,  such 
famous  bandmasters  as  Simon  and 
Ooldman  requested  permission  to  add 
the  new  march  to  their  repertories. 
But  in  keeping  with  his  promise  to 
Mr.  McAllister,  Mr.  Belsterling  with¬ 
held  such  permission.  •  Thus  “The 
Ambassador",  rearranged  and  re- 
chiistened  “Tbe  March  of  the  Steel 
Men”,  received  its  world  premier  in 
Joliet. 

Among  prominent  musicians  attend¬ 
ing  the  concert  when  the  new  march 
received  its  premier  was  Henry  Fill¬ 
more  of  Cincinnati,  who  told  local 
re^rters: 

“I  was  fiabbergasted,  if  you’ll  par¬ 
don  the  expression,  for  none  other 
seems  to  suit.  The  program  called 
for  tbe  highest  ability  of  professional 
bands,  yet  it  was  played  with  ease  of 
manner  and  brilliant  interpretation  by 
these  youths  of  the  Joliet  high  school. 
I  don’t  know  when  I  have  heard  a 
concert  band  do  Justice  to  a  program 
as  did  Joliet’s  boys  last  night.  I 
can’t  realise  yet  that  those  selections 
were  played  by  students.  In  my  opin¬ 
ion.  their  rendition  was  the  last  word. 
’The  program  was  diversified,  calling 
for  a  variety  of  talent,  yet  it  was 
woven  into  a  harmonious  pattern 
which  challenges  any  similar  group 
of  musicians  I  have  ever  heard.  In 
both  classical  and  popular  numbers. 
Mr.  McAllister’s  interpretation  was 
perfect  and  the  boys’  response  equally 
good.” 


/HE  Univeruty  of  Iowa  Band,  Dr. 
O.  E.  Van  Doren,  director,  ranks  with  the 
best  college  bands  in  the  country.  The 
100-piece  marching  band  in  scarlet,  blue 
and  gold  uniforms  is  a  colorful  attraction, 
and  a  75-piece  concert  band  has  won  added 
fame.  The  photograph  shows  Director  Van 
Doren  and  his  splendid  percussion  section 
with  complete  Leedy  equipment.  With 
school  bands  as  with  professionals,  Leedy 
drums  are  everywhere  recognized  to  set 
the  pace  for  quality. 

llior  MM.  COv  403  lllOY  MNlOINa 
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“POISE  IS  PERFECT  BALANCE” 
Good  flatists  on  one  side  of  the  scales 
Poor  Instruments  on  the  Other 
Never  Strike  a  Point  of  Balance 

HAYNES  FLUTES  HELP  ESTABLISH 
POISE 

Flawless  materials,  accurate  workmanship 
and  irreproachahle  intonation  hanisti 
worry  and  uncertainty. 

ORDER  TODAY 

BE  PREPARED  FOR  THE  SCHOOL  CONTESTS 
Own  a  Haynes  flute  and  piccolo  of  sterling  silver 
Kern  catalog  tent  u^h  rtqucti. 


WM.  S.  HAYNES 
Founder 

WM.  S.  HAYNES  CO. 

Est.  lass 


Master 
Craftsmen 
since  1S88 


U  is  my  hops  that  eventually  every 
adiool  musician  In  the  Wellealey  and  Lex¬ 
ington  syataua  who  comes  under  my  di¬ 
rection  aa  Instrumental  Director  may  sub¬ 
scribe  to  your  fine  magazine.  Much  of  the 
material  In  It  la  clipped  for  my  reference 
files. — CharUa  F.  Parry,  WeTleaUy  HWa, 
Maaa. 


WM.  S.  HAYNES  CO. 


BOSTON.  MASS. 
Makan  of  Striedy  High  Groia  Storlmg  SUvar  Fluioa,  Pieeotoa  mmd  ClmriMou 
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Statl  In  .lrUL  tor  at  the  Vand-  iCt 
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•  To  op«n  our  dlscuaoion  thU  month  may 
we  preaent  “The  Book  of  the  School 
Orchestra”  by  Newton  and  Younc — a 
handbook  on  the  organisation  and  devel¬ 
opment  of  school  orchestras  and  bands 
from  the  Oxford  University  Press. 

V  As  expressed  by  the  authors,  the  dilef 
aim  of  this  book  is  “to  encouracs  and  to 
otter  practical  help  to  the  teacher  who 
wishes  to  assemble  an  orchestra  and  In¬ 
corporate  It  Into  the  Ilfs  of  the  school”. 

There  follows  a  nMthodioal  treatment 
of  all  Inatrumenta  dealing  with  the  q>e- 
clal  problems  of  each  instrument  and  each 
croup  of  Instruments  and  their  final  blend- 
inc  into  a  symphonic  orcanlsatlon. 

However,  discussion  Is  not  limited  to 
the  musical  and  technical  proMema 
There  Is  constant  reference  to  the 
"human”  problem,  wKh  susssstlons  for 
the  stimulation  and  maintenance  of  human 
effort. 

Adherence  to  terse,  concise  statements 
has  made  it  possible  to  include  a  vast 
amount  of  definite  and  stimulatlnc  suc- 
restions  for  the  experienced  as  well  as 
the  Inexperienced  teacher  of  groupa  You 
will  enjoy  the  challenclnc  way  in  which 
this  Information  is  presented  in  1B9  small 
paces. 


ready  available  with  the  strlnc  bass  due 
any  day. 

An  Important  addenda  is  known  as  the 
StiMfeat's  Note  Book  which  provides  for 
creative  experience  in  wrttinc  music  for 
the  student’s  instrument,  elementary  train- 
Inc  in  theory,  and  homework  to  parallel 
tralninc  for  performance. 

You  must  nee  your  own  copies  of  these 
books  to  appreciate  them  fully. 


THAT  GIVES 

EVERY  CHILD  AN  OPPORTUNITY 
TO  STUDY  MUSIC 


Another  new  orchestra  book  you  will 
want  to  see  and  try  Is  the  Presser  Conoert 
March  Alhutn. 

The  twelve  marches  represent  a  vari¬ 
ety  of  styles,  and  every  one  of  them  la 
of  real  merit.  You  will  probably  recoc- 
nlse  the  names  of  several  of  these : 
Marche  Fantaeque  by  Poldini,  High  School 
Grand  March  by  C.  Kem,  kyMa  March 
by  Delibes,  The  Bodyguard  by  Suter, 
March  of  the  Sea  Oode  by  Ewinc.  Pes- 
ttval  March  (Weddinc  Day  at  Trold- 
haucen)  by  Orlec.  Junior  High  Parade 
by  Renk,  March  of  the  Little  Lead 
Soldiere  by  Pleme,  Ambassador  March 
by  Suter,  The  Moon  Rocket  by  Rolfe, 
Jfarda  Pompoea  by  C.  Kem,  and  Hun¬ 
garian  March  (based  on  Huncarian 
themes)  arr.  by  Suter. 

The  Foreword  contains  many  in- 
terestinc  facts  which  may  be  used  as 
procram  notations.  The  larce  sise  pace 
and  larce  notes  are  attractive  to  the  eye 
and  easy  to  read. 


SUPERVISORS: 

'Ludwig  Service 

will  help  you  build 


Free  for  the  Asking 

Rental  Plan 
Talent  Te*t 
Catal^s 
Bargain  List 


"Tis  a  distinct  pleasure  to  be  able  to 
recommend  this  next  set  of  books  to  you. 
And  they  will  demand  more  than  a  mere 
perusal.  They  are  an  answer  to  your 
demands  for  etring  class  material  that 
will  cet  you  some  place  in  your  teachinc. 
The  title:  “Strlncs  From  the  Start"  by 
Edwin  Jones,  Qeorce  Dasch,  and  Max  T. 
Krona 

This  is  a  course  for  individual  or  class 
Instruction  and  provides  trainlnc  in  solo 
and  ensemble  playinc  for  any  or  all 
strinca 

The  minimum  essentials  for  instruction 
have  been  included  in  the  students’  books, 
while  a  more  detailed  treatise  on  each 
problem  has  been  relocated  to  the  Parent- 
Teacher’s  Manual-Score. 

Many  of  the  piano  accompaniments  are 
included  in  the  students’  books  and  can 
be  played  by  a  child  in  the  first  or  second 
year  of  piano  study. 

Part  I  consists  of  pictures,  diacrams, 
and  instructional  material  which  may  con¬ 
stantly  be  referred  to  as  a  check  on  his 
leamlnc- 

Part  II  consists  of  muMc  for  individual 
and  ensemble  study.  Emphaais  is  upon 
the  development  of  technic  throuch  inter- 
eetinc  musical  experiences  from  the  be- 
Cinninc.  Provision  is  made  for  ensemble 
playinc  almost  from  the  start  and  is  made 
possible  by  the  fact  that  several  melodies, 
rather  than  Just  one,  have  been  provided 
for  the  same  piano  accompaniment. 

’Thus  after  two  melodies  have  been 
learned,  students  are  afforded  the  pleas¬ 
ure  of  a  duet  with  piano  accompaniment. 
And  after  three  melodies  are  learned,  a 
trio  with  piano  is  a  natural  consequence. 

Informative  pen  Mcetches  throuchout  the 
book  are  very  arrestlnc  and  appeallnc- 
And  they  help  clarify  the  problem  in  the 
students^  minds  and  clve  a  definite  pic¬ 
ture  to  keep  In  mind  while  wrestlinc  with 
that  particular  problenk  Pincers,  strlncs, 
notes  on  the  stsif,  and  piano  keyboard  are 
constantly  shown  in  relation  to  each  other. 

Violin,  viola,  and  cello  books  are  al¬ 


An  arrancement  by  Lucien  Cailliet  is 
always  welcome,  hence  we  do  not  hesitate 
to  urce  upon  you  his  symphonic  band  ar¬ 
rancement  of  Dvorak’s  “Humoresque”. 
You  will  find  It  satisfyinc  in  every  way. 

“Trombones  on  Parade"  by  J.  S.  Tay¬ 
lor  is  a  tuneful  and  saucy  march  (#) 
full  of  stronc  counter-melodies  for  trom¬ 
bones  and  baritone  throuchout,  and  short 
staccato  catch-notes  for  comets  and  clari¬ 
nets  in  the  trio.  The  march  is  rather  easy 
and  has  q>ecial  Bell-Lyra  parts  throuch¬ 
out — fine  for  parade. 

“Popularity”,  a  fox-trot  march  by  Oeo. 
Cohan  is  in  a  snappy  2/4  measure  with 
considerable  easy  syncopation. 

"The  Advance  of  Aluminum”  March  (4) 
by  Oabiiel  is  an  Ed  C%enette  arrancement. 
Its  tuneful  melodies  are  broad  and  solid 
with  stronc  counter  melodies. 


"60  Years  of  ContcienHous  Service'' 

709  Pin*  919  Grand 

St.  Louis,  Mo.  Kansas  City.  Mo, 


DISTRIBUTORS  OF 

DUPLEX  ‘•I937‘’  DRUMS 


Five  special  arrancements  for  saxo¬ 
phone  quartet  which  may  prove  valuable 
on  many  occasions  are  "Fete  Boheme” 
from  Scenes  Pittoresque  by  Massenet, 
“Praeludlum”  by  JSraefelt,  “Huldlcuncs- 
marsch”  from  Sicurd  Jorsalfar  by  Orlec, 
Overture  “Der  Freischtltx”  by  von  Weber 
(all  four  arranced  by  S.  C.  Thompson 
and  played  by  radio’s  Singing  Sa*o- 
phonea),  and  Beethoven’s  “Turkish 
March”  from  Ruins  of  Athens  arranced 
by  N.  C.  Bates. 


And  may  we  preaent  a  new  easy  band 
book  comprisinc  IS  easy  compositions  of 
crades  2  and  2.  Its  name  is  the  Inapira- 
tion  Band  Book  by  Karl  L.  Kinc  whose 
Artarmo  Band  Book  and  Melodie  Band 
Book  have  cained  him  fame  for  many 
yeara 

Most  of  these  numbers  are  not  new  but 
are  reprints  of  some  of  his  best  sellers 


Plteie  manHen  THE  SCHOOL  MUSICIAN  when  answering  advertisements  in  this  megeaine. 


in  an  easy  grade.  Tou  may  recogniie 
some  of  the  titles  which  are  here  Hated: 
March,  Arkanaat  School  Bands,"  March, 
H0  Infantry;  March,  South  Dakota  State 
College;  March,  University  of  North  Da¬ 
kota;  March,  Lone  Crusader;  March, 
Herald  of  Progress;  March,  Lieutenant 
Commander;  March,  Brigadier  General; 
March,  International  Favorites;  March, 
Desert  Patrol;  March,  True  Blue;  Over¬ 
ture,  National  Glory;  Walta,  Dreamy 
Davon;  Walta,  Homing  Glory;  Serenade, 
Twilight;  Oalop,  Prestissimo. 


a  neuf 


The  Hall  of  Fame  orchestra  book,  ar- 
ranced  by  H.  W,  Glenn,  haa  been  as¬ 
sembled  for  little  symphony  orchestras, 
evidently  with  the  Idea  of  giving  them  a 
taste  of  the  great  and  well-known  melo¬ 
dies.  Ebccerpts  have  been  pieced  together 
Into  short  concert  selections. 

Titles  are  as  follows:  1.  Hall  of  Fame 
March  (Glenn),  2.  Ltlsst  Rhapsodies,  S. 
Strauss  Waltaes,  4.  Opera  Elchoes  (Wag¬ 
ner,  St.  Saens,  Plotow),  6.  Tschalkowsky 
Fantasle,  C.  Beethoven  Sonatas,  7.  Haydn 
Symphonies,  8.  (Thopin  Waltaes,  9.  Schu¬ 
bert  Songs,  10.  Grieg  Melodies,  11,  Suppe 
Overtures,  and  12.  Celebrated  Grand 
March  (es),  introducing  themes  of  Eilen- 
berg,  Meyerbeer,  and  Verdi. 

Short  biographical  notes  on  all  com¬ 
posers  are  found  in  the  front  of  each  book. 

Is  it  too  much  to  hope  that  a  book  of 
this  sort  will  help  create  or  stimulate 
a  desire  to  play  many  or  all  of  these 
numbers  In  their  original  settings! 


Music  is  a  brain  developer.  It 
teaches  one  to  grasp  things 
more  quickly — to  think  and  to 
concentrate.  It  develops  thor¬ 
oughness,  it  stimulates  the  en¬ 
thusiasm.  Get  in  line  with  a 
new  Holton  and  learn  what 
real  enthusiasm  means  when  it 
comes  to  playing. 


See  Your  Dealer 


Get  your  copy  of 
k  the  new  Har- 
L  mony  Hints  at 
your  Dealers 
or  write  di- 
rect  and 
mention  your 
instrument. 


J.  ROBT.  SWART 

‘*1  appreciate  my  Holton 
trombone,”  says  J.  Robert 
Swart,  DeMotte,  Indiana,  con¬ 
test  winner  in  the  Hoosier 
Music  Festival  held  at  the 
University  of  Indiana.  A  good 
instrument  is  absolutely  indis¬ 
pensable  in  contest  work. 


“Thirty  Minutes  with  Stephen  Foster" 
will  add  dignity  and  pleasure  to  any  pro¬ 
gram.  A  half  dosen  of  the  best  known 
Foster  tunes  have  been  threaded  together 
with  a  minimum  of  conversation. 

Some  of  you  are  still  aMcing  for  instru¬ 
mental  ensembles,  so  here  are  some  sug¬ 
gestions  from  the  Gamble  Hinged  Music 
company's  catalog. 

For  wood-wind  Three  Blind  Mice 
(Scherxo)  by  Carleton  Colby  will  tickle 
the  fancy  of  your  audience  whether  played 
by  3  flutes  or  by  3  B-flat  clarineta  Taran¬ 
tella  by  Wyman  is  in  lively  tempo  for  2 
B-flat,  1  alto,  and  1  bass  clarinets,  with 
optional  third  part  for  B-flat  clarinet  and 
fourth  part  for  bassoon.  Night  Music  for 
Six  by  Shanks  is  for  flute,  oboe,  B-flat 
clarinet,  F  horn,  bassoon,  and  optional 
piano.  Its  atonal  wanderings  give  forth 
a  rather  mystical  setting.  Nottumino  Di 
Luna  by  Painter  is  for  four  flutes — a 
rather  languid  melody. 

For  4  trombones,  “Allegro  Con  Brio"  by 
Carleton  Colby  is  a  q>irited  piece  in  Alla 
Breve  measure. 

And  Francis  McKay  offers  a  new  quar¬ 
tet  for  trumpet.  2  horns,  and  trombone 
(or  for  2  trumpets  and  2  trombones).  Its 
two  sections  are:  (1)  Adagio  and  (2) 
Allegro  Vivace. 

“Junior  Fiddlers  Three”  by  Charlotte 
Ruegger  are  very  easy,  and  very  short, 
melodious  pieces  for  three  violins  and 
piano.  The  Angers  are  not  required  to 
move  fast. 

“Six  Concert  PiecesT'  by  the  same  com¬ 
poser  are  a  trifle  longer  and  harder  to 
play  than  those  previously  mentioned. 
Also  the  latter  are  for  4  violins  and  piano. 
Varying  moods  make  both  sets  interesting 
to  the  pupil. 


Frank  Holton  &  Co 

474  Church  SL,  Elkhom,  Wis. 


Do  You  Need, 

for  the  Rehecirscd  Room, 
Orchestra  Tuning  Bar? 


Sounding  bar  is  of  the  highest  qucdity  with  rich  sustained 
tone,  perfect  in  pitch.  Rubber  sounding  ball  eliminates  all 
harshness  of  impact.  No  mallet  to  lose  or  misplace.  Resonator 
is  wood  finished  in  the  beautiful  new  silver  finish.  Bor  may  be 
used  horizontally  or  hung  on  wall.  "Bb"  for  Band — "A"  for 
Orchestra. 

Qivsa,  postpaid,  with  IS  vaariy  subseriptieaa  at  Me  ooeh.  Oaly 
8  coals  a  Boolh  ior  10  Mg  waiioa.  oay  om  worth  low  ♦*— —  Iho  ptieo. 

Sond  Your  Orders  to  tho  Cireulatiaa  Dopartmont 
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Sixteen  Advanced  Studies  tor  B-flat 
trumpet  or  comet  have  been  selected,  ar¬ 
ranged,  and  edited  by  Carlo  Fontana 
Representative  studies  have  been  chosen 
from  Kopprasch,  Gallay,  Salomon,  Pletxach, 
and  othera  This  advanced  study  material 
may  be  practiced  by  any  instrument  read¬ 
ing  in  the  treble  clef. 


Pleett  mention  THE  SCHOOL  MUSICIAN  token  answering  sdvertisements  in  this  megesine. 


“THE  BACK  PARLOR” 

Reserved  for  Band  and  Orchestra  Parent  Clubs 


•  The  direct  underlyins  value  of  the 
Muskegan  Band  Parents  oriranisation, 
founded  in  January,  Is  already  being 
evinced  throughout  the  city. 

For  the  girls  of  our  band,  we  have  pro¬ 
vided  red  smocks  trimmed  with  white 
braid,  our  senior  high  colors,  with  which 
they  wear  black  skirts  and  belts.  In  keep¬ 
ing  with  the  uniforms  of  the  boys.  The 
outfits  were  not  expensive,  but  you'd  be 
surprised  how  greatly  they  add  to  the 
general  beauty  of  the  scene.  In  concert 
work.  Tou  see  we  are  a  thrifty  group, 
and  we  are  growing. 

Our  marching  band  consists  of  all  boys, 
and  they  provide  much  of  the  atmosphere 
of  splendor  that  maintains  our  athletic 
prestige  to  the  high  degree  of  which  we 
are  justifiably  proud. 

Please  let  us  call  your  attention  to  a 
new  form  of  conununity  service  we  are 
glad  to  have  instigated  in  our  city.  We 
are  staging  a  series  of  Sunday  afternoon 
Vesper  concerts,  aniniated  with  massed 
hymn  singing,  band  accompaniment.  Band 
scores  have  been  arranged  by  our  highly 
talented,  most  capable,  and  always  will¬ 
ing  Instructor  and  director,  William 
Stewart 

Notwithstanding  a  slight  “wet  blanket” 
feature,  our  first  concert  was  attended  by 
almost  a  full  house.  Our  second  affair 
brought  a  capacity  house  of  thrilled  and 
highly  responsive  music  lovers— -Central 
Campus  auditorium  has  a  seating  capacity 
of  1200  persons. 

We  charge  no  admission,  but  are  grate¬ 
ful  for  the  silver  offerings  which  help  to 
provide  funds  for  incidentals.  “Every 
nickel  helps  a  lot,  so  shine,  shine  high 
school  band !“ 

This  aeries  leads  up  to  our  annual 
“grand  affair”,  climaxing  the  school  year 
with  what  we  call  our  Big  Annual  Band 
Boost,  which  will  be  presented  as  an 
“under  the  stars”  concert  to  take  place  in 
early  June  at  Hackley  stadium.  We  stress 
the  Band  Boost  as  our  ntajor  money-rais¬ 
ing  feature.  Watch  for  the  date— you  of 
Chioagoland  shall  want  to  attend ! 

Last  but  not  least,  we  join  with  our 
boys  and  girls  in  the  high  school  cafe¬ 
teria  once  a  month  for  an  “^preciation” 
dinner,  preceding  the  business  session.  It 
is  a  social  function  long  to  be  remembered, 
bringing  us  in  closer  contact  with  our 
bands,  as  civic  elbows  bend  above  good 
“potluck”  food. 

If,  throughout  this  article,  we  have 
woven  even  a  gossamer  thread  of  neigh¬ 
borly  feeling,  with  helpful  suggestions,  we 
are  happy. — Jfrs.  Ila  Townsend,  PuhUoity 
CluUrman,  Muskegon,  Michigan,  Band 
Parents  organisation. 

•  •  • 

Soon  we’ll  be  hearing  that  there  is  a 
hand  parents'  club  in  Dearborn,  Michigan. 
Already  Director  A.  W.  Rider  has  plans 
on  hand  and  is  looking  over  several  “con¬ 
stitutions  and  by-laws^’  suggestions  pro¬ 
vided  by  this  department  that  the  Dear¬ 
born  parents  might  use  for  a  pattern. 

•  •  • 

Hope  to  Send  Band  to  Holland 

Although  It  Is  not  yet  certain  whether 
the  Traverse  City,  Michigan,  high  school 
band  will  go  to  Holland,  Michigan,  to  com¬ 
pete  in  the  Tulip  Festival,  the  Band  and 


Orchestra  Mothers  club  is  making  quite 
an  effort  to  take  care  of  the  transporta¬ 
tion  of  the  band. 

•  •  • 

Band  Parents  Buy  Uniforms 

By  the  time  you  read  this  article  the 
Sullivan,  Indiana,  high  school  band  mem¬ 
bers  will  be  proudly  strutting  in  their  new 
uniforms,  which  were  to  be  delivered  the 
first  week  In  April.  The  Band  Parents 
club,  along  with  Director  Tolman  Oharst, 
is  in  the  midst  of  a  campaign  to  raise 
the  money  to  pay  for  these  uniforms.  A 
bridge  party  which  included  euchre  and 
bunco  was  held  March  11  and  a  band 
benefit  concert  on  March  30. 

•  •  a 

Four  Years  Old 

Just  recently  the  Band  and  Orchestra 
Parents  association  of  the  Marshall  high 
school  in  Chicago  celebrated  Its  fourth 
birthday.  Sixty  mothers  turned  out  for 
the  party,  and  all  had  a  piece  of  the  deli¬ 
cious  birthday  cake,  w'al-^  you  see  pic¬ 
tured  here.  Officers  of  the  association 


are:  President,  Mra  Paul  Epstein;  vice- 
president,  Mrs.  J.  Horn;  secretary,  Mrs. 
W.  McCullough;  treasurer,  Mrs.  A.  Ab- 
romovlts.  Besides  the  officers  Mra  M. 
Berkowits,  past  president,  is  on  the  pic¬ 
ture. 

A  tag  day  toward  the  end  of  March 
brought  in  3160. 

•  •  • 

Grand  Junction  Does  Big  Things 

The  High  School  Band  and  Orchestra 
mothers  organisation  Is  one  of  the  most 
active  groups  in  the  city  of  Grand  Junc¬ 
tion,  Colorado.  Organised  in  1933,  it  has 
been  making  a  yearly  average  of  31,000 
since  1934.  This  has  been  done  by  spon¬ 
soring  high  school  dances,  selling  tickets 
to  shows,  serving  banquets,  and  holding 
basaars  and  blanket  sales.  Each  year  the 
organisation  holds  a  card  party  at  which 
each  mother  is  responsible  for  a  table 
at  31.  The  “One  Mile  of  Penny”  strips 
have  proved  profitable,  and  the  candy 
sales  and  concessions  at  football  games 
have  added  to  the  treasury. 

To  finance  the  railroad  fare  for  the 
entire  band  and  orchestra  at  contest 
time  has  become  the  main  yearly  objec¬ 
tive  of  the  organisation.  Last  year  the 
music  students  were  sent  to  a  tourna¬ 
ment  in  Price,  Utah,  following  their  own 
tournament  in  Grand  Junction,  and  were 
later  sent  to  the  state  music  contest  in 
Denver — a  distance  of  about  400  mllea 
This  latter  trip  was  entirely  financed  by 
the  band  and  orchestra  mothers— both 
railroad  fare  and  hotel  expenses  while 
in  Denver.  This  Included  the  expenses 
of  about  one  hundred  and  twenty-five  stu- 


THE  PREPARATORY 


PARADE  INSTRUCTOR 

■y  L.  E.  KRAFT 

Director  of  the  Menohe  Hi{^  School  Bend 
Naliesd  Mwchlsi  riieaiplose  '31-33— Clen  B 
State  MBchlsg  Chisiplsst  '30,  '31,  ‘3S,  '33.  '34 

And  E.  C.  MOORE 

Director  Appleton  High  School  Bend 
Rated  Id  pisee,  Qaet  A,  la  every  Stale  end 
DMtM  Ce^it  Estared  dnse  19M 

All  of  the  skill  end  technique  diet  is  eaiploved 
in  building  Cheeipionship  Merching  Bends  is 
recorded  in  en  eesily  understood  fon*.  To  win, 
your  bend  needs  this  instruction.  Send  todey 
for  e  copy  for  eech  aeadser  of  your  bend. 

ONLY  ISc  PER  COPT 


Start  Summer  Beginners  RIGHT! 

Usy  E  C  Moort  s  new 

PREPARATORY  COURSES 

Ehpeciollv  written  For  very  young  students  P'cpard- 
lory  Note  end  Time  Copy  Book  —15c  eech 
Preperetory  Instruct  ons  For  the  CtartncI  1  end  S. 
35c  tech.  Other  Books  Process 
APPLETON  MUSIC  PUButCAllONS.  INC 
_ Appleton,  Wisconsin _ 


—  NEIV— 

BAND  MUSIC 

Ask  for  FREE  Conductor  Parts 

MENUET  No.  2 

by  I.  J.  Pedsrswski 
Arr.  by  A.  W.  Hughes 
—  2.00  — 


CALEDONIA 

The  celebrated  selection  of 
Scottish  Melodies  by  Bonnisseau, 
revised  for  modern  military  band 
by  J.  O.  Brockanshira. 

—  3.50  — 


A  VIRTUOSO  TRIO 

Duet  or  trio  for  comets  by 
Aug.  Oertel,  Op.  36 

(Alto  pubiithod  for  orch.) 

—  2.00  — 

THE  CUNDY-BEHONEY  CO. 

Jamaica  Plain,  Boeton,  Kdets. 


Plresf  mention  THE  SCHOOL  MUSICIAN  when  answering  sdrertisements  in  this  megesine. 
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d*nu  and  a  dosan  chaparoiu,  at  a  total 
ooat  of  about  |ltO. 

From  twenty  to  thirty  bands  are  ex¬ 
pected  to  be  in  Orand  Junction  In  April 
for  a  tournament,  and  on  Friday  and 
Saturday  nights  of  this  event,  the  band 
and  orchestra  mothers  will  sponsor  school 
dances  in  the  city  auditorium,  charging 
twenty-flve  cents  per  student  These 
danoes  are  held  every  year  at  contest 
time,  and  net  the  mothenf  group  from 
tdl  to  |SI0  annually  for  the  two  nlgbta 

The  merry-go-round  and  ooncesslons, 
which  always  arrive  in  Orand  Junction 
during  the  tournament  show  their  co¬ 
operative  spirit  by  requesting  that  the 
city  turn  their  concession  fee  to  the  Band 
and  Orchestra  Mothers  treasury.  This 
the  city  does,  and  the  treasury  receives 
annually  from  $7S  to  $100  from  this 
source.  The  Chamber  of  Commerce  has 
donated  to  the  treasury  as  well  as  help¬ 
ing  in  parade  managements,  housing,  and 
transportation  problems. 

In  May  each  year  a  formal  dinner  dance 
at  one  of  the  best  hotels,  for  every  band 
and  ondiestra  student.  Is  financed  by 
the  mothera 

Speaking  for  the  mothera  Mrs.  Cutting 
and  Mrs.  Harbert  say,  “ITte  mothers  at¬ 
tribute  much  of  their  success  in  this  or¬ 
ganisation  to  the  remarkable  young  man 
we  have  at  the  head  of  the  muslo  depart¬ 
ment  in  high  school,  William  Oould.  Mr. 
Oould  came  to  us  in  19S2,  Just  out  of  col¬ 
lege,  and  in  the  five  years  of  his  director¬ 
ship  the  band  and  orchestra  have  each 
beoonM  outstanding  and  now  rank  among 
the  highest  of  the  western  states.” 


LIghtMiMg  speed, toae 
perltj,  eleetrie  respease, 
ludr-llne  tealeg,  ebsolete 
pitch,  poweF— yes,  •Ids 
has  what  It  takes  for  every 
lastraaieatddlen,  whether 
swlag,  sweet  or  eoaeert. 
Sead  tor  Catalog  OS* 


INSTRUMENT  COMPANY 
309  South  Wabash  Am,  Chicago 


lows  CHy,  Iowa 

Helen  Hose,  N«%et  Reporter 

Iowa  City’s  outstanding  baritone  soloist 
in  the  city  schools  is  Douglas  Brooks,  a 
senior.  Last  year  he  made  a  second  divi¬ 
sion  rating  in  the 
state  contest.  This 
year  he  plans  to 
enter  the  solo  con- 
on  the 

baritone  and  the 
trombone.  He  is 
a  member  of  both 
the  City 

high  school  band 
orchestra. 

An  Instrumental 
elimination  oon- 

test  was  held  on  v'  ' 

March  11.  Lloyd 

F.  Swartleyis 

head  of  the  instru- 

mental  music  de- 

partment 

Iowa  City  has  some  splendid  musicians, 
and  you’ll  always  find  in  the  contests, 
solo,  band,  orchestra,  ensemble,  that  I.  C. 
is  well  represented. 


tioB  is  serpriiiaff.  We  arc  highly 
pleased  with  our  York  equipment  and 
wish  to  compliment  joe. 

You  too,  will  never  renet  the  selec¬ 
tion  of  York  Basses — Write  for  cata¬ 
logs  and  literature  on  all  types  of 
Basses  as  well  as  all  other  Band  In¬ 
struments. 


Y  ORK  scores  again — this  time  in 
^  Tacoma,  Washington.  Four  Sousa- 
phones  ordered  just  a  few  months  ago, 
regarding  which  Mr.  Lx>uis  G.  Wersen, 
Supr.  of  Instrumental  Music  writes — 
*’lbe  York  Sousepbones  ere  especislly 
desirable  for  school  arork  doe  to  their 
sturdy  construction.  The  intonation  is 
excellent,  and  the  ease  of  tone  prodne- 


To  Europe  This  Summer 

Sidney  Berg  of  Osuy,  Indiana,  ia  one 
of  the  proud  and  happy  boya  who  is  going 
to  Europe  this  aumnMr  wrlth  Father  Lach’s 
boys’  band.  Sidney  la  a  percuaalonist 
and  haa  played  in  the  Horace  Mann  high 
school  band  and  orchestra  for  the  paat 
eight  yeara  For  three  years  he  haa  been 
a  member  of  the  In-and-About  Chicago 
orchestra  and  in  ItSS  a  member  of  the 
In-and-About  band,  playing  tympani  in 
both  organiaationa 

One  thing  Sidney  prises  moat  of  all  is 
a  letter  of  recognition  received  from 
Walter  Damrosch  right  after  he  conducted 
the  In-and-About  Chicago  orchestra  of 
19S4. 


YORK  BAND  INSTRUMENT  COMPANY,  BRAND  RAPIDS,  MICHIGAN 

Maktrs  of  GOOD  BAND  INSTRUMENTS  Since  1882 


Pleeie  memtien  THE  SCHOOL  HUSICIAS  whew  ennoerinp  edvertittmentt  is  tkU  mepetme. 


"TIm  Ada  Hi  SwingtHrt"  from  fka 

right,  Arthur  Maraden,  dnima;  Henry 
Ruebke,  bau;  second  row,  Earl 
Tredt,  trombone;  Robert  Elleraaa, 
Lloyd  Sanders,  and  Merlyn  Anderson, 
trumpets;  front  row,  Stanley  Olson, 
Lester  Ounnerson,  Robert  Lsuson, 
and  Gordon  Ripley,  saxophones;  at 
the  piano,  Tvonne  Drengson  and  on 
the  right,  the  Three  Girls  of  Note, 
a  vocal  trio  that  appears  with  the 

"Jim  McConneR't  Swing  land"  of 


Ada,  Minnaaota,  high  school. 

The  band  is  made  up  entirely  of 
high  school  students,  but  engagements 
are  not  limited  to  the  high  school. 
Sometimes  the  band  even  travels  sixty 
miles  to  Wooster  to  play,  and  it  has 
played  in  Crestline,  Bucyrus,  and  Ash¬ 
land. 

One  of  their  biggest  Jobs  was  on 
March  6,  when  they  played  for  the 
Wooster  college,  but  the  Uggest  ever 

tha  Mansfald,  Ohio,  high  school. 


MODERN  BAND 

Ay  Stanislao  GaJle 


”A  mMtgrqr  trMitiM  —  ranks 
with  Rimsky-KorsakoT*s 
Principles  of  Orchootmtion'* 

VoL  1:  Cemplela  trsatisa  oe  band  inalni- 
■sntntion.  orfaeisatiee.  eotatioe.  looc 
color,  balance,  tackaima  al  afi  iaan«- 
aeata;  iUnstiatad,  IS.00. 

Vol.  n:  100  pages  ot  acoia  aaamplea,  H.OO. 

C.  C.  BIRCHARD  A  Co 

221  Cehimhua  Ave.  ■■rten.  Mom 


•  ALTHOUGH  THE  dance  band 
from  the  Ada,  Minnesota,  high  school 
— "The  Ada  Hi  Swingsters” — ^ia  made 
up  entirely  of  high  school  musicians 
and  is  directed  by  the  high  school 
band  and  orchestra  conductor,  it 
plays  solely  for  private  parties.  Tor 
instance,  these  Swingsters  play  for 
Community  Club,  Masonic  Lodge, 
Alumni  association,  and  similar  other 
organisation  parties. 

A  two  weeks’  vacation  trip  to  Yel¬ 
lowstone  National  Park  is  being 
planned  for  this  summer. 

The  personnel  of  “The  Ada  Hi 
Swingsters"  is:  hack  row,  left  to 


band,  Mildred  SJordal,  Gladys  On- 
stad,  and  Ardis  Anderson. 

Standing  in  front  ot  the  piano  is 
Walter  Drengson,  director  of  instru¬ 
mental  music  in  the  Ada  public 
schools. 

e  e  e 

Mansfield  Swings  It 
“Jim  McConnell’s  Swing  Band"  is 
swinging  it  down  at  the  Mansfield, 
Ohio,  high  school.  The  band  was  or¬ 
ganised  six  years  ago  in  lower  gram¬ 
mar  school  with  six  members.  Gradu¬ 
ally,  the  number  increased,  and  this 
year  three  more  new  players  were 
added. 


SCHOOL  •DANCE  -BANDS 
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LAST 

CALL 

Directors,  we  have  reached 
that  famous  "last  minute." 
You  wiR  have  to  act  quickly 
to  fill  up  those  instrumenta¬ 
tion  gaps  in  time  for  the 
final  contests.  The  lack  of 
cash  in  the  newnnstruments 
fund  but  serves  to  empha¬ 
size  the  value  and  conveni¬ 
ence  of 

THE  LYONS 
RENTAL  PLAN 

WrHe  today  for  complete  inform 
mation  stating  instruments  re¬ 
quired.  Also  copy  of  bargaie 
list  and  “Lyons  Band  News"  free 
on  request.  Write  today  sure. 
No  obligation. 


April. 


nmtt  mtmUm  THE  SCHOOL  MUStCtAH  im  tkit  -iiggTfnr 
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VISIT  OUR  3000  MILE  BARGAIN  COUNTER  ON  PAGE  42 
Take  advantage  of  these  splendid  opportunities 


CINCmilATI  CONSERVATORY  OF  NIUSIC 

AiaaptcM  CTaHiiaU  laatitato  «l  VIm  Aili 
AmUafd  wVk  XMrttAr  •<  Ciinhart 
iMtittttlaMi  MMibw  MotfoMd  AaMdalUa  el  AAoeh  el  Meeie 

71ST  ANNIVERSARY  SUMMER  SESSION 


•  weeks  ■■eetea  lime  tl  te  Aagwl  14 

•  weeks  sissies  luse  21  to  Inly  31 


5  weeks  sessies— Isly  It  to  August  14 
1  weeks  seeeleu  August  1  to  August  14 


FBANK  SIMON,  Past  President  of  American  Band¬ 
masters  Association  and  director  of  nationally  famous 
Armco  Broadcasting  Bond,  who  will  direct  the  BAND 
DEPARTMENT  in  a  summer  course  of  5  weeks.  Dcdly 
outdoor  rehearsals  and  weekly  concerts.  This  course 
is  accredited,  being  on  integral  port  of  the  Music 
Education  Department.  The  course  is  open  to  music 
supervisors  and  advanced  high  school  instrumentalists. 
Mr.  Simon  will  also  give  a  course  in  Band  Conducting. 


BAUD  FOIMATIOII  course— 5  weeks,  under  direction  of  MERRILL  B.  VAN  PELT,  con¬ 
ductor  of  the  University  of  Cincinnati  band.  This  course  will  cover  on  exposition  of 
maneuvers  for  the  stadium  and  field  bond,  which  includes  fan  fares,  entrances,  letter 
formotioas,  desians,  stunts  and  standard  military  movements.  The  technique  of  their 
cuitrivonces  and  opplicotiaa  to  specific  needs  is  emphasized. 

COMPLETE  SUMMER  COURSES  IN  ALL 
DEPARTMENTS 

For  students  pursuing  advanced  study  and  professionod  training. 

For  undergraduate  students  desiring  degrees  Mus.  B.  or  B.  Sc.  in  Public  School  Music. 
For  graduate  students  working  for  degrees  Mus.  M.  or  M.  Ed. 

Normal  methods  and  stimulating  courses  for  private  teachers. 

Public  School  Music  Department  in  affiUotioa  with  University  of  Cincinnati. 

SPECIAL  SUMMER  FEATURES 

Master  Classss  Plane,  Voice,  meUa  and  Organ. 

Musicology— For  graduate  students. 

Oregorton  Chant— A  hindanMatal  study  for  all  students  el  muoic. 

Write  to 

CINCINNATI  CONSERVATORY  OF  MUSIC 

S.  M.  Banfaznin.  Bggistrar  CincinnotL  Ohio 


A  NEW  AND  ABIAZINGLY  SUCCESSFUL 

•METHOD 

FOR  CORNET  OR  TRUMPET 

ERNEST.  s!w1LL1AMS 

Dtrwsw.  fossM  WllUsm  MmI  W  Ifsib;  OnMislar,  Nse  Twk  Usl- 
rwfltr  BieS:  IWwIr  rtrst  Ttsswst.  PhiUMshU  grsmtosr  Owbritrs; 
twarrir  Csnrt  Mslrt  wlUi  1h*  OoMnas  Band. 

Thii  method  embodies  the  principles  and  exercises  used  by  Mr. 
Williams  in  training  six  out  of  seven  of  the  outstanding  cometists 
in  the  East.  VoL  L  Ideal  for  beginners.  VoL  11.  Technical. 
VoL  ID.  Etudea,  concerts,  solos,  quartets.  Price  $2.00  each. 
Fubflsbed  by  the  Ernest  WdlUms  Seheel  of  Musk,  153  Ocean  Ava.,  Brooklyn,  N.  Y. 


THE  WORLD'S  MOST  n 
FAMOUS  REED  7 

VraRATOR  ^ 

For  durabilitr  oad  brilUcracy  oi^^ 
tono.  look  for  tbo  rood  with  tho^B 
gioovo.  Oaly  tbo  highost  grado.  W 
iraturaUr  soosonod  Froncb  ccmo  W 
usod  lor  VIBRATOR  REEDS.  ' 

H.  CHIRON  COw 

233  W.  42d  St,  N.  Y.  C.  ® 


was  on  April  1,  (no  foolin’)  when  “Jim 
McConnell’s  Swing  Band’’  played  at 
the  largest  hotel  in  town  for  a  semi- 
formal  Invitation  dance  in  the  main 
ballroom. 

Jim  McConnell’s  swingsters  are:  Jim 
McConnell,  pianist  and  leader;  Carl 
Nixon,  bass;  Bill  Shaffer,  drums 
(“And,”  Bob  Qoebert  adds,  “Jnst  look 
at  that  set!”);  Carl  Barry,  3rd  saxo¬ 
phone;  Lyle  Elrnsberger,  1st  sax;  Bob 
Fleming,  2nd  sax;  Bob  Goebert,  Ist 
trumpet;  Dick  Shively.  2nd  trumpet; 
Paul  Smith,  3rd  trumpet;  and  Dave 
McGlnney,  Ist  trombone. 

’The  boys  are  planning  to  get  a 
steady  Job  for  the  summer,  but  next 
fall,  due  to  graduation  in  June,  three 
members  will  drop  out. 

•  •  • 

Leyden  High  Dances 
At  the  Leyden  Community  high 
school  in  Franklin  Park,  Illinois,  is 
quite  a  large  high  school  dance  band. 
There  are  twenty  members  with  Fred 
A.  Krueger,  director  of  the  high  school 
band,  as  its  director. 

Members  of  the  dance  band  and  the 
instruments  played  by  each  are:  Ruth 
Guptill,  bells  and  drums,  also  is  secre¬ 
tary;  Milton  Bottorff,  Mary  Demond, 
Wilbur  Schultz,  trumpets;  Ruby 
Matthews  and  June  Woelfle,  trumpets 
and  singers;  Lorraine  Cundlff  and  Mil¬ 
dred  Reed,  pianos;  Laurabell  Farver, 
saxophone;  John  Esposito,  William 
Kierig,  Bernard  Kolb,  and  William 
Strouse,  saxophones  and  clarinets; 
Olwen  Matthews,  bass  viol;  Mary  Ann 
Reynolds,  trombone  and  singer;  Elaine 
Strouse,  trombone;  Charles  Herman 
and  Eld  ward  McDougall,  drums;  Nor- 
bert  Cbapp.  singer;  and  Bruno  Preski, 
accordion. 

The  band  plays  for  its  own  high 
school  dances  and  for  the  different 
church  organizations.  For  the  church 
programs  the  band  is  paid  a  small 
amount  of  money,  and  this  is  used  to 
pay  off  debts  incurred  by  the  purchase 
of  dance  bend  uniforms,  drum  equip¬ 
ment,  stands,  and  so  forth. 

Practice  is  held  at  least  once  every 
week  in  the  band  room.  There  is  a 
definite  day  and  time  scheduled  for 
rehearsals.  However,  when  engage¬ 
ments  are  very  near,  special  rehearsals 
are  held.  Director  Krueger  promises 
to  send  us  a  picture  of  theee  boys 
and  girls  very  soon. 


5CS^.  iritS 


fi.  B.  a  FORUM 

News  of  the  American  Bandmasters  Association 


•  The  Eishth  Annunl  broucht  more  butd 
music  to  the  host  city  of  Milwaukee  than 
has  been  released  in  that  commonwealth, 
no  doubt,  since  the  memorable  closing  of 
the  Schlits  Palm  Oarden.  For  three  con¬ 
centrated  days  bandmasters  conducted  a 
veritable  international  fair,  at  which  all 
types  of  concert  merchandise  were  exhib¬ 
ited,  and  the  complete  ramut  of  musical 
moods  paraded  before  the  most  receptive 
public  A.B.A.  actives  have  ever  met. 

But  rehearsals  and  concerts  notwith¬ 
standing,  there  was  work  to  be  done,  and 
business  to  be  attended  to,  and  President 
Simon  smacked  the  gavel  promptly  at  ten 
o'clock  on  Friday  morning  In  the  Englldi 
room  of  the  Hotel  Schroeder  with  definite 
objectives  in  view.  There  were  important 
papers  to  behead  and  discussed,  includ¬ 
ing  the  president's  address,  and  there 
were  tabloids  of  welcome  by  the  Mayor 
and  by  V.  Dahistrand,  president  of  the 
Milwaukee  Musicians  association,  and 
through  it  all  members  watched  their 
watches  for  the  3 :45  trip  through  the 
Pabst  brewery. 

•  •  e 


•  •  • 

The  courtesy  and  co-operation  and  the 
friendly  hospitality  of  the  Milwaukee  mu¬ 
sicians  and  members  of  the  Musicians  as¬ 
sociation  have  never  been  exceeded  at 
any  previous  A.B.A.  convention.  Ehrery- 
one  concerned  extended  the  most  cordial 


of  friendlinesa  It  is  they  who  are  largely 
responsible  for  the  great  success  and  en¬ 
joyment  of  this  convention. 

•  •  • 

New  officers  elected  were:  Dr.  A.  A. 
Harding,  president;  Walter  Smith,  vice- 
president;  Olenn  Clifte  Balnum,  secretary- 
treasurer.  The  new  board  of  directors 
consists  of:  Harold  Bachman,  Lieutenant 
Charles  Benter ;  Joseph  Bergelm ;  A.  R. 
McAllister;  and  Captain  Taylor  Branson. 

•  •  • 

Alas !  Dr.  Simon's  Jest  about  the  or¬ 
chestra  lending  color  to  the  Saturday 
luncheon  was  muffed  by  many. 

s  s  • 

Saturday  afternoon  was  a  great  day 
for  Milwaukee's  high  school  musicians. 

For  the  All-City  high  school  band  both 
got,  and  gave,  a  thrill  as  the  program 
Saturday  afternoon  in  the  Crystal  ball¬ 
room  of  Hotel  Schroeder  proceeded  under 
the  celebrated  batons  of  visiting  band¬ 
masters. 

This  Milwaukee  All-City  high  school 
band  is  a  yearly  organisation,  composed 
of  picked  players  from  thirteen  high 
schools.  Active  members  are  selected  by 
the  tryout  routine,  those  earning  sub 
ratings  being  placed  on  the  bench  to  fill 
vacancies.  The  band  rehearses  weekly 
for  sixteen  weeks  preparatory  for  a 
grand  music  festival  which  takes  place 
in  May.  These  directors  in  the  high 
schools  must  divide  the  credit  for  the 
excellency  of  the  band: 

Merle  D.  Williams,  Bay  View;  H.  C. 
Taylor,  Boys  Tech;  Norman  Brahmstedt, 
Custer ;  Eleanor  Knowles,  Girls  Tech ; 
Arthur  Raccoli,  Juneau ;  Arthur  Zahorlk, 
Rufus  King ;  Charles  Borgwardt,  Lincoln ; 
Joseph  Bergelm,  North  Division ;  Edward 
Zielinski,  Pulaski ;  Oliver  Procknow, 
Riverside ;  Louis  B.  Goodrich,  South  Di¬ 
vision  ;  Robert  Erdman,  Washington ; 
Earl  D.  Rainier,  West  Division ;  Joseph 
E.  Skomicka,  supervisor  of  band  instruc¬ 
tion  in  Milwaukee,  is  the  conductor. 

The  program  was  as  follows: 

March  “The  Vanished  Army”,  Kenneth 
Alford;  Overture  to  Riensi,  Richard 
Wagner;  Concert  March  “My  Hero", 
Harry  L.  Alford;  March  “Soaring  Gulls”, 
J.  B.  Skomicka;  Concert  March  “Festal 
Day”,  Buchtel;  March  “Spirit  of  South 
Dakota  State”,  Carl  Christensen;  March 
“Colonel  Bill”,  H.  C.  Bronson;  Overture 
“Tournament”,  Hicks;  March  “82nd  Di¬ 
vision”,  Steinmete;  “La  Paloma”,  Yra- 
dier;  March  “The  Bachman  Band”,  C.  8. 
Putnam;  Serenade  “Roccoco”,  Meyer- 
Helmund;  Grand  March  “The  Pilgrim”, 
Lake;  March  "On  Wisconsin”,  Purdy; 
March  “El  Capitan”,  Sousa;  Chorale 
“Komm,  SUsser  Tod”  (Come,  Sweet 
Death),  Bach;  March  “Cheerio”,  Bdwin 
Franko  OoUtman. 

•  •  • 

Saturday's  dinner  gong  brought  forth 
the  annual  exhibit  of  spotless  haberdash¬ 
ery,  the  low-necked  shoes  and  peek-a- 
boos,  all  so  essential  to  glamorous  ban¬ 
queting.  Here,  again,  members  of  the 
A.  B.  A.  were  guests  of  the  Milwaukee 
Musicians  association,  with  Eldwln  E. 
Pfister  as  toastmaster  and  a  revolving 
kaleidoscope  of  entertainment  which  In- 


The  Friday  evening  concert  of  the 
University  of  Wisconsin’s  concert  band, 
under  the  direction  of  Ray  Dvorak,  held 
in  Shorewood  auditorium,  was  the  first 
release  of  the  music  that  went  ’round  and 
'round  for  the  remainder  of  the  week. 
This  was  perhaps  the  finest  of  the  con¬ 
vention’s  musical  examples.  A  long  list 
of  podium  celebrities  took  the  baton  in 
turn,  with  impartial  applause.  As  the 
director  and  coach,  Ray  Dvorak  draws 
eons  of  praise  for  the  excellent  skill  and 
musicianship  of  his  band  in  performing 
the  following  program : 

March  “Wisconsin  to  the  Front”, 
Sousa;  Symphonic  Poem  “A  Night  on 
Bare  Mountain”,  Moussorgsky;  March 
from  “An  Original  Suite  for  Military 
Band”,  Oordon  Jacob;  “General  La  vine, 
the  Eccentric”,  Debussy;  Berceuse  and 
Finale  from  the  Ballet  Suite  “L’Oiseau  de 
Feu”  (The  Fire  Bird),  Igor  Stravinsky; 
“Elntry  of  the  Heralds”  March,  Bd  Chen- 
ette;  Symphonic  Poem  “The  Slave”,  Jos. 
Oigante;  “The  Sky  liner"  March,  Harry 
Alford;  Overture  “The  Triumph  of  Alex¬ 
ander”,  J.  J.  Richards;  “Stanford  E\>rever”, 
B.  R.  Flint;  “March  of  the  Cambridge 
Dragoons”,  Henry  Restorff;  "The  Viking” 
Overture,  Capt.  R.  B.  Hayward;  "An¬ 
dante  Cantablle”  from  Symphony  No.  6, 
Tschaikowsky ;  March — Selected,  C.  F. 
Thiele;  Patrol  “Soldiers  on  Parade”, 
DeLuca;  “Royal  Scotch  Highlanders 
Martdi”,  King;  “Collossean  March”,  H.  A. 
VanderCook;  Down  In  “Shenandoah” 
where  “Southern  Echoes”  bring  the 
“Cuckoo’s”  call,  “Mother  Goose’s  Children 
March  Onward  and  Upward”  to  every 
Goldman  ’Tune  from  “Elxcelslor”  to 
“(^eerio !” ;  Selected ;  “American  Band¬ 
master’s  Patrol",  arranged  by  William 
Schempf. 

Many  of  the  numbers  were  conducted 
by  their  composera 
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ADVICE  TO  ACCORDIONISTS 
and  Magnante  PHOTO-CHART 


OEVdOPEO  BY  •  EXtlUSIVE  ON 

SOPRANI  ACCORDIONS 


eluded  the  Milwaukee  Civic  concert  band 
under  the  direction  of  Joaeph  Olvante ; 
“Helnie  and  his  Orenadlers” ;  the  Racine 
mala  (dtorus;  and  “Down  by  Harmans**. 

*rhe  oratorical  barrage  rose  heavenward, 
but  the  dtief  of  police  was  present,  and 
nothing  serious  happened.  The  music  of 
soup  moved  gently  Into  the  rhythmic 
swank  and  swish  of  the  dance. 
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\  *** 


Dr.  Simon's  timely  thought  and  sug* 
gestlon  that  persona  who  have  privately 
and  unselllsbly  given  much  of  their  In* 
terast  and  Influence  to  the  support  and 
furtherance  of  band  music  In  America 
Miould  be  recognised  and  bonmod  by  the 
American  Bandmasters  aasodaUon 
brou^t  QUiiflc  endorsement.  Mra  Daniel 
Ouggenheim,  who  has  thrown  the  full 
strength  of  her  wide  and  powerful  In* 
fluenoe  to  the  support  of  the  Goldman 
band,  and  Bennett  Chappie,  vlce*prealdent 
of  the  American  Rolling  Mills  company, 
whose  warm  appreciation  of  band  music 
has  been  of  slgnlfloant  Importance  to  the 
Armco  band,  were  singled  out  as  most 
deserving  of  deep  and  serious  appreciation 
and  gratltuda  And  so  a  new  soroll  of 
Honorary  Ufe  Assooiate  Menoherdilp 
was  created  purposely  to  honor  these  two 
great  personalities  In  recognition  of  ex* 
tended  non-professional  servloes  contrib¬ 
uted  to  the  advancement  of  band  music 
In  America. 


CUriiwt  By  Brno  V.  RomUt 

Conwl  By  Cfifford  P.  Lllkg 

Trombong  By  Forrgft  L  Buent*! 
Sgiophong  By  Gardner  P.  Huff 

Druim  By  Haskaii  W.  Harr 

Hufa  By  Rax  Elton  Fair 

Piccolo  By  Rax  Elton  Fair 

El>  Tuba  By  R.  M.  Endrasan 

CaBo  By  Anthony  Guarrara 

French  Horn  By  Anthony  Guarrara 

Bassoon  By  DaR  Rwds 

Baritone  By  Forrest  L  Buchtal 

BB^  Tuba  By  R.  M.  Endrasan 

String  Boh  By  Anthony  Guarrara 
Oboe  By  Gilbert  Boarama 
Fries  eseb  $1.00  st  your  Music  Oesler 

M.  M.  COLE  PUBLISHING  CO. 

2*11  INDIANA  AYE.  CHICAGO,  ILL 


And  then  esme  the  great  day;  a  day 
and  date  that  will  go  down  In  A.  B.  A. 
history  for  the  success  and  briUianoy  of 
the  grand  concert  held  in  the  Milwaukee 
auditorium. 


Praise  and  gratitude  no  end  are  due 
and  In  evidence  for  Joseph  Olgante,  who 
organised  and  supplied  the  symphonic 
band  for  the  grand  concert  on  Sunday 
night,  March  7,  at  the  great  Milwaukee 
auditorium.  Every  type  and  style  of 
band  music  was  Included  on  the  program, 
and  it  was  directed  by  fifteen  different 
bandmasters,  all  having  their  own  indi¬ 
vidual  style  of  baton  technique.  His  man¬ 
ner  in  which  the  Milwaukee  musicians 
went  through  this  concert.  Immediately 
following  a  long  and  wearisome  day  of 
rehearsal,  la  proof  conclusive  of  their  flne 
musicianship,  sportsmanship,  and  their 
“can  take”. 

But  Mr.  Olgante  and  his  musicians  got 
a  kick  out  of  it,  too.  **For  years,**  he 
writes,  “the  professional  muatcians  of 
Milwaukee  have  dreamed  about  getting 
together  a  real  symphonic  band,  and  when 
you  gave  us  the  opiiortunlty  to  do  so  by 
coming  to  town,  you  did  us  a  service  we 
will  never  forget.  The  wonderful  crowd 
we  had  at  the  grand  concert  was  proof 
to  us  that  band  Interest  is  not  dead  in 
Milwaukee,  and  we  feel  sure  that  your 
coming  will  give  It  new  life.” 


. 
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Charles  Mt«nante,  the 
famous  radio  accoidkm* 
iat,  reveals  secrets  of 
successful  accordion  pfaqrins. 
Explainsdlndetsfl.wlthme* 
dal  pboto<hait  of  targe,  clear 
pictures.  Indude  your  name. 

■JJrees  and  make  of  accordion  yon  play. 
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The  conductors  on  the  grand  concert 
program  were  Joseph  Bergelm,  Harold 
Bachman,  Captain  Charles  O'Neill*,  Ray¬ 
mond  P.  Dvorak,  Captain  Taylor  Bran¬ 
son,  Lieutenant  Charles  Benter*,  Henry 
Fillmore*,  Herbert  L,  Clarke*,  A.  R.  Mc¬ 
Allister,  Glenn  Cliffs  Bainum*,  Albert 
Austin  Harding,  Karl  L.  King*,  Percy  Al¬ 
dridge  Grainger*,  Edwin  Franko  Goldman, 
and  Frank  Simon. 

*Dlrected  their  own  compositions. 


CAMP  CEDARS 


SIXTH  SKASON 

Open*  July  Seventh 

Artist  Paeedty— Bigger  and  Better 
Writs  P.  P.  MeOCMtMICK,  Dhreeter 


Sand  in  tout  ranswol  NOW. 
Fan  jea^m  subBomlian  60c. 
2  TBoxB  for  II. 


FUmt*  memtUm  THB  SCHOOL  ItUSICIAN  uArs  serwrrMg  ederritmerair  is  this  si  ays  tier. 


K  O  B  B  I  N  i 

^irarf  cf- 

IVIODERIV 

ANiERICAM 

MUSIC 

^  Hantl  ^ 

ArroASMi  by  EIIK  W.  G.  IBOZm 
ON  THI  TIAIL _ ^by  Graf* 

*miMm '‘OBANO  CANYON  SUITr* 

NOCTUtNI _ ky  TWra  Griral* 

IfM  **TWO  AMMKAN  iUTCNa'* 

MAICH _ fcy  T1*o«ra  Griral* 

tnm  "YWO  AMWCAN  laTCNU** 

MANHATTAN  SOIINAOt - by  LdmIi  Alltr 

OOP  PUIPU _ by  P*»*r  D*  Rom 

STRUT  scmt _ by  Alfrad  Nrarara* 

PARK  AVINUI  PANTAST 

by  Molwcfc-SiyraraB 

FUU  BAND  MnAtctof  *Mt)  .  .  .  $U» 

SYMPHONIC  BAND  (lacliMiat  caMvctar  *«rt|  7J0 

CONOUCTOI  SCOBi  (cmBmmB)  ....  .71 

IXTBA  PABTS.  Mck . .  M 

ROllINf  MUSIC  CORPORATION 
7PP  SooMrtli  Avmmm  -  •  Nmt  T«rfc 


VANDERCOOK 

Five  Weeks  Summer  Session 
lun*  28tli — ^luly  30th 

for  Bond,  Orch..  Choral  directors.  Teach¬ 
ers,  Supervisors.  Fully  accredited  courses 
on  Bachelor  and  Master  of  Music  de¬ 
grees.  Daily  ensembles,  classes,  etc., 
with  nationally  famous  faculty.  Low 
tuition  and  expenses. 

TWO  WEEKS  CAMP 

August  2-15 

Music  and  recreation  (in  a  beautiful 
camp  near  Chicago  on  shore  of  Lobe 
Michigan)  for  Bond,  Orch..  Choral  stu¬ 
dents  (boys  and  girls)  of  H.  S.  and  Ir. 
Hi  ages.  Doily  ensembles,  classes, 
swimming,  etc.  Special  classes  for  di¬ 
rectors,  teachers  etc.,  personal  direc¬ 
tion  of  Mr.  VonderCook.  $22.S0  for 
students;  130  for  teachers,  covers  room, 
meals,  tuition  complete  for  entire  two 
weeks. 
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Dr.  Simon  Talks  About 
Bands 

(From  page  8) 

that  this  problem  should  be  fully  dis¬ 
cussed.  Perhaps  action  should  be 
taken  at  this  convention  to  attempt 
to  correct  any  situation  that  makes 
life  harder  for  the  professional  musi¬ 
cian. 

My  period  as  president  of  the 
American  Bandmasters  association, 
which  will  terminate  at  the  end  of 
this  convention,  has  been  a  happy 
and  fruitful  experience  for  me.  I 
have  duly  regarded  the  significance  of 
the  honor  of  this  office,  and  have 
tried  to  the  best  of  my  humble  ability 
to  carry  out  my  duties  and  responsi¬ 
bilities,  befitting  this  office.  I  am 
grateful  to  the  support  of  this  en¬ 
tire  association  for  making  my  terms 
of  office  two  of  the  happiest  years  of 
my  life.  The  various  committees 
and  their  chairmen  have  co-operated 
magnificently,  and  I  offer  my  pro- 
foundest  gratitude.  Glenn  Cliffe 
Bainum,  our  expert  secretary,  has 
done  a  remarkable  job  and  has  been 
alert  to  every  opportunity  to  further 
the  interest  of  this  association.  To 
you,  Glenn,  my  admiration  and  thanks! 
Our  genial  associate,  Robert  L. 
Shepherd,  has  contributed  in  no 
small  way  through  the  A.B.A.  col¬ 
umn  of  The  SCHOOL  MUSICIAN.  I 
cannot  speak  too  highly  of  the  help¬ 
ful  counsel  of  my  esteemed  predeces¬ 
sors,  Edwin  FYanko  Goldman,  Charles 
O’Neill,  and  Herbert  L.  Clarke. 

For  me,*it  has  been  an  honor  and 
inspiration  to  work  with  and  for  such 
an  outstanding  group  of  gentlemen, 
and  when  I  hand  over  the  gavel  to 
my  successor,  I  shall  do  so  with  a 
kaleidoscope  of  happy  memories 
flashing  through  my  mind.  My  heart 
will  always  be  with  this  association, 
and  to  my  successors  I  pledge  my 
loyal  and  undivided  support  in  any¬ 
thing  that  concerns  the  future  of  our 
distinguished  fraternity,  the  Ameri¬ 
can  Bandmasters  association. 


Student  Directing 

(From  page  14) 

for  the  time  value  of  each  note  in  each 
time  figure,  you  must  be  very  accurate 
as  to  the  intensity  and  relative  volume 
of  each  note.  If  the  figure  is  two 
quarter  notes  and  a  half  note,  weigh 
the  volume  of  each  note  carefully  and 
give  the  half  note  twice  as  much  pres¬ 
sure  as  each  quarter  receives.  Long 
notes  indicate  strong  tones,  and  the 
best  effect  is  obtained  only  when  we 
make  them  “sing  out”  clear,  full,  and 
strong.  At  first  it  is  wise  to  exagger¬ 
ate  this  matter  of  relative  volume  of 
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HOWTO  MAKE 

A  BAND  FAMOUS 

Yoy  c«n  ch«iig«  your  band's  ratin9 
from  “fair"  fo  "suporior"  in  ona  taa> 
toni  Ofhart  fiava  dona  it. 

Now,  sparkling,  stylish  uniforms  halp 
by  making  mambars  WANT  to  coma 
to  practica— WANT  to  ba  "tka  bast 
band  in  tka  stata"!  Prida  in  appaar* 
anca  builds  prida  in  parformanca.  Wa 
kava  saan  it  work.  It  will  work  for 
you! 

Sand  for  tka  1937  BANDSkAAN^ 
brand  naw  catalog  of  tka  nawast 
band  styla  idaas. 
tion  on  kow  to  uni¬ 
form  a  band  and 
kow  to  gat  your 
full  monay's  worth 
from  uniforms. 

Writa  for  your 
copy  today.  Only 
a  limitad  numbar 
printad.  Gat  yours 
now. 

The  CRADDOCK  UNIFORMS 

233  Craddock  Bldg.,  Kansas  City,  Mo. 


Full  of  informa- 


Faamra  Your  Baud 

Liuet-Ames 

Unifoims 

Snappj! 

Effective! 

Coloiful! 

Write  for  Catalog 
No:  S68.A 
ThiULLEY-AIIESeO 

COUMMS,  OHIO 
Ansarfeo’a  taacHn# 
Uniform  TmUon 


UNIFORMS 

SpeciaUxing  in 
Designing 
EXCLUSIVE 
Band  andOrchestra 
Attire 

Tan  na  what  you  hava  in 
nsiad.  Wa  wm  daaign  and 
aubnit  afcatchaa  and  da- 
•tvm. 

Marcus  Ruben,  Ine. 

Dapt.  04,  OS  S.  Stata  St. 
Chkaga,  nUMis 


AVOID 

miuing  valuable  issues  of 
this  magazine,  by  sending 
in  a  full  year's  subscription 
with  60c  in  3c  stamps. 
2  years  for  $  I 


long  and  short  notes  until  the  habit  is 
formed  of  playing,  singing,  and  direct¬ 
ing  with  great  contrast  in  volume  and 
intensity.  Clapping  the  hands  together 
as  you  sing  the  time  figures  is  good 
practice  if  you  clap  lightly  for  the 
short  notes  and  vigorously  for  the  long 
notes. 

In  watching  student  directors  at 
work  I  would  say  that  the  great  fault 
observed  is  the  lack  of  accuracy  in 
this  matter.  If  the  student  does  not 
feel  these  differences  of  intensity  on 
different  notes,  of  course  he  will  fail 
to  indicate  relative  degrees  of  intensity 
in  his  directing,  and  the  performance 
is  mechanical  and  monotonous.  Dra¬ 
matic  quality  and  “lift”  are  imparted 
to  all  music  only  throng  careful 
accurate  measurement  of  relative  in 
tensities  of  notes.  Some  musicians 
call  it  shading  or  expression,  but  no 
matter  what  name  you  give  it.  there 
is  no  doubt  of  its  importance.  Learn 
to  hear  this  when  you  listen  to  good 
orchestras,  bands,  and  singers  on  the 
radio  or  on  records.  Study  the  simple 
figures,  sing  them  over  and  over  very 
slowly  until  it  becomes  natural  to 
intensify  the  longer  tones. 

Learn  first  to  “hear  with  your  ears" 
then  to  “hear  with  the  eyes”.  At  first 
that  last  phrase  doesn’t  seem  to  make 
sense,  but  I  assure  you  it  does  and 
that  it  is  highly  important.  You  see 
the  problem  is  first  to  be  able  to  recog¬ 
nize  the  relative  intensities  of  sound 
when  you  listen  to  others  play  or  sing. 
Then  you  must  learn  to  hear  that 
difference  when  you  look  at  the  printed 
page.  If  you  are  keen  and  quick  in 
the  recognition  of  these  shadings,  you 
will  naturally  reflect  that  in  your 
directing.  Cover  very  little  space  for 
soft  passages  or  notes  and  more  for 
the  notes  or  passages  of  greater  in¬ 
tensity. 

Accuracy  in  the  matter  of  tempo  is 
always  important.  When  you  read  a 
sequence  of  musical  figures,  your  sense 
of  timing  and  feeling  of  rhythm  should 
immediately  assist  in  deciding  how 
fast  to  go  to  best  advantage.  Learn 
the  metronomic  markings  for  all  usual 
tempo  indications,  allegro,  andante, 
etc.,  and  work  with  a  metronome  until 
you  are  so  sure  of  the  tempo  for  each 
that  the  mere  sight  of  any  of  these 
words  immediately  sets  up  the  proper 
speed  and  rhythm  reaction  in  your 
mind. 

A  finished  performance  also  reflects 
accuracy  in  style.  For  example,  when 
notes  are  marked  accented,  you  must 
be  sure  to  separate  them  carefully 
and  space  them  accurately.  So  many 
have  the  idea  that  the  accent  mark 
means  to  attack  the  tone  harder,  but 
such  is  not  the  case.  It  really  means 
separation  of  tones  marcato  style.  The 
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Stijle  Book.  Samples 
and  Special  Designs 
on  Reouest 

DeMoulin  Bros  &  Co. 
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WESTERN  STATE  COLLEGE 

presents  a 

SUMMER  MUSIC  SCHOOL 
CAMP 

In  the  Heart  of  the  Rockies 

JUNE  7-19 

For  Band,  Orcbeatra,  and  Cboral  Studenta; 
bo^t  and  rirla  of  High  School  and  Junior 
High  Sdiool  ages. 

Special  oouraea  for  Band  ICaatera  and  vocal 
auperviaora. 
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Gaeataaeb  Gala.,  Traet  CaeM  St  tba  UaHaS  ttalM 
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GODARD’S  IMPROVED 

AU-WMtlMr  Loom-LmI 
Band  liiuie  Portfolio* 
Simple  io  deeiga,  well  eao- 
etfweted  from  good  nwte- 
riale,  rigid  doth  board 
back,  bmds  34  or  more 
mnaical  anmbera, 
aMonted  on  the  mnaie  lyre 
without  corering  a  oote, 
guaruteed  to  give  the 
•errice  and  long  life  you 
hare  a  r^t  to  exp^. 
One  of  the  meet  eoaoomical  iareatmenta  any 
band  oaa  make.  It  aavea  tune  and  protecta 
the  mnaic. 

Aa  neoeaaary  aa  ahoea  for  marching.  Fin* 
iahed  ia  fire  different  colora;  black,  navy 
blue,  dark  red,  maroon  and  (dive-drab.  Sec 
yotir  local  muaic  dealer  or  write  ua  for  FREE 
literature  and  quotationa,  atating  your  choice  of 
color  and  number  of  folioa  required.  Do  it  today  I 

DWIGHT  W.  GODARD 

a  S.  Rivir  St.,  Auman,  DL.  U.  S.  A. 


Just  Published! 

Unusual  Solos  for  Comet  or 
Baritone  with  Piano 
Accompaniment 


induding: 

Spanlah  Cajpricn . Leonard  B.  Smith 

waits  “Lune" . Walter  B.  Rogers 

Paotaaie  “TIm  Harp  of  Tam” . 

. Walter  B.  Rogers 

Concerto  No.  1 . Bmest  S.  WllUams 


AS  PLATED  BT  PRABTK  BLSASS 
AND  LBM>NARD  B.  SMITH 
For  Sale  by  Carl  Fiaeher,  Lyon  A  Haaly 
Pnbllakc4  hr  BSrneat  Wllllaaaa 
Sehnwl  •(  Mmafe 


15t  Ocean  Avenoe,  Brooklyn,  N.  T. 
Send  for  full  list  and  bookl^. 


INSURE  THAT 
MELLOW  TONE 

BLIMINATB  your  road 
troublaa,  clearer  tones 
with  greater  ease.  In¬ 
crease  your  popularity 
and  earnings 
With 

DUO-FLEX  REEDS 

kr  dBMt  tat  anplBBS 

nets  nnastha.  No.  1  Sort;  No.  S 
Mod.;  No.  t  Sttoos.  Spoelfr  whleh  you 
aroTar.  Wator-ptsodBS  Inourtt  that  mallow 
Mao  sad  loos  Ufa.  CIBCDLAB  FHBE 
■b  and  Bb  Clarlaot  roods:  Paekod 

Sts  . n.4« 

Bb  Soprano  Siinphono  rs^;  Faekad  Six . l.H 

Wb  Alto  Sanpbono  lesda;  Peekod  Six . l.M 

C  Molody  Saxophone  rooda;  Paekod  Six .  l.M 

Bb  Thmt  Bexaphono  rooda:  Paekod  Six . LtS 

Borltano  Saxophona  roods;  Paekad  Six . AM 

DBO-rLtX  BMBt.  IBinnt  kwmm.  EwswBa,ls«. 


RMt  M  ft  OrdMStn  iRstrnMits 

HONiSTLV  REBUILT— FULLY  GUARANTEED 

Write  for  list  and  special  disixnint  to  teacb- 
erA  Catal^  of  new  inatrumenta  sent  upon 
request.  Diatributor  King  Band  Inatrumenta. 

WEYMANN  COMPANY 

Dept.  SM.  ISU  Chaetmat  St..  Pkiladolphie.  Pa. 


BASSOON  REEDS 

Oood  dependable,  playable  reeds.  Hand 
mads.  BMpecially  flniihed  for  the  School 
Bassoonist.  Blaay  blowing,  rosponaive  In 
attack,  big  brilliant  tone.  Four  (4)  reeds 
tl;  ft  per  doa.  postpaid, 
dehn  B.  FerreU  S58S-A  Junlnta  Street 
Bt.  Louis,  Mlaaourl 

Basioonitt  with  St.  Lomt  Symphony  Orchottra 
IKk  union. 


DANCE  ORCHESTRATIONS  and 
BRASS  BAND  ARRANGEMENTS 

LOWIST  PRICtR  •  FAST  SCRVICC 
Bend  For  Now  BalloUm 

Wo  Carry  a  Fall  Lias  af  Mmloal  Aaoetiwleo 

Gaicnl  Moddais  SRfly  Co. 

in  Watt  4M  St  New  York.  N.  Y. 


amount  of  separation  depends  on  the 
n^ure  of  the  passage.  In  a  march  we 
separate  more  than  we  do  in  an  an¬ 
dante.  Jhe  character  of  the  passage 
must  be  studied  to  determine  the  de¬ 
gree  of  separation.  Be  accurate  in 
indicating  this  style.  Stop  the  baton 
to  indicate  accented  tones.  The  length 
of  the  stop  indicates  the  amount  of 
separation.  In  your  practice  at  home 
sing  as  you  direct  and  be  accurate  in 
stopping  your  tones  exactly  as  you  stop 
the  baton.  If  the  melody  is  smooth, 
be  accurate  in  indicating  this  by 
smooth  motions  without  stops.  Again 
the  learning  to  ‘‘hear  with  the  eyes” 
is  important.  As  you  look  at  the 
music,  you  must  hear  the  style  before 
you  actually  sing  and  direct  it. 

Accuracy  in  indicating  beginning 
and  ending  of  phrases,  entrances  of 
instruments,  breathing  places,  etc.,  all 
help  greatly  in  securing  a  clean-cut 
performance.  Accuracy  and  careful¬ 
ness  on  your  part  are  definitely  re¬ 
flected  in  the  attitude  of  the  perform¬ 
ers  as  they  play  for  you.  If  you  are 
Indefinite,  they  become  uncertain,  and 
the  picture  is  blurred.  Make  accuracy 
the  keynote  of  all  your  work,  not  only 
in  directing,  but  also  in  your  study  of 
musical  ideas.  Then  when  you  are 
called  on  to  direct  at  sight,  the  com¬ 
bination  of  figures,  the  boundaries  of 
phrases,  the  form  of  accompaniment, 
pickups,  holds,  and  other  situations 
will  all  appear  as  old  friends  that  will 
be  recognized  instantly  no  matter 
where  you  see  them  nor  how  they  are 
‘‘dressed  up”.  Precision  and  accuracy 
are  watchwords  in  the  sciesitiflc  world, 
but  they  are  Just  as  Important  In 
music.  It  is  that  determined  insist¬ 
ence  on  accuracy  of  details  that  makes 
men  like  Dr.  Christiansen  so  outstand¬ 
ing. 

You  will  note  that  nothing  has  been 
said  about  accuracy  in  regard  to  pitch 
of  the  tones  you  are  directing.  To  a 
player  accuracy  of  pitch  is  important, 
but  not  to  the  director,  because  there 
is  no  system  of  baton  motion  that  will 
help  the  orchestra  play  in  tune.  To  a 
director  accuracy  of  rhythm,  speed, 
style,  intensity,  and  volume  are  of 
greatest  Importance. 

The  proof  of  your  accuracy  is  always 
to  be  found  in  the  ability  to  read  and 
direct  at  sight.  Strive  constantly  for 
accuracy  in  all  points  mentioned  in 
this  lesson.  If  yon  have  difficulties  in 
your  directing  or  questions  on  inter¬ 
pretation.  I  shall  be  glad  to  help  you 
by  personal  letter.  The  tremendous 
interest  shown  evwywhere  in  this 
work  should  certainly  make  an  inter¬ 
esting  competition  at  the  national  con¬ 
test  this  year,  and  I  shall  look  forward 
to  again  meeting  many  of  our  readers 
at  Columbus. 


OBOE  PLAYERS 

Tou  muat  have  a  parfact  raad  ia  ordar  to 
reach  perfection  In  your  work.  The 
"Wales"  reed  enables  yon  to  set  the  Bneal 
reculta  from  your  Instrument,  with  the 
least  effort. 

Bead  fwr  prices  a>d  trial  affev. 
ALFRED  A.  WALES  lit  ladkuMi  Ava 
Proridewea,  B.  I. 


CLARKE‘S  TROMBONE 

METHOD 

Tndw  Hiw  tl  Pbi  TrariMM  Cwwtty 

Enest  Clirin.  1S7  L  SSIfe  SU  Nm  Yirli 

BUT  FOSTFMB  FOR  St-GS 


IRgh  Class  Marches  for  Iflgh  Q<mi 
Band  Prograa— 

"SALUTE  TO  ALABAMA” 
"SQUADS  RIGHT 
"GUEST  OF  HONOR” 
PLAYED  BY  AMERICA'S  BEST  BANDS 
A.  D.  Davenport  PuMieher. 
Aliqnippa.  Pa. 


DALBEY  OILS 

Perfect  lubricertion  for  slides  and 
valves.  Prevents  corrosion  and  wear. 
Lightning  feat.  Long  lasting. 

At  music  stores,  25c. 


Band  Masters— Music  Supervisors 

Write  tor  CompUmantary  Copy  of 

•FLAG  OF  PEACEl" 

latanmtfeaal  Aathaaa. 

SONGTEX  MUSIC  COMPANY 

No.  1943  Waat  73itl  Ava..  PhOodripUa.  Fa. 
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BARGAIN  INSTRUMENTS:  Oboe*.  baawMn*, 
clarinet*,  Ante*.  Shrewd  burer*,  take  adTantagre. 
Salesman’*  samples,  liberal  saTins*.  Agents 
wanted  in  your  locality.  Write  for  catalog  and 
proposition.  Renier  Music  Company,  531  Main 

Street,  Dubuque,  Iowa. _ 

TRUMPETERS.  TROMBONISTS.  For  a 
limited  time,  20o  in  stamps,  postp^  (regnisr 
pesos  ^Sc).  Rerelatioa  super-fast  oils  for  slides 
and  valves.  For  those  who  want  the  best.  1823S 

Washington  Street,  Boston,  Mas*. _ 

OBOE  AND  BASSOON  REEDS:  No  pUy— no 
pay.  Made  in  fivel  strengths.  Euy,  easy  medium, 
rn^iun,  hard  medium,  hard.  $1  each.  I5c  al¬ 
lowed  for  your  old  tube.  L.  Cosmey,  Bon  773, 
Monterey,  Calif. _ 


SPECIAL  DANCE  arrangements  at  stock  prices, 
/Sc  each  or  20  for  $10.  Modem  arrangements. 
Write  for  list.  R.  D.  Perry,  Teachers  Coliege, 
Bowling  Green,  Kentucky. 

OBOE  REEDS:  I  will  make  your  reed*  just  like 
my  own  I  use  at  (Hncinnati  Symphony  Orcbes>- 
tra.  Every  reed  guaranteed  perfect  as  to  pitch, 
easy,  beautiful  tone.  Mounted  on  Loree  tubes; 
$1  each,  6  for  $5.50.  Loree  oboes,  bamins. 
Write  for  details.  Andre  Andraud,  3500  Brent- 
wo<^  Oncinnati. 


BUY  AND  SELL  all  musical  instruments.  Ex¬ 
pert  repairing  of  all  instruments  at  most  reason¬ 
able  prices.  Send  for  free  bargain  instrument 
list,  also  repair  price  hst.  Musicians  Supply  Co., 

618  Middlwury  Elkhart,  Ind. _ 

TROMBONISTS:  Gliss  Slide  Jrfly  Oil  will  give 
you  better  performance.  Provide*  smooth,  fast 
action  with  good  lasting  qualities.  No  coloring 
used.  Price  by  mail,  3Sc.  Special  6  oc.  bottle, 
$1.  Thia  saves  yoa  money.  C.  C.  Loomis,  7463 

(^urchill  Ave.,  Detroit,  Mich. _ 

XYLOPHONISTS:  S<^  for  caulog  of  excellent 
xylophone  solos,  including  120  arrangements  for 
four-mallet  unaccompanied  xylophone  or  marimba. 
The  Dixie  Music  House,  320  S.  Wabash  Avenue, 
Chicago,  IIL 

HIGH  GRADE  CAPES  AND  CAPS  for  sale. 
63  DeMoulin  wool  capes  and  Pershinf  style  caps. 
Color:  Cardinal  red  with  white  braid  and  gold 
trim.  Letters  C.  F.  H.  S.  (These  could  be 
changed.)  Excellent  condition.  All  sixes.  Ask 
for  sanmle.  Onmnal  cost,  $1,000.  Make  us  m 
offer.  Board  of  location,  Chippewa  Falls,  Wis¬ 
consin. 

BLUE  REGULATION  BAND  COATS.  Blue, 
black,  slightly  used.  Cleaned,  messed.  Excellent 
condition.  All  sizes,  $2.50,  A.  F.  M.  band  caps. 
All  color*  (new),  $1.50.  Drum  majors’  outfits.  $7. 
Musicians’  mess  jackets  (white),  $3.  Wallace, 

2416  N.  Halsted,  Oicago. _ 

CONN  SILVER-PLATED  cornet*  and  trumpets 
from  $30  op.  (^Min  slide  trombone,  silver-plated, 
in  case,  $25.  Buescher  trumpet,  silver-plated,  like 
new,  $35.  List  sent  on  request.  Jiran,  1333  W. 

18th  St.,  Chicago,  Ill. _ 

BAND  DIRECTOR,  TEACHER,  ORGAN¬ 
IZER  of  long  experience  and  provoi  ability,  de¬ 
sires  position  with  college  or  university  where 
opportunity  to  attend  classes  for  credit  towards 
a  degree  will  ooiistitute  part  remuneration,  f^- 
respondence  invited.  References.  Write,  Box  19, 
The  School  Musician. 

CLARINETS,  $15;  Boehm  clarinets.  $15 ; 
tmmpets.  $10  up;  French  horn,  excellent  condi¬ 
tion,  $55.  Send  for  barran  list  of  recondi¬ 
tion^  instruments.  3  dayr  free  triaL  Robbins 
Music  House,  Wearoka,  Oklahoma. 

BROWN’S  MUSIC.  Michigan’s  largest  and  fin¬ 
est  repair  sl^.  Complete  clarinet  overhaul,  $5. 
All  o&er  prices  comparable.  Write  us  for  pim 
on  items  you  are  interested  in.  All  accessories 
greatly  discounted.  See  Down  Beat.  231  John  R., 

Detrott,  Mich. _ 

CLARINETS  IN  A:  Insert  the  new  patent 
Stover  tubular  tuner  in  the  bore  of  your  Bb 
clarinet,  and  for  $2.50  you  have  an  excellent  A 
clarinet.  Free  blowing.  Good  tune.  Send  for 
advertising  matter.  Baxter-Northup  Co.,  Wood¬ 
wind  Specialista,  837  So.  Olive  St.,  Los  An- 

geles,  (jal. _ 

WANTED:  Used  sousaphones,  oboes,  bass 

horns,  French  horns,  clarinets,  trunqtets,  comets, 
trombones,  mdlophooes,  saxophones,  flutes,  pic¬ 
colo*,  aho  and  bass  clarinets,  bassoons,  and  oum 
used  instruments.  Write  details.  Addson’s  Mnsi- 
oal  Instrument  Exchange,  454  Michigan  Ave., 
Detroit,  Mich. 


FOR  SALE — ^Kohlert  Omtra  Bassoon:  Upright 
type,  bell  inverted,  like  new,  fine  case,  $150. 
Shackletoos,  324  W.  (3ie*tnnt,  Louisville,  Ky. 

BANDMASTERS:  Write  for  our  catalog  of 
good  music  for  band,  orchestra,  brass  ensembles, 
and  ados.  The  Dixie  Music  House,  320  S. 

Wabarfi  Avenue,  Chicago,  Ill. _ 

FOR  SALE:  Haynes  piccolo;  Bettoney  flute, 
sax,  oboe ;  Bettoney  Boehm  clarinet* :  Buffet 
clannet:  silver  King  comet:  Conn  ^  sousa- 
pfaone,  like  new.  $35  vic^  for  $18.  O'm  200 
bargains.  Must  sell  now.  Mrs.  Arvine  C. 
Kindinger,  520  N.  Thoman  St.,  Oestline,  Ohio. 
MUSICIANS  ATTENTION:  Complete  dance 
orchestrations,  10 — $1.  Sheet  music,  25 — $1,  as¬ 
sorted.  Saxophone  reeds,  finest  produced,  alto, 
6— $1 ;  tenor,  5 — $1 ;  clarinet,  10— $1.  Books 
teaching  improvising,  faking,  etc.,  $1.  Silverman 
Ordiestra  Service,  3303  Lawrence,  Room  800, 
Chicago. 

ATTENTION:  (The  Mnaical  Service  Sution 
of  the  South)  can  serve  your  band  and  orchestra 
want*  exactly  as  you  prefer.  No  matter  what 
instruments  yon  want,  write  us  first  and  get 
quotations  on  rdiable  goods.  We  do  not  ca^ 
off -brand  merchandise.  Finest  repairs  _  all  in¬ 
struments,  mail  order*  solicited.  Special  bar¬ 
gains  at  times,  honest  ethic*.  Band  leader* 
write  us.  Ritter  Music  Co.,  Inc.,  Atlanta,  Ga. 
BAND  INSTRUMENTS  for  sale  at  bargain: 

4  altos,  4  trombones,  6  trumpets,  2  baritones,  1 
tenor  and  1  soprano  saxophone,  9  clarinets,  1 
Eb  and  2  BBb  bass  horns,  1  small  and  1  large 
bass  drums,  1  snare  dram,  1  xylophone.  Good 
shape.  Used  several  years.  Cost  beyond  $3,000. 
Make  cash  offer.  E.  F.  DuBoee,  Huntsville.  Ala. 
0B0E~PLAYBSS^  To  be  a  good  oboe  player 
you  absolutely  must  know  how  to  make  or  re¬ 
touch  your  reeds.  Important  suggestions  on  the 
making  of  reeds,  how  to  correct  faulty  tuning, 
materials  and  tc^s,  fully  explained.  Send  for 
“Oboe  Reed  Technique’’,  $1.50  ($1  if  this  ad 
is  mentioned),  and  for  free  catalog  of  supplies. 
Baxter-Northup  0>.,  Woodwind  Specialists,  837 

So.  Olive  Los  Angeles.  C^. _ 

FOR  SALE:  H.  N.  White  (King)  baritone 
silver-plated,  plush  lined  case,  fine  condition, 
price,  $40.  Bass  druT,  24  in.,  with  cjrmbalsand 
stick,  price,  $10.  Th..-st  are  real  bargains.  A.  H. 
Hassler,  Princeton,  Illinois. 

FACTORY  RECONDI’nONED  INSTRU¬ 
MENTS  like  new:  Haynes,  Omn,  Kohlert, 
Loree,  Buffet,  Selmer,  Fenzel-Mueller,  Moennig, 
York,  Heckel,  Bach,  King,  Martin.  Bueschw, 
Besson,  Holton,  Pedler,  Sansone,  Kriupe,  Slin- 
gerland,  etc.  Piccolos,  $20 ;  flutes,  $30 ;  oboes, 
$42;  clarinets,  KO;  bassoons,  $135;  saxophones, 
$2.5;  comets,  $15;  trumpets,  $15;  trombones, 
$11 ;  mehopbones,  $15 ;  altos,  $25  ;  baritones,  $35  ; 
tubas,  $35;  soosaplione*,  $98;  French  horns,  $60 
(new).  New  Outfits:  drum,  $25;  violin,  $11; 
viola,  $16;  cello,  ^5;  bass,  $85.  We  buy,  sell 
and  exchuige.  Write  for  bargain  list.  Sansone 
Musical  Instruments,  Inc.,  World’s  Largest 
French  Horn  House  and  Music  Library,  1658 

Broadway,  New  York,  N.  Y. _ 

FOR  SALE:  Bargains.  Ludwig  machine  tim¬ 
pani,  25x28,  $175 ;  26x29,  symphony  model  $200 ; 
1  set  hand  tuning,  $75.  Otto  Kristuf^,  23,16 
S.  Elmwood  Avenue,  Berwyn,  Illinois,  Timpanist 

(jucago  enty  Opera  Co. _ 

CLARINETS  (new  and  used),  flutes,  piccolos, 
oboes,  bassoons,  and  saxophones,  bought,  sold, 
exchuiged.  Expert  repairing.  Mouthpieces  made 
and  remced.  F.  L.  Kaspar  Co.,  506  S.  Wabash, 
(Chicago,  IIL 

INSTRUMENTS  CONSTANTLY  ACCUMU¬ 
LATE  in  the  studio*  here,  and  I  offer  the  fol¬ 
lowing  at  this  time ;  Buescher  gold  trumpet  with 
case,  $25;  Martin  silver  trumpet  with  cas^$19; 
Moennig  silver  clarinet  wkh  case,  $24;  Holton 
tnellophotie,  Eb  and  F  with  case,  silver,  $23; 
Eb  upright  bass,  brass.  $24;  Keefer  silver  bari¬ 
tone,  $28;  Deagan  2)5  oct.  bells  in  case,  $17. 
Mildred  Class,  3609  Stoer  Rd.  (Shak.  Hts.), 

Cleveland,  Ohio. _ 

OBOE  REEDS,  ready  to  play,  easy  blowing,  full 
resonant  tone.  Finest  workmanship.  Will  please 
the  most  exacting  player.  Try  thra.  Wiu  old 
tubes,  70c  ea. ;  6  for  $3.85.  Russell  Saunders, 

P.  O.  Box  157,  Elkhart,  Ind. _ 

FLUTES  in  beautiful  solid  sterling  silver,  well 
fashioned  case.  Other  models  priced  especially 
low.  (}ash  or  easy  terms.  Flute-makers  for  25 
yww.  Write  now.  Haynes-Schwelm  Company, 
Koslindale,  Mass. 


MUST  SELL  IMMEDIATELY:  New  Haynes- 
Schweim  flute:  Kohlert  flute;  two  Conn  bari-  \ 

tone  boras;  Conn  mellophone;  Buesdier  alto 
saxophone;  Martin  baritone  saxophone;  York 
cornet;  York  trombone;  bass  trombone;  two  Bb 
Boehm  clarinets;  three  good  trumpet*.  New  | 

condition,  priced  low.  Wayne  Mountjoy,  Se-  - 

dalia,  Missouii. _ 

PEDLER  17-6  ebonite  bass  clarinet  in  case,  used 
only  three  months,  perfect  condition,  looks  and 
plays  like  new.  Cost  new,  $210.  Will  sacrifice 
for  $150.  Will  send  to  reliable  party  on  six 
days’  approval.  Edward  Wahl,  251  N.  Kilbourn 
Ave.,  (%cago. 

BRAND  NEW  INSTRUMENTS,  thirty-five 

woodwind  and  brass,  used  only  one  week.  Will 
sacrifice  for  30%  discount.  Write  for  what  you 
want.  All  are  standard  makes.  R.  D.  Perry, 

Music  Supplies,  Bowling  Green,  Ky. _ 

UNIFORMS:  Cadet,  grey  and  blue  band  uni- 
forms.  Military  and  Regufotion.  New  blue  band 
caps,  all  sizes,  $I  each.  Also  other  uniforms. 
Circular  free.  Jandorf,  172  West  81st  Steeet, 

New  York  City. 

100  BALLOONS  for  $1,  50c,  60c.  These  as- 
sortments  include  many  shapes,  sizes,  colors.  Also 
big  10c  animal  novelty  and  others.  Pep  for 
every  party.  Game  book  and  prices,  free.  Wyan¬ 
dot  Co.,  Gallon,  O. 

STA-PUT  MUSIC  CONTAINERS.  For  desk 
and  carrying,  convenient,  durable,  attractive.  Will 
not  crease,  wear,  lose  music.  Models:  band  and 
orchestra,  dance  band,  choir,  piano.  Samples 
for  inspection.  State  models.  The  Sta-Put  Com- 

pany.  Mount  Horeb,  Wh. _ 

PHOTO  POSTCARDS  of  your  band,  orchestra, 
graduation  class,  or  any  photo  copied  from 
original,  100  for  $3.  Students  wanted  to  take 
order*  for  application  photos.  Samples  free. 
William  Filline,  3027  N.  Kostner  Ave.,  Chicago, 

m. 

SCHOOL  MUSICIANS:  Chords,  scales,  keys, 
signatures,  transpositions,  instrumentations  formed 
instantly.  Poper  musical  slide  rule.  Clear,  simple, 
correct.  $1  with  instructions,  case.  Send  money 
order  today — nowl  F.  L.  Poper  Co.,  2  Ellwood 
St.,  N.  Y.  C. 

ARTISTS’  OBOE  REEDS:  Finest  obtainable. 

Each  tested  and  tuned  by  an  exp^.  Satisfaction 
or  money  refunded.  Accompanied  by  old  tube, 

80c.  6  for  $4.  Bandmasters  given  prompt  atten¬ 
tion.  Bert  Barden,  Box  53,  Carlton  College, 
Northfirfd,  Minn. 

MUSIC  ENGRAVING  — PRINTING.  Music 
plates,  sheet  music  size,  $3.  Band,  $1.50.  Or¬ 
chestra,  $2.25.  We  also  engrave  plates  for  in¬ 
struction  courses,  number  systems,  charts,  etc. 

Low  printing  price*.  Write  for  deUils.  “Bill” 

Bullock,  404  N.  WeH*  St.,  Chicago. _ 

FOR  SALE:  16x30"  Leedy  black  bass  dram, 

$18;  12x30'  Lyon  &  Healy  bass  drum,  $10; 

5x14'  Ludwig  metal  shell  drum,  $10 ;  King 
brass  lacquered  alto  sax,  just  overfiauled,  $60. 

Pleyer  Music,  16  E.  6tfa,  St.  Paul,  Minn. _ 

WANTED :  Used  instruments — good  condition, 
all  kinds.  _  Send  complete  details.  Highest  cash 
mces  paid,  or  will  make  exchanges.  Sansone 
Musical  Instruments,  Inc.,  World’s  Largest 
French  Horn  House,  1658  Broadway,  New 
York,  N.  Y. 

LITKE  BASSOON  REEDS.  Known  for  their 
wonderful  tone,  handmade  of  highest  quality 
French  cane,  just  received.  Price,  55  dozen, 

$4.50.  For  sale:  Heckd  and  Heckel  system 
bassoon.  P.  Litke,  3078  Hull  Ave.,  Bronx,  N.  Y. 
APRIL  SPECIALS:  $100  electric  guitars,  $65'; 
$67.50  bass  guitars,  $50;  $295  Minuette  Console 
pianos,  $195.  Latest  new  models.  Write  for 
circulars.  $50  public  address  systems,  $35.  Big 
discounts  all  instruments.  Beckley  Music  Co., 
Tenth  St.,  Mikon,  Pa. 

MOUTHPIECE  difficulties  quickly  and  effec- 
tivdy  disposed  od  by  getting  in  touch  with  T.  M. 
Koeder,  Naperville,  Ill.  New  transparent  mate¬ 
rial  or  plated  mouthpieces  guaranteed  to  give 
satisfaction.  Write  for  prices. 

“HOW  I  BECAME  A  CORNBTIST.’’  Cm 
you  really  afford  to  pass  up  an  opportunity  to 
have  your  difficulties  explained  by  the  World’s 
Authority — Herbert  Clarke?  All  for  75c.  Joseph 
Huber,  3413  Wyoming,  St.  Lewis,  Mo. 
WOODWIND  MUSIC:  Send  for  music  lists — 
flute,  clarinet,  oboe,  bassoon.  Methods,  studies, 
solo*,  volumes  of  important  orchestra  parts. 
Baxter-Northup  Co.,  Woodwind  Specialists,  837 
So.  Olive  St.,  Los  Angeles,  (^L 
FOR  SALE:  Boehm  bass  clarinet,  $90;  Con- 
servatory  oboe,  $85 ;  Viking  &  souaaphone,  $50 ; 

C.  Boehm  flute,  $25 ;  (>oon  Dh  pici^o  Boehm, 

$25 ;  baritone  horn,  $35 ;  new  comets  and  trum¬ 
pets,  $15;  reconditiosied  alto  saxophone,  $35; 
tenor  saxophone,  $35 ;  baritone  saxophone,  $55 ; 
baas  saxophone,  $60;  French  hom,  $45;  Bach 
trumpet,  Uke  new,  $65;  mellophone,  $30;  Cotm 
trombone,  $28;  Leedr  vibraphone,  2M  octave 
with  cases,  $175;  also  many  other  barmns. 
Write  for  bargain  list.  Adelson’s  MnsfoaT  In¬ 
strument  Escchange,  454  Michigan  Ave.,  Detroit, 
Mich. 
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Pltms€  mmlfon  THE  SCHOOL  MUSICIAN  when  anrwering  advertisementt  in  thie  msgatine. 


April,  1937 


n  17  1?  Bandmaster!,  Superriiora 
■f  ll-  Hi  Ci  and  Instmmental  Instmcton 


A  NEW  AND  ATTRACTIVE 
STUDENT  CHART 

(Siie  24"x50" — Tinned  on  Top — For  Wall  Display) 


Illustrating  all  instruments,  giving  the  Range  of  each  in¬ 
strument,  Pitching  Tone,  Brief  History  of  Instruments, 
Proper  Instrumentation  for  Bands,  Orchestras  and  Drum 
Corps,  and  other  information  for  Music  Supervisors, 
Teachers  and  Bandmasters.  A  valuable  Reference  Hanger 
for  School  Rooms,  Band  Rooms  and  Studio.  (See  Mini¬ 
ature  Reproduction). 

EVERYTHING  IN  BAND  AND  ORCHESTRA  INSTRU¬ 


MENTS  FROM  THE  BEST  AND  COSTLIEST  MADE 


TO  THE  LOWEST  IN  PRICE  THAT  IS  GOOD. 


KING,  CLEVELAND,  AMERICAN  STANDARD  AND 
GLADIATOR  INSTRUMENTS 


WHITE  WAY  NEWS 

^  No. 9 


Please  fill  in  and 
mail  the  attached 
form  to  receive 
your  copy  of  this 
catalogue.  It  co» 
tains  news  of  the 
latest  developments 
in  King,  Cleveland 
and  American 
Standard  instru¬ 
ments  .  .  .  New  In¬ 
struments  .  .  .  New 
Models  .  .  .  Many 
illustrations  of  suc¬ 
cessful  Bands,  Or¬ 
chestras  and  Indi¬ 
vidual  Players, 
many  of  them  out¬ 
standing  successes 
in  the  music  world. 
It  is  yours  for  the 


ligation  involved.  . 


—  80  INTERESTING  PAGES  — 

*  Marching  Ahead  with  Our  High  School  Bands 

By  John  A.  Crawford 

*  What’s  Ahead  for  Band  Music  in  America 

By  Dr.  Frank  Simon 

*  Auxiliary  Fingering — and  When  to  Use  It 

By  Frank  Hmby 

*  Ohio  Farmer’s  Boyhood  Dream  Comes  True 

By  Laura  Fenner 

*  A  Wonderful  Summer  for  Boys  and  Girls 

By  Peter  F.  McCormick 


Don’t  be  guided  by  tradition  or  what  some  other 
musician  might  teU  you,  perhaps  he  has  not  tried 
the  latest  model  KING  as  they  are  built  today! 


Oh,-  H.N.wHi  rt;  Cc 


*>22S  Siiptfn-r  .\\(  I  •  Irtiul. 


□  Send  Free  Copy  of  White  Way  News  No.  9 

□  Send  Free  Set  of  Instrumental  Wall  Charts. 


What  Band  Do  You  Direct?. 


Instrument  Interested  In?. 


I  am  □  Supervisor  □  Band  Director  □  Student 
□  Instrumental  Instructor 


(Kicht)-  Unirenity  of 
OUiiioiiia  Bond,  Nonnan, 
Oklohomo,  Wm.  R.  Wehr- 
ead,  Diractor.  A  ■plendid 
imivenKy  bond  which  hai 
won  tome  in  the  weit. 
Um  32  Conn  imtnimeou. 


0Conn  Band  Instruments  are  not  only  the  choice 
of  the  greatest  artists  in  outstanding  symphonies, 
concert,  military,  radio  and  dance  bands.  They 
enjoy  a  similar  preference  in  outstanding  school 
and  university  bands.  Among  the  winners  in  na¬ 
tional  school  contests.  Conn  far  outnuml)ers  any 
other  make  and  the  proportion  of  Conn  users  is 
increasing  each  year. 

A  late  model  Conn  will  help  your  dreams  of 
achievement  come  true.  Ask  your  Conn  dealer  or 
write  for  free  book.  Please  mention  instrument. 

C.  G.  CONN,  X:td.,  442  CONN  BUILDING 
ELKHART,  INDIANA 


OkklKm  Baptirt  UniTcnhy  Bud,  Shawnee.  Okla.,  Donald  L.  McCoUum, 
Uiraetur.  There  are  11  Coone  in  thii  fine  band. 


St  kfary'i  Indnatrial  Sehool  Band,  BaHinvire,  Md.  Hailed  ai 
the  beet  aehool  band  in  Maryland.  Keeently  purehaaed  the  fol- 
lowinc  Cou  inetnunenti;  201  Ileoordii«  Baea,  6M  Aho  Sax, 
lOM  Tenor  Sax,  12M  Baritone  Sax.  442N  Alto  Clarinet  452N 
Baas  Clarinet  3(1-0  Flute.  Bro.  Edward  Joaeph,  Director,  plays 
a  Oonn  trumpet  and  aaya:  “I  intend  to  add  new  Conns  each 
year  until  the  band  is  100%  Cou  eguipped.” 


(Right) — E.  C.  Bhkckburn,  promment  Denrer  trumpet  player 
and  teacher.  1st  trumpet  with  Denver  M'mieipal  Band,  head  of 
Braes  Department  Univetsity  of  Colorado  where  his  students 
have  been  many  times  witmers  in  state  solo  oontesta.  Has 
phyed  a  Cou  since  1802  and  says:  “I  oonsider  my  8B  Cou 
trumpet  the  finest  ever.’* 


Braes  ensembles.  Clear  Lake  Unkm  High  School,  Lake  Port  Cafif., 
John  (X  Clover,  Direotor.  Theae  groups  won  Grand  Enaemble  Award 
lOSfi  and  tied  for  the  same  honor  in  1980.  All  instruments  in 
both  groups  are  Cous. 


